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HUNTUX

PEY YPEJIHUKA

[IpBu Opoj wacommca Tpunmux TpencTaB/ba MUOHUPCKH
noayxsar (dakyirera yMETHOCTH  YHUBEp3UTETa Y
[Ipumrunu, 3Beyany — KocoBckoj Mutposuiy. OKOIHOCT
7la IPBU MYT y CBOjO] CKOPO IMEAECETOrOHII0] UCTOPHjH
dakynTeT yMETHOCTH J1001ja CBOj HAyYHH YacCOIUC HOCH ca
cOOOM BEJIMKY OJATOBOPHOCT CBHX KOjJU CY YYECTBOBAJIU Y
ErOBOj MpHUNpeMu U peanuzanuju. OAroOBOPHOCT je THM
Beha 1ITO ce MHUIM]aTHBa 32 IOKPETakhe HAYYHOT YacoIuca
poauia TOKOM MaHjaTa NpeTxoaHor jaekaHa dakynrera
yMeTHocTH, mpodecopa Mp 3opana @ypyHoBuha, Koju je y
¢bebpyapy 2020. rogune u3HeHaga npemunyo. IIpodecop
@ypyHoBUh je CBECPIHO MOAP)KA0 MPEJIOr 3a HMOKPETame
HAY4YHOT 4acolKca jep je Y BbeMy BUACO BpedaH JOMPUHOC
Hay4yHOj JenatHocTH PakyiaTera — pa3BHjEeHOj YIpaBo 3a
Bpeme meroBor manpata. Crora je Karenpa 3a nayune
obmnactu dakynrera yMETHOCTH, y3 MOJAPILIKY HOBOT JECKaHa
npod. mp Ecrep MunentujeBuh, 3anodena mpouenypy 3a
MOKpeTame Hay4YHOT Yaconuca, u Beh 16. anpuna Tpunmux
Jj€ ¥ 3BaHMYHO 3aI104Y€0 CBOj BEK.

HasuB Tpunmmux, koju je omabpaH 3a YacoIIuC,
oJpakaBa W KJbYYHY OJJIUKY OBE MNyOJIMKaluje U HEHOT
u3JaBayva: TpU Jeja, WIK ClI0ja YMETHUYKE KOMIIO3UIIH]e,
KOJU Cy YjeHO U caMOCTaJHH alu U MelycoOHO TeMaTCKu
Wi uaejHo mnose3aHu. Haume, DakynTeT YMETHOCTH
Vuusepsutera y Ilpumrunu, 3Beuany — KocoBckoj
MUTpoBULIM YUHE TpPU YMETHHYKA OJICEKa: JIMKOBHH,
MY3HUKH U JIPAMCKH, I1a j&é UCTO TaKo M yacomuc Ipunmux
nocBeheH HayyHUM oO0JIaCTMMa y KOjUMa C€ HU3y4yaBajy
JUKOBHE, My3W4yKe M Jpamcke ymerHocTu. [lomazehu on
MPETIOCTaBKE /1a Y YMETHOCTH HEMa YBPCTUX I'paHuIa Mehy
IUCLUUIUIMHAMA, T€ Jla j€ HMHTepAMCLUUIUIMHAPHOCT JaHac
JOMUHAHTHU MOJYC U YMETHHYKOI M TEOPUjCKOHAYUHOT
u3pas3a, WIAHOBM YPEAHUINTBA Cy 3aj€IHUYKHUM CHarama
npodwincanu Tpunmux Ka0 UHTEPAUCUUIUIMHAPHU HAYYHH
Yacomuc O YMETHOCTH M KYJITYpH, Y KOjeM ce 00jaBibyjy
pamoBu u3 cinenehux oOmacTu: HCTOpHja YMETHOCTH,
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¢unozoduja  yMETHOCTH, €CTETHKAa,  MY3HKOJIOTH]a,
€THOMY3MKOJIOTHja, My3W4YKa TeOpHja, TeaTpoJorHja,
¢uiMororyja, neaaroruja, METOAMKa yMETHOCTH M HACTaBe,
NICUXOJIOTHja yMETHOCTH, CTYyAMje M TeOopHje KyIType,
CTyAMje U Teopuje Meauja, KyJITypHa MOJUTHKA U
MEHAIMEHT Yy YMETHOCTH, KYyJITypHa aHTPOIOJIOTH]a,
COLIMOJIOTH]ja KYJIType, UCTOPHja U TEOpHja KILIKEBHOCTH, U
zp.

[IpBu 6poj Tpunmuxa pe3ynaTar je paaa yIpyKEHUX
cHara npogecuoHanana 13 3eMJbe U1 HHOCTPAHCTBA KOJU CY
NPEero3Haly BPEJHOCT M 3HA4aj OBOI MPOjeKTa HE camo 3a
@axynTeT ymeTHOCTH YHuBep3uteTa y [Ipuiurunu, 3sedany
— KocoBckoj MwurpoBun, Beh u 3a mMpy Hay4dHy H
00pa30BHY 3ajeTHUILy Ha HaImuM npoctopuma. Ctora ce Kao
TJIABHU U OJITOBOPHU YPEIHUK 3aXBaJbyjeM IIEJIOM TUMY KOjH
je 3aciy’kaH 3a u3ja3ak mnpBor Opoja Tpunmuxa: u3naBady,
NOMONHUKY TJIABHOT U OJTOBOPHOI ypEIHUKA, YIaHOBHMA
ypennumtea u3 CpOuje M HMHOCTPAHCTBA, CEKpeTapy
yacomuca, TEXHUYKOM YPEOHMINTBY U  JIEKTOpUMA,
pELIeH3eHTUMa, 1 HAPOYUTO ayTopuMma — jep 0e3 mbHUX oBora
yaconuca He OM Hu OuIIo.

IIpBu 6poj uaconuca Tpunmux @aKylaTeT YMETHOCTH
Vuusepsutera y Ilpumrunu, 3euany — KocoBckoj
MurtpoBuiiu nocsehyje npeMuHyIOM JeKaHy, npodecopy u
ciukapy mp 3opany @ypyHosuhy.

['maBHM 1 OATOBOPHH YPEAHUK
np Jenena Apnayrosuh

14



EDITOR’S NOTE

The first issue of Triptih journal represents the pioneering
achievement of the Faculty of Arts University of PriStina,
Zvecan — Kosovska Mitrovica. The circumstances under
which this faculty has for the first time gained its scientific
journal after its fifty years long history, bears a great
responsibility of all those involved in its creation. This
responsibility is even bigger since the initiative for founding
this journal was born during the mandate of the previous
Dean of the Faculty of Arts, professor MA Zoran Furunovi¢,
who unexpectedly passed away in February of 2020.
Professor Furunovi¢ had wholeheartedly supported the
suggestion for founding the scientific journal, because in it
he saw a significant contribution to the scientific activity of
the Faculty — developed during his mandate. Hence, the
Department of science at the Faculty of Arts, supported by
the new Dean professor MA Ester Milentijevi¢, has initiated
a procedure for founding the scientific journal and from April
16™ Triptih officially started to exist.

The title Triptih, which has been chosen, represents a
key distinction of this publication and its publisher: three
parts or layers of artistic composition, which are at the same
time self-contained but mutually connected by a theme and
an idea. Namely, the Faculty of Arts at the University of
Pristina, Zvecan — Kosovska Mitrovica is comprised by three
artistic departments: painting, music and drama, therefore,
the journal Triptih is dedicated to those scientific areas
focusing on painting, music and drama. Staring from the
assumption that there are no boundaries between the
disciplines in art, with interdisciplinarity as dominant mode
of artistic and theoretical-scientific expression, the members
of the Editorial board joined their strengths in order to profile
Triptih as the interdisciplinary scientific journal about art and
culture, ready to publish the articles from the following
fields: history of art, philosophy of art, aesthetics,
musicology, ethno-musicology, theory of music, theater
science, film science, pedagogy, methodology of arts, art

15
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psychology, study and theory of culture, study and theory of
media, cultural politics and art management, cultural
anthropology, sociology of culture, history and theory of
literature, etc.

The first issue of Triptih is a result of joint efforts
among the professionals from our country and abroad, those
who recognized the value and importance of this project, not
only for the Faculty of Arts at the University of Pristina in
ZveCan — Kosovska Mitrovica, but also for the wider
scientific and educational community of our country.
Therefore, as an editor-in-chief, I would like to thank the
entire team involved in the project: the publisher, assistant to
an editor-in-chief, members of an editorial board in Serbia
and abroad, journal secretary, technical staff and lecturers,
reviewers, and especially the authors — for without them,
there would be no journal.

Faculty of Arts at the University of PriStina located in
Zvecan — Kosovska Mitrovica dedicates the first number
(issue) of Triptih journal to the late dean, professor and
painter MA Zoran Furunovic.

Editor-in-chief

PhD Jelena
Arnautovié
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OpuruHaJlHU Hay4YHU paj
ITpumsseno: 5. 11. 2020.

Onobpeno 3a mrammy: 17. 11. 2020.
UDK 75.071.1 ®ypynosuh 3.

CMHUCAO 3EMJBE Y CTBAPAJIALIITBY 30PAHA
®YPYHOBURA

Cphan Mapkosuh
Yuusepsurer y Humy, @akynrer ymeTHOCTH
magelen@mts.rs
Caxerak: OKOCHHILY pajia YMHH pa3MaTpame CTBApaIaITea 30paHa
dypyHoBrha 1 BErOBO PEaroBarme JeJI0M U IIHCAHOM Pedjy Ha Bpeme
HECHTYPHO — HA KOCOBCKOMETOXHJCKY CTBapHOCT TOKOM
0CaMJIECeTUX W JEBENECeTUX TOAWHA MHHYJOra BEKa, Ha 3J0fera
mpeMa CpICKOM HAapooy Y HbEroBOM ITOBECHOM MpocTopy. Y
OypyHoBuheBOoM ciydajy ped je M O JepHUHUCAKY 3aBHYajHE
BEpTUKAJIE, Y JyXy MOCTMOJCPHE, Ka0 OCHOBE OKO KOje Cce Tpamu
CHa)XKaH BU3YEITHH MCKa3 KOJUM Ce, HHIUPEKTHO, U3pakaBa OTIOP U
HEMpPUCTajalbe HAa CYpPOBOCT M HHUCKOCT BpEMEHa, U MaThy
COICTBEHOTA HAPOJA.

KibyuHe peum: yMETHOCT, OTIIOp M HENPHCTAjame, MOCTMOACPHA,
3opan @ypyHoBuh, ckIoHUTEJRCKH BHI Bemmke Majke 3emibe,
3aBUYajHA BepTUKaNa, myT y [ 'pauanuy, CHOBH, cIyTHe, cehama.

3opan @ypyHoBuh Beoma je paHo ymao y cdepy
MHTEpPECOBamba MPUIITHHCKE M CPIICKE JHMKOBHE jaBHOCTH.
Beh y Bpeme ctyauja, Ha TUKOBHO] akagemMuju y Ilpuitunm,
1976. romune, y Poajey mnpumrunckor Ilokpajunckor
no30pHIITa mOpupenuo je, 3ajeqHo ca Crnobomanom
TpajkoBuhem, n3noxk0Oy HLpTEka Koja je MPUBYKIA MAXKELY
JIOKaJIHE JTMKOBHE KPUTHUKE.

[Mumyhu o oBoj uznox6u Jlapunka JeBpuh oapeansna
j€ TeMaTCKy BepTHUKay IBbUXOBHX HCKa3a:

VY dynecHMM KOCMOTOHHUjCKUM BHU3MjaMa JIOMHUHHUpA
[...] myncka ¢urypa. [Toyuenu, To je €BUIECHTHO, Ha

17
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HajOoBMM TNpUMepuMa Oeorpajicke IIKOJIe LpTexa,
TpajkoBuh u ®ypyHoBuh Ham HyJe LPTEkKE CHAKHE U
110 MMarvHaIyuju 1 10 JUKOBHOM MOCTYIIKY, CIIMYHE Y
HACTOjamby Ja LPTEXY YTUCHY, IIPE CBera, JMKOBHE
KBaJIUTETE ¥ TUIHO obenexje (Jespuh 1976: 7).

Ta notpeba 3a ToAUPUBAKHEM U MAaTEPHjaJIN3ALIN]OM Ca
Ou3apHUM M JBOCMHUCIECHHM IpeicTaBamMa NpoHaleHuM Yy
COIICTBEHO] TMOJACBECTH Y K0jOj, Y TOM TPEHYTKYy y 0Jaroj
dopMu, mocroju morpeba 3a J0ce3ameM CBECTH O
COIICTBEHMM KOpPEHHMa U Tpajamy, Ca HOBOM CIMKApCKOM
MIPAaKCOM M IYTOBamkEM IO 3ayMHHM INpocTopuma Ouha, 3a
JOJIMPOM Ca 3eMJBOM, OCITYIIKHBAHEM HEHUX MOJIPXTaBamba
U Tpemepema, U HHUXOBUM IPETBAPAEM Y WHTHUMHE
MUKTOrpaMe — Ta moTrpeda MpoAyXuja ce M Yy HapeTHHM
roAHaMa, M MOXJIa C€ IO0HAaj00Jbe MOXKE OCETUTH Y
@ypyHOBHNEBOM ayTONMOETHUYKOM 3alHCy, y HPEAroBOPY
KaTaJory HeroBe Marucrapcke nsnoxoe ciuka y lanepuju
JMKOBHUX yMeTHOCTH Y beorpany 1983. ronune.

Onpehyjyhu  ocHOBHE cMepHHIIE CBOra jena
@ypyHOBUN y peueHOM HaNUCy KaxKe:

Cnuka HMje MOj Bamaj 3a YTOUYHMIITeM rjae he ce
OBaIIOTUTH Jienota. OHa Me NMPOTOHU U3 COICTBEHE
TajHe OOJIHUM U HENPUJaTHUM YKJbYUHBAKEM Y HEHO
cTBapame. JloTndem je jeauHo 3axBasbyjyhu cBecTd 0O
EHO] HEMHHOBHO)] IIPEIMETHOCTH, EHO]
MOKOPHOCTH KOjOj HEMO JOKa3zyjeM HaaMmoh cBoje
Hemohne Biactu. tbeHo oxono hyrame ymno3opasa me
Ha Moryhu mpes3up, Ha OTHOpP KOjH MOpUYe KOHAYHOCT
jep je TpajHHjH OJ] MOje CBECTH M MOT Tpajama. Y TOM
HEI0KyYMBOM CYIIPOTCTaBJbakby MOCTOjamby ocehaM ce
nobehennm. Konaunoct mu He gomymra o0y3eToCT
Heu3BeCHUM. TakaB KOHQUIMKT HpeACTaB/ba MOYETaK
U3roBOpa 3a CyjeTHOM noTpeOoM mnoTBphHBama
KHBOTa TaMO TIJIeé CaM MOKYIIA0 Jla ra MPOIY>KUM.
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HUNTUX

XKusota Ban camohe y kojoj je 3auer. To wme
notBphuBame 00y3uMa HHUTakUMa O CMHUCIY OHOTa
mro Me YuHU. Haronu Ha cymmy npema MpHUBHIY H
Heunctohu ocehajuoctu. Hu jemHo HEM apyro
cymtuHcku Me He onpebyje. [Iputucka me norpedom
Ja ce OJPEKHEM OHOT ,,IPUPOIHOTr IITO je TeK
KOHCTaTOBaWkeM OaHAHOT YKa3aJo Ha CBOje Moryhe
nocrojame. Onpehu ce ,,ucTUHE HA WCTH HAYMH HA
KOjy Ce Ha by HeKaJl ¢ MOKOPHOILINY MPUCTAIO 3HAYH
YCTaHOBUTU HECBOJJBMBO, BpPAaTUTH CE€ OrOJHEHO]
CBECTH CHocoOHO] 1a 3payd kao KumHo HeGo. He

IPUCTajeM Ha MCTUHY jep Me HHUIITa He oljarrmaBa
(Dypynosuh 1983: 2).

OBaj ceH3uOMIaH HAIUC ITOCTABUO j€ Y IPBHU IUIaH JIBa
cymractBeHa  mpobinema — @ypyHoBuheBe  IMOETHKE,
napajgeigHa y HErOBOM CTBApalalITBY: NUMArbe CMUCLA
OHO2a WMO 2a Kao cmeapaoya YuHu W Henpucmajarbe Ha
,, ucmuny “ jep ce roome cmeapanay, ne modjce oojachumu.!

Ta nBa mpobnmema peneBaHTHAa 3a CTBapaola, H
CTBAapaJIallITBO YOMILTE, YUHUIA CY MPOOJIEMCKY OKOCHUILY
ClIUKa Koje je m3noxuo y lanmepuju daxynTera JIMKOBHUX
ymeTHOCTH Y beorpany.

[Mutamwe cmucaa ce, pekao OUX, HajU3pa3UTHj€ MOTJIO
onpenutu y ciaumu Ceoma noh (1983) — y omrpom
JOJMpUBabY I[PHE MacTe IITO HAapacTa, 3axXBaTajyhu BEeIUKH
JIe0 CIIUKE, U XOPU30OHTAIHE OeJie MOBPIINHE Y TOPHHEM ey
Koja ce, o ceOH, ApaMaTU4HO OJyNnupe Mpaky Hawmiazehe
Hohu. IlpuryiieHa eKCIPEeCHMBHOCT IeJIMHE MPOU3IA3H
yOpaBO U3 Te 3TyCHyTe OelMHe M HEpBO3HE JIMHH]E
JOJMpUBamba ca IPHOM IMOBPUIMHOM IITO j€, Yy jeIHOM

! OBne je peu o Tako3BaHO] OGjEKTHBHOj, CIOJBALIK0] MCTHHH, KOjOM je
CTBapanal OKpyXeH; HCTHHH IITO ce KOHCTaTyje Ha MOBPIIMHHU 00jeKTUBHOTA
CBETa, KOjH je pe3yNTaT KpyTUX MpaBWiIa U CHIOTH3aMa, IpH 4eMy ce MpeBuba,
WU Typa y IpYyTH IUIaH, OHaj OOJIMK MCTHHE IITO €r3UCTHpA YHYTap CTBApaola,
y JaBUPUHTHMA U YHYTPAIIBHM I1€j3aKUMa leropora omha.
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UNTUX

TPEHYTKY, 3alpeTuia fa nocrane ogseh MupHa ynpaso 300r
MOBPIIUHE KOjy 3axBaTa, u3pal)eHoCcTH macTe W HauWHA Ha
KOjH ce CIIMKOM Ipoctupe. J{a 61 je 0TBOpHO U yUUHHO HEHO
TKUBO BHOpaHTHUM, @ypyHOBHh je y 30HH 37IaTHOT IIpeceKa
dbopMupao, WIMaxTiIoM, HHU3 OelnX, XOPH3OHTAIHHX,
pesbepHUX Hacnmara Koje H3Jla3e M3 IOBPIIMHE CIIHMKE
nperuinhyhu ce ca HpHUM 3aceniMMa OCHOBE, cyrepuuryhu
NOKpeT M TmojauaBajyhm  exkcmpecwjy cerMeHTa [0
MHTECH3UTETa TMOTPEOHOr Ja Ce€ YCHOCTaBH paBHOTEXa
u3Mely Oene M IpHE — JIBE XPOMATCKH, CTPYKTYpalHO H
CUMOOJMYKHM AaHTHUIOAHE BPEIHOCTU. Y YHYTpaIIbUM
nyncauujama Ceome Hohu, mojayaHux rpyooM CTpyKTypoM
macte Mpou3aluIoM U3 MOoTpede Ja ce mMarepuja HaTepa Ja
IIPOTOBOPH HATrJIALIEHOM HEPBAaTYypPOM JOIUPUBAHA, MOXKE CE
HACIIyTUTH jak ocehaj Teckobe U HEeM3BECHOCTH MPOUCTEKA0
mpe cBera M3 ocehama  er3UCTeHLHUjANHOT  OyYaja,
0€3yTeIIHOCTH CBETa U HY>KHOCTH TpeJia3a 0j1 OHOra LITO je
MIO3HATO y OHO LITO j€ HEeTO3HATO, LITO MyJIcKpa y 1yOuHaMma
cnuke. [Ipenasak u3 jeqHOr y IPYrd HUBO E€T3UCTEHIH]E, Y
KojeM oOuTaBa CTpeIba, J0Ja3d W3 HENpUCTajamkba Ha
OKOIITaje 00JMKE UCTHHE, LITO j€, Y TOM TPEHYTKY, HYKHO
NPETIOCTaBJbAI0 HEMPUXBATakhe OaHaJIHE CBAKOJIHEBUIIE,
noJpasyMeBalIo oapeheHe mnpoMeHe y IIACTUYKOM CIOjy
caMmor Jieja Koje Cy ce, IPUPOJHO, MOTJIE TIOHAJIpe YOUUTH
Ha (EHOMEHONOIKOM IulaHy. Ta moTpeba mocrana je
OYEBHJIHA Y HEKOJIUKUM O€INM CIMKaMa, BUhEHUM Ha camo)j
u3710k0U, Koje Cy, MO MPHUPOJH CTBapH, NpEACTaBIbaie
HY>KaH aHTHUIIOJ HCKa3UMa ca TEMOM HONH.

Benuxa 6ena cauxa w3 1984. rogune jecte yrpaBo
npuMep  MpoMeHa  Koje Cy  HY)XHO  3aXBaTuie
(dbeHoMeHONOMmKN U ceMaHTW4ku IuiaH DypyHoBuhese
ciuke. Ped je o Benukoj 0enoj MOBPIIMHHM HCIOA KOje
myJicupa oOmopa LpTadyka CTPYKTypa IUTO ce, TIle-TAe,
npobuja ucmoJ HaHoca macte. Ta Benuka mjaoxa MHOTO je
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HUNTUX

MHUPHHja 0J1 CJIMKa ca IJpHOM ocHOBOM. Ca jeqHe cTpaHe, MUp
MOBPIIUHE TPOU3Ta3U U3 caMe Ipupoie o6ene 60je, au u u3
apyraudjer ogHoca npema nactu. OHa je caga Gpopmupana
MOCTYIIHUM  CJIarakeM  CJIojeBa  Marepuje, HEHHUM
CMHUPHUBAkEM M CEH3MOWIHOM BHU3yeIH3alljoM pesbeda
OPOM3AILIOr W3 HEOYEKHMBAHMX  OJHOCA  JOOMjEHHUX
npeKianameM ciojeBa. Jloaupusame je, 1o ceOu, yCIOBHIIO
€BOKATHBHY CHAry marepujaja OpeMEHHUTOI acoldjaljama
IITO CBOj€ MOPEKJIO MMajy ¢ OHE CTpaHe IOjaBHOTa CBETa,
ny6oko y 3emsbu. Tako noOujeHa ocHoBa HaarpaheHa je
HEKOJIMKUM CEeTMEHTHMA: BEJIMKOM CHBOM MPJbOM, Y JI0HEM
7ieny, Ha K0joj, OMYT aKIleHaTa, JOMUHUPA]y Kaaurpadceku
3HAIM ¥ PUTMUYHHU HU30BU TAHAHUX MUCMEHA IITO CBOjOM
ciojeBUTOIINY W  HAaM3MEHUYHHM CMEHUBAmEM  ca
Kajaurpadckum 3HaLMMa Cyrepuiy CJIOjeBUTOCT
nasumicecra. IIokpeT je y CiaMKy yHET XOPH30HTaJIHOM
L[PHOM HOBPIIMHOM CAaYUE-EHOM O]l MEMOPHCAHUX CIMYHIIA
Koje, MOMyT HHM3a KajapoBa y (QHUIMY, acouupajy Ha
nperno3HaT/buBe Aerajbe u norahaje, najyhm um obGenexje
KuHeTHYHOCTH. CeMaHTHYKa YCIIOBJBEHOCT IOCTUTHYTA
u3Mel)y OCHOBE W MHTEpBEHLIMja M3BPLIICHUX IO Ib0j
nperBopuia je @ypyHoBuheB ncka3 y ceH3UOWIHY (ppecky o
npoTHLIaky BpeMeHa, W Jbyau. [IperBopuia je uckas y
CHA)KHY U MHTUMHY BEPTHKAIY ILITO MyJICHpa CTBAPAOUYEBUM
6uhem omoryhaBajyhu My na y ¢opmu ayOOKO JIHMYHHX
pasMHILbakba M JIOKMBJbAaBalba MPEJOYM  KapakTep
MCKOHCKHX CyJ1apa CBETIIOCTH M TaMe y ceOu.>

2 OBy ocobenoct ®ypyHoBHHEBOr CTBApAIAIITBA YOUMO j€, CPEIMHOM

ocamaecetnx, Josan JlecmoroBuh y mpenroBopy 3a KaTajlor H3I0XkOe
Tpuwmuncku kpye. ,,Iprexu xoje je oBom nprmkoM Oypyrosrh u310X10 1Ipe
cBera [yTyjy UWHTeHIHMjamMa odopMipaBama CHeIU(UIHE IPH30PHOCTH,
3amarsbeHe nkoHorpagwuje u pabymapaoctu. tbima je y ocHOBH cBakako ocobeHa
HeozpeheHocT aMopdHUX 00NMKa KOjH EKCIIPECHBHO pasrpalyjy CTpyKTypy
IpTexa. YTHCAK je ]a OBE IBOCMHUCIICHE IIPEICTaBe HA TPAHHIH jeTHOT OM3apHOT
cBeTa er3oruuHe ¢uiope mojcTUdy ocehame HameTocTH, onpeheHor ycresama
Ipes ’BHMa, ITO Cce AOHEKNIe yOiakaBa M jeJHUM EeKCIUIMIUTHUM ayTOPCKUM
PYKOITCOM IITO C€ MOMyT (PUHOT TKama MPOBJIaYy MIPEKO OBUX JINCTOBA. 30paH
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UNTUX

Ocehame 01MCKOCTH ca 3eMJbOM U F€HUM CJI0j€BUMA,
CXBaTame Ja CONCTBEHE KOPEHE Bajba TPAKUTHU Y H0j CaMoj,
Ja Bajba OUTH 3eMJba — MPETIOCTABIHANIO j€ MOTpedy 3a
OCIYIIKMBAaKEM U  YCIOCTaB/balkbeM  OJIMCKOCTH U
pasyMeBama ca BWEHUM JpxTajuma. Pedjy, 3a nmomup ca
HBeHUM Ouhem.

CraniHO JOAMpHBAK-E MOJAPUTETHUX Tadyaka y TOME
OHOCY ca 3eMJboM onpelyje, Ha U3BECTaH Ha4MH,
@ypyHOBHNEBO CTBapalalITBO y OCaMAECETHM TOJMHAMA.
IIpu oBomMe Bajba MMaTH Ha yMy Ja Ty HOTpeOy 3a
JOJMPUBAHEM Ca 36MJbOM IPOBOLIUPA]y OCHOBHE OJIPETHUILIC
BpeMeHa Koje, A0 oapeheHe mepe, ycloBJbaBajy AyOOKO
y3HeMupyjyhy €KCIPECUBHOCT HETOBUX ucKasza
MPETBOPEHUX Y ,,ACTUHUTO CBEJOYAHCTBO BPEMEHA [...] HAyK
U HUCTOPUJCKY HUCTUHY O CYIOMHH BJIAaCTUTOI Hapoja“
(decoroBuh 1994: 2).

I'oBopehu, 1995. ronune, 0 CBOM CIMKapCTBY MOBOJIOM
u310k0n Koje je uMao y Bpamwy u pusHunm Manactupa
I'pauanune @ypyHoBuh je u caMm Hariacuo npodiaeM oHoca
u3Mel)y cTBapaola M BpeMEHa y KOjeM JKUBH, U JyOoKe
COIICTBEHE NMOTpede J1a 1eJI0M NMPOrOBOPU O BPEMEHY:

OpjenHoM ce cBe TakKO JPacTUYHO U CYpPOBO
MIPOMEHMJIO Y HAIlleM OKPYXEHY J1a CaM jeHOCTaBHO
0CETHO T'OTOBO OPTaHCKy MoTpedy Aa Ha TO pearyjem.
VY mouerky cy TO OwWiM LpPTEXH HA TeMmy paTra Hu
pa3zapama yoIlTe, a KaCHU]€ je BPJIO CIIOHTaHO HACTa0
U IIMKITyC ciuKa. Jlakie, ciay4ajHoCTH HUje Ouo, jep U
MHAayYe MUCIIMM JIa CBAaKU YOBEK MOpa Ha HEKH HAuuH Ja
pearyje Ha 3710, a ja caM TO YYMHHO OHAKO KaKO caM
Hajoosse ymeo (Ilerposuh 1995: 7).

®dypyHOBUh je MOTIyHO OCIO0OAMO CBOj LPTEXK OJ Ma KAaKBOT ONKCHBAHKHA
CHOJBAIIBHX 00IMKa AyTyjyhn jeIMHO CONICTBEHO] CIIPEMHOCTH U CIIOCOOHOCTH
Jla OBe HEOOWYHE IPOM3BO/IE MALITE TPAHC(HOPMHUIIIE TO Ay TEHTUIHOT CIIMKOBHOT
crama“ ([lecmoroBuh 1985).
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HUNTUX

Kako m3ahu u3 BpemeHa cMpTH, Kako NpoHahu myT
KOjHu BOJIU U3 era? YuHM ce, 1aHac, J1a je YIpaBo TO MUTabe
IITO j€ er3UcTUupaio y 1yookum ciojeBuma OypynosuheBux
uckaza Hacrajanux umehy 1991/2. u 1995. rogune.

Ha ce nponale jenan ox Mmoryhux oaroBopa Bajpaio je
KPEeHyTH Ha NyT IpeMa CKIOHUTEJbCKOME BUAY Beauke
Majke, W Yy O] TOTPAXHUTH OATOBOPE COINCTBEHUM
HeJ0yMUIlamMa u cyaapuma. Baseano je nmocratu 3emsa, v U3
€ caMe IIOCMaTpaTH CBET U3HaJ cebe: yracio IIaBeTHHUIIO
HeOa, BIaTW TpaBe, cjaj 3Be3[a MNaJalula WIA Cyaape
pa3IMYUTUX 00JIMKA HCKOHCKOT IITO €r3UCTUPA]Y Y POTHOME
TIIy YUCTE 3eMJbE.

3amro je dypyHoBuhy, 6min0 MOTPeOHO @ YPOHH Y
CKJIOHMUTEJbCKM BuA Benuke ponutespune? CrioH cam
MIOMHUCIIM 1A j€ OH TO YYMHHO MHCTUHKTUBHO, OCIYLIKYjyhu
MOTMYyJIa 0/13Bambama y ceOM U Tpaskehu pe3oHaHTaH OIHOC
ca MOTMYJIUM IOJIpXTaBambUMa Y POJIHO] KOCOBCKO) 3€MJbH.
JenqHOCTaBHO, Yy POAHOME Ty YHMCTE 3€MJb€ — HACyHpOT
o0OMaHM palMOHATHOI O IIOCEJOBalYy OJroBOpa Ha CBa
NUTaka, HACYNPOT OrPAaHMYEHOM TyMauyekmy IpOCTOpa H
BpEMEHA — Yy aHTPONOMOP(GHUM IpojeKlrjamMa er3ucTupa
MIpaBU YOBEKOB CBET, Y KOj€M HE IMOCTOjU pa3iuka uzMely
npe u nocne, rope u goie. Crora je [lada 36e30a nao Tayk
bawmom OWila yNpaBO OHAa OUYEKHMBaHA KapuKa KOjOM je
@ypyHoBUh pe30yTHHUjE YIIA0 y OJHOC €a 3¢MJbOM. Y TOj
YyJHOj CIMIHU (4yIHO]j TIpe cBera y u300py XpoMaTcKe cKaje
3aro mTo PypyHoBHh HUKaAa, HU HHU NpPEe HHU IOCIE OBE
CIIMKe, HHUje HMao TakKaB OJHOC IpeMa 00ju) 4YHTaBa
MOBPIIIMHA [UIaTHA IPETBOPEHA j€ y aKIMOHO T0JbE y KOjeM
ce, ca JOMUHAaHTHUM yMOpama M cemnMjama, Ha Hemoryh
HAUMH CyJapajy U OICTajy YJATpaMapuHH, KaJMUJyMH H
yuTaBe CKaje 3elleHuX ToHoBa. OHO MmTO O0jedumyje Ty
XpoMarcku 3acuheHy u cuMOOIUMa MpPENyHheHy BU3YEIHY
[EMHY jecTe YNpaBO 3Be3la Majanuiia 4uja OjemiraBa
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HUNTUX

OenMHa MHTETPUILE U MUPU XPOMATCKH M IPOCTOPHU CUCTEM
ciuke. Konnentpucano OnemraBuiio OeluHe 3Be3/ie Koja
3ayBeK HecTaje Owio je, Ha M3BECTaH HAYMH, IyTOKa3
YMOpPHOME IyTHUKY IpeMa JyOUHU 3eMJbe, IPeMa HeroBOM
YHYTpAIIKEM JKHBOTY, IPeMa MUTY O 3eMibu.> THME je OHO
mro ce npenamano y @DypyHoBuhy wu3ryOmio kapakrep

3 Mur 0 3eMibH Kao OOIHKYy MHTYMTHBHE CTBAPHOCTH IIOYMBA 3aIIPaBO HA
YMECHUIN 12 TI0jeJMHI MOMEHTH O KOjHX j€ OHa ca3laHa He CTOoje caMH 3a cele,
Hero Meljy BHMa ITOCTOjH BeOMa OCETJFUBO (POPMYIIHICAH OJHOC CAallOCTABIbAbA.
Y Tome 0HOCY HHINITA HHjE IIOCTaBJEEHO KA0 M30JI0BAHO U O/[BOjeHO. Yak U OHO
IITO TIPUBUHO NIPUTIAJA jeJHOM TPEHYTKY, U jeHOj II0jaBH y IIPOCTOPY, HUKAKO
HHj€ BE3aHO caMo 3a TO M caMo 3a Taj TpeHyTak. HampoTus, oHO mpeBasmiasu
cebe ykasyjyhm Ha yKymHOCT caipkaja M HCKYCTBa, M ca IbMMa C€ CTama y
onpehene menmmue cmmcima. Tako cy cBa CTpyKTypa HpPOCTOpHE HHTYUIIHjE,
CBEKOJIMKO JI0CE3ame NMPOCTOPHUX OOJMKA, CBAaKH CyJA O IOJIOKajy, BETHMUHMHH,
yAalbeHOCTH o0jeKara, BE3aHH 3a UYMIEHHIy Ja Ce IOjelHadHa HCKYCTBa
CHajajy y jemMHCTBEHy LENUHY KaKBy TIpagll MHUT Kao OOJHMK IIOHOBHE
peaktyenu3anyje (yHAAMEHTAIHHX, €r3UCTEHIMjaJlJHUX IUTama CMHCIA
MIOCTOjarba M CTBapama, KOjUMa Ce, yBEK M3HOBA, NTOCTABJbA NMUTAHE U TPAKH
OJI'OBOP y ayTOHOMHHM 00JIaCTHMA JbYACKOTa Tyxa. MHTOM Ce CyIITHHA CTBapH
CBOIM Ha FHUXOBO Mopekno. To 3HauW Aa y HAjayOJbHUM CIIOjeBHMMa MHTa He
er3ucTupa npuda KojoM ce HMIUTHIUTHO OAr0Bapa Ha IIUTama o MopeKiy, Beh ce
oxrosapa Ha ozxpehene gyxosHe norpede. O6mact koja ce oapelyyje mojmom I1PE,
mpeMa kojoj ce kpehemo Tpaxehu onrosope, caapxu y cedu chepy mpay3poka y
K0joj ce cakpuBa n3Bop oHora mro ce aecuio [IOCJIE. To cy ocHOBe y3pouHOT
ocehama U carnenaBama BpeMeHa. OHO IITO ce JieliaBa JaHac MOCIEINIa je
norahaja w3 MmHynmux BpemeHa. OHHX BpeMeHa — IOCeOHHMX pasnobiba
IpacTBapama Koja MpeTXo/ie HCKYCTBEHOME BPEMEHY M FhETOBOj MEPIJEHBOCTH.
Taj omroc u3mely Bpemena [1PE u Bpemena ITOCJIE oarosapa IMxoTOMUjH Koja
MIOCTOjH M3Mel)y cakpaHOT ¥ HCKyCTBEHOT BpeMEHa.

CaxkpaiHO BpeMe mopa3yMeBa MapaJurMaTcke YNHOBE Y HajayOJbHM HeTOBUM
CII0jeBUMA, Y KOjUMa He MOCTOj! KPETamhe IITO Ce MOXKE MEPHUTH U 00jallIhaBaTH
nckyctBoM. CakpaiHo BpeMe, IpaBpeMe WM apXandHo BpeMe jecte cepa Koja
ersuctupa m3Mel)y monoBa KHBOTa M CMPTH, HOWM M JaHa. Y TOj chepr BUIIMO
MIPOIIIOCT Kao N3BOP OHOTA IITO j& CYNCTaHIMjaTHO Y CaIalIbOCTH.

Pedjy, nojam Bpemena xox ®ypynoBmha, m y CTBapajamTBy YONIITEe, Bajba
CXBaTHUTH JIBOjako. JelHO je BpeMe y KojeM O0jeKTHBHO KHBH(MO), KOje MMa
obernexxje MCTOPUYHOCTH Kao KapaKTepUCTHKY CTama y KojeM ce, xuBehw,
cycpeheMo ca enoBrMa 13 KojuXx je cactaBibeHo. To je 00jeKTHBHA CTBAPHOCT —
OHO IITO je TIPUCYTHO, ITO NPUCYTHOIINY, TOKOM M HEIIOHOBJBUBOIINY, U3 TpeHa
Y TPEH Ipe/ICTaBIba BU HICTOPH]jCKE CYIICTaHIH]je — OOJIMK IPOJIa3HOT IIOCTOjamba.
Kuehn y meMy, cBecTaH mera, He3aI0BOJbaH IHME U HUIITABIIOM Koje HyIH,
cTBapanar ce, o YHyTpallikoj Hy)KHOCTH, Kpehe YCKUM IMPOCTOPOM TIpenasa O
HUIITaBWIAa NpeMa 0e3rpaHnYHOCTH CBEMHpaA IITO MyJcHpa y TyOounHH Bemuke
MajKe — Yy K0joj, TpaHcueHaupajyhu, Tpaxu myT npema u3sopuma 6uha.
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HUNTUX

CaKpMBEHOT U 3alITUNEHOT je3rpa, y KOjeM ce MOXKe
CIPOBOAMTH OYMIINEWmE O] CTpaxoBa WITO IOCTOj€ Ha
[BETHUM TPOIUIAHIIMMA CMPTH, OUBHYEHUM BHCOKHM
3UJJOBUMA.

Ocnobahame ckpuBeHOr M 3amTHhEHOr je3rpa, H
ETOBO M3HOIICHE HA OCNMHY IUIaTHA MPETHOCTaBIbAJIO je
MOryhHOCT KpeTama OCeTJbUBOM JIMHM]JOM paszfiesia Ha KOjy
Cce Hacemuo CyMpak, MOryhHOCT JOoAMpHBama BapJbUBE
pasnuke u3Mel)y CBETJIOCTH U TaMe, CTBAPHOT M HECTBAPHOT .
To je, 3ampaBo, yCIlIOB J1a Ce CTBapamEM OCTBapH MOTYhHOCT
HaAWIaXKemha CMPTH, 3TyIIbaBama forahaja, Tuia u npeaena
ooratux cUMOOIMKOM M MeTadopoMm — aa ce mpehe ¢ oHy
CTpaHy BpeMeHa, Ja ce ojxdauu ynedaehu cTtpax ucropuje u
OYajHUYKU TMOTPaXH OJIaroCT JETUILCTBA, U3TYOJHEHOT paja
U paja apXeTHIOBa CAKPUBEHHX JyOOKO Yy KOJIEKTUBHO]
CBECTHU HapoJla KOMe Ipunaja.

Cect 0 Omaroctu IETHICTBA U M3ryOJbeHOT paja
MPOY3pOKOBaja je MmojaBy MEIaHXxoldje, Koja jé MMaHeHTHA
@dypyHoBuhy, ¥ Koja je modena Ja Ce€ HWHTCH3MBHHU]E
MaHH]ecTyje y HUKIyCy CIHMKa KOoje je MouYeo Jia cTBapa y
nepuony usmehy 1995. u 1998. roaune, a koje je npukazao
noyetkoM jyHa 1998. romune y lanmepuju ymetrHOCTH Y
[IpumTunu, y OCBUT parta, KaJ cy ce y AaJbuHu Beh uyie
MOTMYJIE KAaHOHA/Ie TOIOBA.

Uyano je wu3rienana Tta wu3noxOa. IlogpxraBame
3eMJbe, KaMOp JbYAH OKYIUbCHHMX y ['ajepuju U MHOIITBO
CJIMKa, MHOIITBO JyOOKO JMYHUX HCIIOBECTH, MHOUITBO
[PTAYKO-XPOMATCKUX  MOJApXTaBawka Ha IUIATHY H
u3pakaBame Jy0oke morpede aa ce IoHOBO J0CEeTHE 6JIaroct
JIETUICTBA W M3TyOJbeHOr paja. YeTpaecerak CliMKa —
KOJIMKO WX je, MUCIIUM, OWJIO Ha M3JI0KOU — 10 HajayOspux
CBOJUX CJIOjeBa MMAJIO j€ KapakTep MHTHUMHUX U JyOOKO
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UNTUX

auuHux 3abenemkd. buo je 1o ®ypyHosuheB muunu

KOCMOC, CBAaKOJHEBHHM CBEIOK HErOBUX pa3sMHILIbamba,
HeloyMuIa, oopauyHa U KpukoBa. bua je To moTBpaa na je
@®ypyHoBuh OJyBek, HeKaga AUPEKTHHjE, HEKAJ Mambe
JTUPEKTHO, MHCIHUPALM]Y TPAXKUO y YHYTPAIIHEM CBETY, Y
JOJMpUBaby CONCTBeHOra O6uha ca yracium IUIaBETHHIIOM
Heba, BjaTuMa Tpase, cjajeM 3Be3/1e MaAaIHIIe WIH CyAapuMa
pa3nuYUTUX OOJHMKAa HCKOHCKOI IITO €r3ucTHpajy Ha
POJHOME TIIy YHCTE 3eMJbE€ Ca KOj€ j& CIIMKap MOHUKAO0. Y TOj
IMPJBUBO] U, UCTIOCTABUJIO C€ KAaCHU]j€, TPATMYHO) HUHTUMHO]
MCIIOBECTH TOCTOjana je jenHa (puHa HUT KOoja je CBE UCKa3e
MOBE3MBAJIA Y JeJUHCTBEHY LIEJIMHY — [IOCTOjajio je ocehame
HY>KHOCTH U CyI0MHCKE HEM30EKHOCTH, TIPEIIU3HH]j€e: HEeIlITO
IITO C€ JI0/AMpYje ca CyaOMHOM, IITO CTBapaolla HArOHU Ja
TpaX TO IUTO ympaBjba CYAOMHOM CBEMHpa, U JbY[H,
nokpehyhu BpeTeHo HY>KHOCTH.

VY Hajay6spuM pernoHuMa 6uha civka Ha TOj U3J10KOH
oceTusia ce Tajg, a oceha ce M cax, MPUCYTHOCT OOTUIbE
AHAHKE,® jenHe oy HajTajaHCTBEHUjUX M HajBAKHHjUX
O6oruma rpuxora IlanTeona, yujuM ce OJIIyKaMa MoOpajy
MOKOpaBaTh CBH — U OOTOBHU U Jbynu. boruma HyKHOCTH Yy
CBOJUM OKOBHMMa JIp>KH 3apo0sbeHo Ouhe ma je oHo, cTora,
JEIMHCTBEHO ¥ HEMOKPETHO.

4 TTon mojMoM auunux, yGOKO MHTHMHHX 3a6elIelK] II0Ipa3yMeBaM He KAMEPHY
CTPYKTYpy BH3YEIHHX HCTpaXXMBama M MaTepujaamsainyje, Beh cHaxHy,
XepMETHYHY M HHTUMHY BEpPTHKAIy KOja CTpyjH Kpo3 cTBapaodeBo Ouhe
omoryhaBajyhu My ma y dopmu q1y00KO THIHIX pa3sMHIIIbaka U T0KUBIABAHA
CAONIITH HCKOHCKE CyAape CBETIOCTH M TaMe y cedu, a INTO CBOjOM
YHHBep3aTHOmhy NpHnagajy CBIMa.

5 AHAHKE umu Goruma Hy»KHOCTH jeJHA je OJ HAjIpUCYTHHjUX GOrMBa y
cBexoskoM IlaHTeoHY ¥ jemaH o KIJbYYHHX IIOjMOBAa y TPUKOj MUTOJIOTHjH.
ETtnmornomky, BEHO MMe H3BEICHO je M3 MHIOEBPOIICKOT KOpEeHa Kao W MMe
AHAHTE y uaI#jCKOj MUTOJIOTHjHL.

Bprno oxpehen ommc oBe Gorume, n BEHE BAXHOCTH, Aaje [lnaton y X kmusn
cBoje [powcage: ,,A m3Mely THX KpajlbMX TpaHHYHHKA IIpyXKa CE BPETCHO
Hyx#aocTn, anjum obprameMm ce mokpehy obprama cBux chepa“ (Ilmaron 1980).
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Tpaxehu nckoncky marepujy @ypyHosuh HUje umao
notpede Aa U3MUIIbA U KOHCTPYHIIE acOIMjaTHBHE HU30BE
y TeMaTckoM ciojy ciuke. Hbemy Hucy Ounum mnorpeOHH
»XHUOPHUIIN® CAUMIHCHH O] aMaliraMa Y0BeYjuX, OUJbHUX WU
KHUBOTHICKMX JeioBa. CBe OHO INTO je aljIMKoBaoO Ha
6enuny atHa OypyHoBuh je BUAEO, U TOKUBEO, y ceOH,
kpehyhu ce 1aBUpHMHTHMA CONICTBEHOTA JTyXa.

Ca TuX 4yZieCHUX U OMACHUX IIyTOBamba — jep YBEK je
OMacHO IyTOBaTH MO ceOu, MO OHO3ayMHHM BpPTOBHMA
corctBa — @DypyHoBuh je m0HEO (QparMeHTe CBETOBa
OpPraHU30BaHE y CHAXXHY U KOXEPEHTHY BHU3YEJIHY LCIUHY.
[Ipu ToMe, y OCHOBH HEIOBE CIHMKAPCKE aKIHMje HE JICKH
norpeba Ja ce BU3yeNHM Marepujai Komupa, Beh na ce
JIOJMpHE OHAj TaHAaHU EMOTHUBHH HA0O] INTO HHTETpPUIIE
¢parMeHTe OHO3ayMHHUX BPTOBAa — pHUTyal M IOYETaK
YMETHOCTH.

VY ocnoBu @ypyHosuheBe cirke Majke 3emibe, IITO Ce
jaBJba y pa3IMUUTHM I10jaBHUM OOJUIMMA, & YUHU CTOXKEPHY
CHJIy 3aBHYajHE BEpTUKaie, NpeduBa CBECT O BEYHOM U
TparuuHoM ocehamy /1a ce 10 u3Bopa He Moske ctiuhu. CBaku
JOJMpP Ca 3eMJbOM jecTe jelaH KPUK MPETBOPEH y BU3YETHH
3HaK, MacTy, OLITap IOTE3, KA0 JOKYMEHT O COICTBEHOM
cynapy ca HHUIITaBWiIoM, ca yToHyhem y ne6Guhe. Ha
@ypyHoBUheBMM IJIaTHHMA €r3UCTHPA YUTaB CHUCTEM
TaKBUX 3HAKOBA, CUCTEM KOJUM C€ OJICTIMKABa XPOHHUKA jeHE
CynOMHE, XpOHHMKA er3MCTEHIMjaTHOT yjaeca (CBakKor)
CTBapaola npousanuia u3 ocehama M ca3Hamba COINCTBEHE
HUIITABHOCTH y BPTOBUMA COICTBA, M3 Ca3Hamba O
3aJyJHOCTH moTpare 3a ouhem.

HctoBpemeHo je, y TuM ciukama ca @ypyHoBuhese
nocienme u3noxkoe y IIpuimTuHu, MOrao na ce OoceTd H
KOHCTaHTaH MYKJIM 3BYK INTO C€ UIMPH HHHUXOBUM
NyKOTHHaMa u pesbeduma. Hherosa QonkiiopHa u BusyenHa
aMOMBAJIGHTHOCT Jajé CHaXaH TOJCTUIA] IUIACTHYHOM
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nepuHUCaky aHTHHOMHje JaHa W Hohu — 1mTO je
@ypyHoBUNEBOM HayMHYy MHUILUbEHA CBETAa IOTIIYHO
IpUMEpeHo. Jep, CympoTHOCTH IITO €r3ucTupajy y Ouhy
CTBapaolla TpaXke, M Hajasze, CBOj cneuupuyan u3pas y
OJHOCY BpeMeHO — Oe3BpemeHo. Hamme, Beumrta je xeba
CTBapaoyeBa Ja C€ IIyTOBAalEM II0 OHOBPEMEHOM, WIIU
OHO3ayMHOM, BpaTH y CBOj IPBOOUTHH CBET, MECTO BEUUTOTA
ONmaXeHCTBa M JKMBOTA; y CBET INTO je HEKaJ JAaBHO
(cBpraBameM Bpemena, kao BpXOBHOI' NpPUHIMNA, U
00’kaHCTBa, ca MMjeJecTana) MOCTaBUIM CMPTaH — MOPao J1a
HaIyCTH.

Taj uukiyc cnuka je, mo mpupoau CTBApH, IPOHU3AIIA0
U3 MPETXOIHUX, U MOT'a0 j€ J1a C€ HACIyTH, 10 U3BECHE MEpe,
y U30aJaHCHPAaHO] XPOMATCKO-L[PTAUYKO] CTPYKTYpH CIIHKE
Hcmounu éemap. IlpomeHe y TKMBY HMCKa3a OJUTpaIe Cy ce
npe cBera Ha ()EHOMEHOJIOIIKOM IUIaHy, JaKjieé Y OHOME
CIIOjy CIUKE y KOjeM JI0JIa3W JI0 OCETJBUBOT IIpoleca
npeBohema CONCTBEHUX Ca3Hama y BU3yeNIHU Matepujal. Te
IpOMEHE HHCY 3Ha4yWie HHUIITAa JpPYro 10 mnorpely 3a
TUPEKTHUM CIHMKambEM, 32 JUPEKTHUM MUILJBEHHEM CIIHKE H,
IPUTOM, OYYBAaWkEM CTPYKTypajdHe YOeI/bUBOCTH H
clMKapckor — ceHsuOmnurtera. To ce  BH3YeIM30Bajlo
CMHUPEHH]OM CTPYKTYPOM 00jE€HOT HaHOCA U MPOHATAKEHEM
CKaJie XpOMaTCKUX OJJHOCA y KOjuMa Tpernepu (PMHO CaTKaHu
cpeOpHACTH 3BYK IITO YyjeAHAUYCHUM HWHTCH3UTETOM
€r3UCTUpa y IpOCTOpUMa CITUKE.

Chara ekcrpecuje, 3HaKOBHa CTPYKTypa, U aKLEHTH
JI0BOJBHO MONHH J1a je y ce0M CaXKMy U CMHpE, Kao jeHO O
obenexja  DypyHoBHMheBOr  CIMKAapCTBa  CpPEIMHOM
JIeBeJIeCeTUX, a Koja je MpOoM3Ja3Wia M3 OAHOCA YHYTap
00jeHor ciioja, U3 XpOMATCKUX eKCIUio3uja 3Be3na (Ilada
36e30a Hao Tayk bawmonm, Tpaz beckpajre npuue) 3aMembeHA
je, cacBUM JIOTHYHO, IPTAYKOM HEpBATypoM, (UHHM
TPEMOJIOM XOPH30HTaNa, ojpeleHe rycTuHe U pecKocT. Ty
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ce, 10 CBOj MPWIHIIY, jaBJba 3BYK IIE€BACTUX 3BOHA (CIHYaH
TpenTajy IUTO HacTaje y WIrpH CTaKJICHUX Nepiau o
MIPOCTPAHCTBHUMA JyXa) Kao 00JIMK BU3yeNIU3allHje 10upa ca
30HOM OJIaroCTH M CMUPERA, 10 Yijux odana je dypyHouh
nourao tymapajyhu uzmel)y Cumna u Xapubau, no TaMHUM
BUJIajeTUMa COIICTBA.

Tparajyhu 3a TpancuenneHTHOM 3eMiboM DypyHoBUh
je, TO TpUpPOOM  CTBapH, MoOpao Ja mpeBasube
CYIpPOTCTaBJbEHOCTH U Ja, y OHO3ayMHUM BPTOBHUMA,
nponalhe, wnu Hacnytd, ocehaj GyHIaAMEHTANHE jeJHOCTH
KOja je mocTojaja 1pe CTBapama.

KpukoBu 0TKpoBema NPETBOPUIIU CY CE€, IOCTETIEHO, Y
CYNTHJIAH 3BYK CpeOpHMX 3BOHa 3apoOJbeHUX Ha
KaJIMH]YMCKUM, OKEPHUM HJIM LIMHOOEp ocTpBUMA ciio0oe.

Kana je peu o cinukapctBy 3opana @ypyHoBuha, u
IETOBOM OJIHOCY TpeMa CypOBOj KOCOBCKO-METOXH]CKO]
CTBapHOCTH — IPEMa OCHOBHUM OJIpe/IHUIIaMa BpEMEHa, Taj
OJTHOC, TO PEaroBame JIEJIOM j€ UIIIO JAPYrauydjuM TOKOM —
KOjU je, pa3dyMe ce, NIpou3amiao0 M3 JUKTyca HErOBOT
yayTpammer O6uha. Ty je peu o uspaxkeHoMm ocehamy
OJMCKOCTH ca 36MJbOM U H-CHUM CII0jeBUMa — CXBaTame J1a
COIICTBEHE KOPEHE BaJba TPAKUTH Y H-0j CaMoj, J1a BaJba OUTH
3eMJba — MPETIOCTABIHANIO je OTPedy 32 OCIYIIKUBABEM U
YCIIOCTaBJbAaEM OJMCKOCTH U pa3yMeBama ca HEHUM
npxrajuma. Pedjy: 3a noaupuBameM ca leHUM Ouhem.

KonauHo, y ToMe 10AMpHBaKYy ca 3eMJbOM IOCTOjaja
je W apyra cTpaHa: HacTajajo je ocehame odecrokojaBajyher
Oeckpaja, u3jeJHAYCHOCT JaJbUHE U BICHHE U, IIITO j€ BeoMa
BaXKHO, ocehame 0 HUXOBO] CYpOBOj UTPU Ca YOBEKOM 0e3
yTOYHINTA, OaYeHUM cpel OecKpaja.

JlogupuBame ca er3uCTeHLMjaTHUM YJIEeCOM Hapoja,
Koje je, y 6maroj ¢opmu, moueno na ce oceha y meroBom
CTBAapaJIallITBy TOKOM OCaMJIECETHX U JIEBEAECETHX IOJMHA,
I00HUII0 je, BPEMEHOM, 3HAaTHO PE30JIyTHHUJU OOJIUK — Y
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mukitycy uprexa Crosu, ciaymrwe, cehara;, HHA30M
EKCIPECUBHHUX OOJIMKA-CBEJOKA UCTUHCKOT MPOXKHUBIbABAA
Jpame yHyTap corctBeHora Ouha, nma onaa BpaheHux Hazan,
Ha OeuHy manupa.

Ounmthenn on GaHaHE MPENO3HATIEUBOCTU M IIPUYE,
TOTOBO HEMH O/ CUJIMHE W3a3BaHe CTBAPA0UEBUM CYJapOM ca
MpPaKOM CBaKOJHEBHIIC, OBH LPTEXH (OpMyIuCaHU Cy
OIIOPOM MPEKOM JIMHMja KOje uBpcTO Apxke oOimk. Cama
TUHH]jA je OBJIe, IO MIPUPOIH U 3HAUCHY Koje joj DypyHOBUhI
naje, ounonapua. Ca jeaHe cTpaHe, OHAa MMa KOHTHHYaJIHO
KpeTame MOBPUIMHOM, NPH Y€MYy CE€ HE NMPEKUAa TOK HUTH
JpamMaTcKa CTPYKTypa pajme Koja ce OJ[BHja Ipe] Hama.
Jlpamatcka eHepruja go0ujeHa BapupameM Je0JbuHe oTe3a
U JKYyCTpHHE ca KOjOM je HaHeT Ha OeJHMHy Mamupa, 3Ha
MOBPEMEHO JAa OyJae CMHUpEHa MPEKHIOM KOHTHHYHUTETa Y
L[PTAYKOM IPUIIOBEIaby, WIK yrpahuBameM CTpeIacTux H
3aleTacTuX 3HAKOBa M MpJba y CTPYKTypy obnuka. Tako
N00MjeHO0j MPUMapHO]j CTPYKTYpu ocHoBe DypyHoBuh 3Ha 12
CYIIPOTCTABU MOBPILMHE CAUMIbEHE O] MPEKE CaMOCTAIHUX,
MYJTHILUTMKOBAHUX MOTE3a 3HAKOBA LITO C€ Y MHTEPAKIHjH
ca NPUMapHOM paBHM LpTEXa NpeTBapajy y Aujarpam
JABUPUHTA Ca OLPTAHUM ITyTamkbaMa CTBapaoOyeBOr JyTarba
no weMmy. Busyenna ¢gopmynanuja oHOCa YCIOCTaB/BEHOT
u3Mely Be pa3iaMyuTO OPraHU30BaHE M MaTepHjalIn30BaHE
CTPYKType Ha 3HAuYeHCKOM IUIAaHy UCKaza Owuna je
HEMHHOBHA CTOra INTO je CTPYKTypa JIaBUPUHTA
MPETIOCTaBUIIa CTBAPAIHE YCIIOBA 32 HACTAHAK CTBAPAOYEBE
JUYHE MUTOJNOTHje, 3a JAe(UHHCAkEe HArOHCKUX TOKOBA
arpecuBHOCTU U JIECTPYKIMje Koje je modyeo na oceha oko
cebe, 3a cTBapame OOIMKA KOJU CBOJOM CTPYKTYpPOM
M3a31Bajy acolMjallije Ha KUBOTHECKH JIMK ILITO YHUIITABA
cBe mpea coOOM: BeJHMKa JKMBOTHIbA KOja CBE 4Yera ce
JIOTaKHE MPeTBapa y CMPT M HUILTaBUIO. Benuka )KuBoTHHA
oBJIe je MeTaopa 3a IMycTa BpeMeHa 311y CyI0HHY IITO jy
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je YOBEeK HaMEHMO 4YOBeKy. Ta 31ma cynOuHa 3HauMia je
npenocehame nporamama, 6ene, Oexxama, ryouTka 3aBu4aja,
CMPTH.

OnHo mTO OM, Y TEeMaTckoM CMHCIy, Ouiia OKBHpHA
JMHUja OBUX CIIHMKA JE€CTe CyJap ceemiocmu u mame, 00opa
u 31a. Ho, 10 je jenna Beoma pasylheHa rpaHuvHa JUHH)a,
ocHOBa 3a yrpahuBame PypyHoBHhEeBOI cacBUM OCOOECHOT
pasMuIIbakba O JYLIEBHO] PaHU KOJY j€ YOBEKY 33740 KHUBOT.
VY pa3bujeHoM mnpocTopHOM cucTeMy (Ipae beckpajne
npuye), y CaMpTHOME Tpuy TMpPEIsIeTeHH CY MHOT'OOKO
YyJOBUIITE CTAaHOBHUK JIABUPHHTAa ca  OJemTaBUM
LPBEHWIOM 3e€MJb€ U TOJYPaCHaJHyTHM, AePOopMUCAHUM
JbY/ICKUM JIUKOM. Y TUM 3acTpauryjyhum cyapuma orpomHe
u3paleHe MmoBpUIMHE LUHOOEpa ca PecKUM, HENPaBHIHUM
niajHamMa  3eJeHe, Y CYHNpPOTCTAaBJbEHOCTH MHOTOOKOT
MuTckor Ouha W cMpTHHKA, kKao y MHHOTaypoBOM
JaBUPUHTY, ca KPUKOM M OecoMm HacinyheH je W ucnpuyan
7071a3aK, WIK Tpe MOBpaTak M3 TaMHHUX M ONAKUX Jaryma
BpPEMEHA — TaKO CIIMYHHUX BPEMEHY Y KOjeM KUBHUMO, BEUUTE
U YBEK Apyrauuje mpude O JECTPYKIHjH, CMPTU U MATHH.
HapaBHo nmpomeHe y TeMaTCcKoj CTPYKTYPH UCKa3a OJjpasuie
Cy ce W Ha Ipouec merose enabopanuje. boja je mocrana
MHTECH3MBHA, HAHETa MIMPOKO, Ca BUIJBUBOM MEMOPH)CKOM
CTPYKTYpOM CIIOjeBa, ca LPTAauYKOM HEpPBaTypoM Koja,
JIOHEKJIEe, CMHpYje XPOMATCKy EKCIUIO3H]y, Ca Pe30JyTHO
nepuHUCAaHUM TpaHULIaMa JOoAUpHUBama u3Mel)y moBpInHa.
OcuM 1pTauke HepBaType, XpoMaTcKe IpacKoBe — 4Hja
YUECTaHOCT NPETH Ja Hapylld CTPYKTypy HCKa3a — Ha
M3BECTaH HAYWH CMUPYj€ HU3 IPOMUIIJBEHUX aKLIEHATa KOjH
MyJICHPAjy U30JI0BaHH HA BETMKUM 000jE€HUM MOBpIIMHAMA,
noBe3yjyhu ux y UenuHy, Wid, IITO je YecT Cciydaj,
MoCTaBJbEeHH M3Mel)y /Be MOBpIIMHE OHU, aKLEHTH, Ha cede
NPUMAjy CHIIMHY HBUXOBUX XPOMATCKUX JOAUPA.
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W caM npoCTOPHM CHCTEM CIIHKE j€, y TOME KOHTEKCTY,
nperpreo koperute npomene. OH je y cTBapu ,,pa30ujeH”,
MOJIEJbeH HAa HEKOJUKO XOPH3OHTAIHUX LUIAj(PHHU, KAo Y
CPIICKOM CpPEIHhOBEKOBHOM CIIMKApCTBY, Zla OM Morao jaa
MOJHECe CHJMHY eKCIIpecHje Mpou3aluie M3 cynapa
YHYTPAIlllbUX W CHOJBAIIBGUX  MPOCTOPHUX  CUCTEMa
CYIIPOTCTABJbEHUX Yy CIIHLIH.

OBne je ped 0 Cy0jeKTHBHOM MPOCTOPHOM CHCTEMY
KOjU My, Y Kpajib0j JHHHU]JHU, JJaje MUP U CIOKOj KakaB caMo
CJIOJEBUT CaKpaJlHU MPOCTOP MOXKE CTBApaolly JAa IMPYXKH.
Pazyme ce, ®ypyHoBuh je Mopao ma m00po TMO3Haje
TPaJULNjy U CIOKEHE MporpaMe MKOHOTPaPCKUX 3HAYCHA
CpeambOBEKOBHOTI clinKapcTBa Ha Ti1y KocoBa u Mertoxuje —
TO je 610 OUTaH yCIIOB 32 HETOBO KOMILJIEKCHO MPOKUMAHE
ca [yXOBHOM BEPTHKAJIOM, JI0’KUBJHEHOM M3 yTJjla CTBapaola
LITO MPHIIAaJa MOJIEPHUM BPEMEHUMA.

Y ®ypyHoBuhy kao Aa cy oa3Bamale MyIpe pedH
enuckona pamkor ['puropmja Jpyror y 3amucy y3
Homoxanon 3 1305. ronune, 3a0enexene IpyruM MoBOAOM
— Kao ONOMEHa W YHYTCTBO YYEHHUM JbYAMMa O MPOrpamy
(bpecko-ancambana y BEIIUKUM CIIOMEHUIIUMA
cpenmoBekoBHE Cpouje:

Jep cBaku he yuuress, a pehu hy enmckon wum
Ipe3BUTEp WM OWJIO KO Ja YYHUTEJbCKH CaH He
MIpHUAPKaBa, aKO OBE KIbUTE HE TI03HAje J00po, OHJIa HU
caM HE 3Ha KO je; a MPOHUKHYBIIM Yy AyOMHY OBHUX
00roHa/laxHyTHX KIbUTa, Kao y orjenany Buaehe kakas
je OH caM U KakaB Tpeba ja Oyzae u npyre he ynoznatu
u Hayuutu (I'puropumje pyrum [1305], mnpema
WBanosuh 1987: 427).

Kpo3 can o 3emsbH, U3 yria BpeMeHa y KOjeM je KHUBEO,
@ypyHoBHh je CIMKapCTBOM MAaTepHjaJIn30Ba0  CBOjY
notpely Ja CBEI0YU O BpEMEHY Y KOjeM JKUBU U HUILITABHITY
KOje OHO HyIHW. 3aTO je, 0 HYXXKHOCTU COICTBeHora Ouha,
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KPEHYO YCKHUM IPOJIa30M OJ] HUIITABUIIA Ka O€3rpaHUIHOCTH
cBemmupa, Tpaxxehu myT ka u3Bopuma 6uha.

3amTo? 3aro  ITO HMCKYCTBO C€a  BPEMEHOM,
npouuionhy ¥ MpoCTOPOM Yy KOjeM >KHMBU TPETIIOCTABIbA
notpely Jia ce 3aTBOPH MYT MCKYCTBEHOT BpeMeHa U u3abe
U3 MakKja UCTOpHje, HEHHUX ykaca U OecMucia, u Ja ce,
KOHAuYHO, CTBapayall BpaTu noyemky W 30HamMa OJarocTd H
cmupema. Ho, yaec ynpaBo Ty noummse: IMyT BpeMeHa HHUje
Moryhe 3aTBOpPUTH — OHO MJE CBOjUM TOKOM cyouaBajyhu
Hac ca 3acTpamryjyhoM HCTMHOM Ja je YOBEK I10CTao
CPEACTBO a HE LIWJb, @ KAMOJIM CMHUCAO.
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Summary
THE MEANING OF THE EARTH IN THE

CREATION OF ZORAN FURUNOVIC

Srdan Markovié
University of Ni§, Faculty of Arts

In the article, the author discusses the work of the prominent Kosovo
painter of the middle generation Zoran Furunovi¢, a creator very
present on the Serbian art scene during the eighties and nineties of the
last century. Chronologically following the work of Furunovi¢, the
author singles out the problem of transposition of the basic
determinants of the Kosovo reality as one of the important
determinants, in the period from the beginning of the eighties to the
end of the nineties, with innovative visual language, close to neo-
expressionism, as a form of creative engagement of his art towards
the destiny of the Serbian people in Kosovo and Metohija. Apart from
the creative engagement in the work of Furunovi¢, expressed by a
critical attitude towards the time in which he lives, by which he turns
his art into a shocking form of testimony about the evil accident of his
own people, the author finds another determinant in the work of this
artist, important for understanding his poetics. It is a natural need to
elaborate through the archetypical structure of the symbol in his work
the need to immerse oneself in the sheltering gentleness of the Mother
Earth. To tell one’s history, the history of one’s own suffering, which
implies the knowledge of one’s spiritual position in the cosmos — the
knowledge of meaning and cause.

Key words: art, resistance and disapproval, postmodern, Zoran
Furunovi¢, sheltering view of the Great Mother Earth, homeland
vertical, Road to Gracanica, Dreams, forebodings, memories.
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Cauxka 2. Tyt I'paganuity, nupresx, Ty Ha nanupy, 1989.
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Cnuxka 4. Tlana 38e31a Haj Tayk GamToM, yibe Ha miaTHy, 1993-1996.



Cnuxa 6. be3 Ha3uBa, yJbe Ha 1uaTHy, oko 1998.
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BYKA 'Y MO/JI: Y CKYTUMA XA/BUHE BYHT, ¥
HEIIUPY ITPOTECT - ITOBECT O
HAMUBUJCKOJ OXOPOKOBA XA/JbBUHHN

Ana Kueorcesuh
My3ej appuuke ymetrHocTH, beorpan
a.knezevic@mau.rs

Caserak: Y pajy' ce aHaIu3Upa ClOKeHAa HKOHOTpaduja 0xopokoea
XxaJbuHe HamuOujckor Xepepo Hapona. [locmatpajyhm dopmy u
campiKaj MPermo3HaT/hbUBE Nyre XaJbUHE M XOPHU30HTAIHOT IIEIINpa,
caBpemeHor ambiiema HamMuowuje, y HCTOpHjCcKOj IEPCIIEKTUBH, H KPO3
CyOBep3Wjy BHUKTOpHjaHCKE MOJE, paj TMpeacTaBjba TeHe3y W
JIPYIITBEHH >HBOT Xepepo XaJbMHE Kao cuMOoia oTmopa u
aHTUKONOHUjamm3Ma. Oxopokoga XaJbMHA TyMadd C€ Kao JKHUBO
Hacnehe u akTuBHO MecTo cehama Xepepo Hapoa.

Kbyune peun: oxopoxosa xampuHa, Xepepo, HamuOuja, Hemauku
KOJIOHHjalTu3aM, armapTxej, MIeHup, OTIOP.

OpneBame je Ha appUIKOM KOHTHHEHTY IOCTANIO O0jHO nosbe
y KOME Cy ce€ KOJIOHHWjaJHH OJHOCH YCIHOCTaBJballd H
OCIlOpaBalid, a CIYXXHJIO je M Kao HauuH u3pasza onpehene
Kyntype, anu u otnopa (Aris 2007: 2). llrasuie, oneha je
OTKpHWJIAa pa3uHe MOJUTUYKUX U JAPYLUITBEHUX IPOMEHA Koje
ce HHCYy Morjie paszadpaTH NpoydyaBambeM IOHAIlamba,
YCMEHHX WM TucaHux usBopa (Aris 2007: 2).

TakBy MOJHE IIPUMEPH Cy OPOjHH, @ YYBEHH j& Cly4dj
anicupckoz 6end, KOJU j€ HCTOBPEMEHO OHO CpEICTBO
paTtoBama M TEXHHKa Kamyduiaxe, MEXaHHW3aM OJ0paHe H
HauuH peBoiylMonapue OopOe (Fanon 2004: 55).2

! Paxt je HACTA0 TOKOM MCTpaXKMBamha 3a TOTpede opranusanje n3noxoe Reflect
— Hamubuja 30 eoouna naxon ocnobolersa, 1 HAKOH CTyIUjCKOT OOpaBKa THMa
Myseja adppuuxe ymernoctn y Hamubnju, dpebpyapa 2020.

2 ®paun ®anon (Frantz Fanon) Genexu ucmopujcku OUHAMUSAM AIACUPCKOZ
6ena TIpeAcTaBIbajyhu ra Hajupe Kao CPeCTBO THXOT OTIOPA, alld M MOKpeTada
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I'Buneju, non Cexy TypeoBum (Sékou Touré) pexxumom,
OYEKHUBAJIO CE JIa HapoJ IPaTH U ONOHAIIa MOAY Bohe — 6erno
0JIeJI0 | IICIHp, a HOIIeHeM ,,orpemHe’ ogaehe I'Bunejair
06U ce MOrao JOXHBETH Kao 3JI0HAMEPaH MM aHTUI'BUHE]jaLl
(Epifano: 2018). Jeman ¢eOpyapcku Opoj uacomuca The
Ethiopian Herald n3 1968. u3BemraBa HaC 0 HOBOM JI€3€HY
Be3a. Peu je o ykpacHO] OOpaypu sKEHCKE CYKEbE, miujiemy,
KOjU je, Kao Je0 ETHOICKE HapOIHE HOIIE, Te TOJUHE
10010 HOB Ha3UB — TUTO — M TOCTAO ,,[IOCIIEIHH MOAHU KPUK
Ha MojiHOj cuieHn Anuc A6ebe (Bets 2019: 86). buno na je
MOJHM KpPHMK OMaX, IMOBHK y HMME€ IpPOCIIaBE MOJUTHUKE
NpUjaTeJbCTBA, IMO3JpaB HECBPCTAHOCTH, WM BPUCAK
CTpaxoBiaje Kpo3 HAMETHYTy MOAy, WIM [aK
PEBOJYLIMOHAPHU KPUK KpO3 BUPTYO3HY TpaHCPOpMaLujy
TpaJUIMOHAIHE MOJE, CBEIOUM CMO U  CIYIIAOIH
pa3HOIMKUX OyKa M IIyMOBa Kpo3 HUTH ojiche Ha adpUuKOM
KOHTHHEHTY, U TO Ha nJejiucmuy TeK HEKOJIUKO MOMEHYTUX
npuMepa.

Byke y Moau nusbemM apruKOr KOHTUHEHTA UMa jOII
HeCyMBUBO MHOT0. MiMajyhu Ha ymy Ty ragamy OpeMeHUTy
UCTOPUJOM, Y OBOM pajy IIOCMaTpaMo yNpaBo Taj GeHOMEH
— Taj 36VK MOOHe OyKe, U TO HA IPUMEPY UKOHUYHUX XaJbUHA
Xepepo xeHa, 1aHac jeqHor oa ambinema Hamubuje, koje cy
ce Kpojuie Kao CpPeACTBO ,,CEMHOTHUYKOI TEPHJICKOT para
npotuB konormzatopa“ (Duara 2004: 42). Peu je o xarbunu
3BaHO] 0XOpOK084, 4YWja OPUTHHAIHOCT JISKU Y HICHIHPY
Jyre XOpU30HTale, lbeHOM HEPa3IBOJHOM Jieiy. 3ajeJHO, OBa
Cy JIBa 0/IeBHa KOMa/1a HEIIPUKOCHOBEHHU CBEIOLU UCTOPHU]E
HEMaukKoI KoJIoHWjadu3Ma y Hamubuju, Hekagammoj
Jyrozanannoj Adpuiu, kao U peaxiuje Xepepo Hapoja Ha
Bera.

er3oTuuHe MMaruHanvje EBpomspaHa, a IOTOM M Kao Ha4dWH Oopbe koju je
ADKUPCKUM JKeHaMma JIOJIeNIN0 KpyIHjaiHy yiory y OopOu 3a ocmoboheme —
ckuzajyhu Beo u mojassbyjyhu ce y eBporickoj ofehn oHe Cy yCIIeIIHO IIPEHOCHIIe
opyXje Tmopen (GpaHIyCKHX BOJHHKA, a IOTOM Cy IOKPHBAjyhu ce BeloM, Mox
BUM Hocwie Oombe, M Tako moOcTaje ,JHHK, IOHEKaJ KJby4YaH, Yy
peBonyrmonapHoj MamuHA“ (Fanon 2004: 52). Buan dunm bumxa 3a Anocup
(La battaglia di Algeri, Gillo Pontecorvo) u3 1966, u clieHe Koje MpHuKasyjy OBy
BEIITY KaMy(IiaKy AJDKHPKH.
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CEAEJIA CAM 3A MAIIIMHOM, HTNJIA CAM

Oxopokxosa XajbWHa, TMyHOT Ha3WBa ohorokwewa onde, y
3HaueHy ,,JAyra XaJbUHA“, OJEBHUM MPEIMETOM Xepepo
xeHa y JyrozamagHoj Adpunm mnocrtana je HajpaHHje
CpPEAMHOM [I€BETHAECTOI BEKa, KajJa Cy C€ WIAHOBU
npoTectanTckor Pajackor mucnonapcekor apymTsa (Rhenish
Missionary Society) Aocenwid Ha TEPUTOPH]Y IaHAIIHE
nentpanHe HamubOwuje (Hendrickson 1994: 45). UsBopu
Oeresxe J1a Cy ce y TOM IepUoly Y Kpojaukoj paguoHuiy Eme
Xan (Emma Hahn), cynpyre nemaukor mucuonapa Kapia
Xyra Xana (Carl Hugo Hahn), Xepepo xene yunie uspaau
OYTMX XaJbuHa, [0 TaJalllib0] BHUKTOPHUJAHCKO] MOIHM
Enrnecke, pomHor kpaja BiacHuile paauonuie, Eme Xan
(Hendrickson 1994: 45). YacoBu cy mouenu 1846. ronune,
1o 1850. ,,appuukux‘ momazHUIa Kpojaukor Kypca XaHOBe
6uno je oxo 40, a no 1880. roguHe BehuHa mpunaaHUKA
Xepepo Hapoaa Hocuia je eBporicky oxaehy (Hendrickson
1994: 50).

[IpexonoHujamHy, TpPaIuIMOHAIHU HAuYWH OJIeBarbha
Xepepo Hapoda, KoOju je TmoapazymeBao ojehy on
KHUBOTHIHCKE KOXE, YKIbYUYUBAO j€ U M3pady crenu(uyHor
LICLINpPa, a BbeMy CPO/IaH HAuMH OJ/IeBarba JaHaC je MPUMEeTaH
KPO3 TPaJMIUOHAIHE KOCTUME Hapojaa Xumba,® Koju HUCy
M3MEHCHH T0J] YTHIIajeM BUKTOpHjaHCKe Mojie, Beh cy mpe
npuiarohaBameM caBpeMEHOM HAYMHY KHBOTA HOIMPUMUIH
HEKE MOJHE J0/IaTKe, OCTaBLIM Yy BEJIHMKO] MEpPH BEPHH
u3BopHOM u3riieny. CMeHy MPEKOJIOHHMjaHOI Ha4dHHA
oJicBamba, Kako Xepepo jKeHa Tako M MyIIKapauna, BehuHa
ayTopa IMoBe3yje ca HaMETamkeM E€BPOIICKE MOJIE Of CTpaHe
MHCHOHApa, YCIOCTaB/bAEM CHJIE KOja j€ OIpaBlame
npoHanazwia y xpumrhanctBy (Manfrini, Szeker, Dualle
2017: 25). Nnak, nocroje ¥ TyMauewa Koja MpUXBaTambe Te

3V HamuGuju KuBH BEIHKH 6poj HAPONA; IOPEN IOMEHYTHX CPOIHMUYKHX
Xepepo m Xumba Hapoma, HammOujcku cy Hapoxu u Hama, Jlamapa, Can
(xomokBujamHO — bBymmanm), Osamb6o, ,,060jenn” (Coloureds), 3atmm
CTAaHOBHMINTBO a()pUKAHEPCKOT, HEMAUKOr, OPHUTAHCKOT U IOPTYTAJICKOT
nopekna, uta. Bumn: J. S. Malan 1995: Peoples of Namibia, Pretoria: Rhino
Publishers.
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MIPOMEHE Yy O/IeBamy BUIEC HE Y MoOou no Hapedobu, Beh y
TeXBU Xepepo Hapoga Jia ce CYNPOTCTaBH CBOJUM
,»appuukuM puBasuma“ — Hapoxy Opmam, Koju ce,
murpupajyhu ca Tteoputopuje naHamime JyxHoadpuuke
PenyGnuke, Hacenuo y apanammoj Hamubuju, u cnpeMHO
npuxBatuo eBporcky moay. M Xepepo napon u Opiiam
rpyne Hapoja Io4Yelu Cy Yy HCTO Bpeme, Kpajem
JIeBETHAECTOT BEKa, J1a HOCEe BUKTOpHjaHCKY onehy, a cama
ped Koja je KyMoBaja XaJbUHU — OXOPOKO6d — MELIOBUTOT j€
MIOpEKIIa, U MOTHYE YIIPaBo U3 kbuxoBux jesuka (Hendrickson
1994: 47).

Unycrpanuja 1. — Oxopoxosa xajpuHa u3nokeHa y Mysejy CBakonMmyHI.
®dotorpaduja ayTopke pajaa, HacTama TOKOM CTyaujcKor OopaBka y HamuOuju
bebpyapa 2020. Doto-gokyMeHTalMja My3eja adpHike yMETHOCTH.

buno na je pasmor mpuxBaTakba HaMETHYT€ MOJE
MOTIAYEHOCT, W HoTpeda J1a ce y3 MOKPIITaBamke YMOBa
MOKPCTE, OJHOCHO MpeoOyKy M Xepepo Tena, WM MaK
CPEACTBO CyNpOTCTaBJbama ,,aQpUUKUM pHUBAJIMMA™, OBa je
XaJbUHA BPEMEHOM IONPUMHIIA PEBOJIyLIMOHAPHA 3HAUCH:A,
nocrajyhu cum6on muxoe, anu noHOCHO2 OTHOPA.

Hacranak npBux oxopoxosa xammuna y XIX Beky, y
MIOMEHYTO] KpOjauKoj paJuOHUIM, OWO je MHCHUpPHUCAH
U3IJIEZIOM M CUMOOJIMKOM TpaaulmoHanne Xepepo oaehe ox
KO)Ke: OHE Cy C HAMEPOM ILUPOKE, jep UM je IIHJb Ja YKazyjy
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Ha JKEHCKY IUIOJHOCT, ajli U Ja KOpadyameM MO JTYTHM
CKyTHMa JTUKTUPAJy CHOpPH XOJ — pedepeHIly Ha KpeTame
KpAa, Tj. KpaBa, Kao CpeIuIllby BpPEIHOCT M CHUMOOI
tpaguuuonanHe Xepepo kynrype (Hendrickson 1994: 31).
Kao u paHuja KOXKHa Kama, HOBH ILCHIUD OWUKAUBA
(otjikaiva) mpaBJbeH je TaKo Ja U3riaeaoM nojaceha Ha KpaBJbe
poroBe (Hendrickson 1994: 32). Tpamunumonamau Xepepo
wiec outjina mocBeheH je yIpaBo KpaBama, BPEIHHM
KHUBOTHI-AMa KOje OpHHY O CBOJUM MIJIaJyHLMMa, a CaMH
MOKPETH IJIeca UMUTAIN]ja Cy KpeTama OBE )KUBOTUIHE, ILITO
ce y Xepepo KyJITypH cMaTpa rpalldO3HUM U Y3BHUIICHUM
(Acro).

Crora cy npBe ayre Xepepo XajbHHE KpOjeHe Cy Kpo3
aKTUBHO  OallITUIEHE  NPETXOAHOT  TPAJAULUOHATHOT
HapOJHOI KOCTHMA, M C HaMEpOM Ja Ta 3HAaueHa OCTaHy
cayyBaHa M 3amMcaHa M y XajbuHM. Myimika mona Xepepo
Hapoja NoJpa3yMeBalla je y OBOM IEpPHOAY BOJHUUKY
yHH(OpMYy HaIMK OHOj HEMAyKoj, Koja je Takohe Owmia
,,TIEPCOHAIM30BaHA" J10JIaBalbeM O000JeHHX KapTOHCKUX
HIemypa uid mnepjaHuna, kao u OeyeBa y pasHuM Oojama
(Manfrini, Szeker, Duale 2017: 22). Xepepo Myuikapuu
cMaTpanu cy Ja he HoOIIemEeM HemlpujaTeJhbCKe BOjHE
yHuopMe ,,yMambUTH HBUXOBY MON M NpPEHETH HEITO
BUXOBE CHare Ha cebe Kao HOBE HOCHOLE Ofaexje’
(Naughten 2013). [Tonekazn cy BojHe yHH(OpPME TOCIOBHO
CKM/IaHE ca Tella MPEMUHYJIMX HEMauyKUX BOJHHMKA, U Kao
npeomem mohu npeunauene (McKinley 2016), na 6u Ha
Xepepo TenrMa oHe cy Oyauiie yTHUcak MopTpeTa-IyXa UiH
aBeTH manor Hemadkor BojHuka (Manfrini, Szeker, Dualle
2017: 34). Ta Bojunuka Mymka Xepepo oxaeha maHac je
MPUCYTHA CAMO TOKOM CBEYAHUX LIEPEMOHMja U IPOCIaBe
Xepepo J1aHa, 10K je )KeHCKa XaJbHHA 0XOPOK08a U 1aJbe JIE0
CBaKOJIHEBUIIE, aJIM M OPOJHUX CBeYaHMX Jorahaja.

Jom BaxHHUje, OXOpoko6éa XajbMHA CE€ BPEMEHOM
Memalla — J0JaTo je BUILE MOACYKIbU U JIe3eHa japKux 00ja,
a BEH je LIeIup, 3a Pa3iuKy OJ MPBOOUTHOI CBEICHOT
o0HKa, 10010 je U3paKeHy XOPU30HTAIY, U TO C pa3jIoroMm.
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JOKYMEHT KVJITYPE — IOKYMEHT BAPBAPCTBA

[Tomenytun Xepepo naH, Koju ce oOenexaBa 26. aBrycra,
noceehen je cehamwy M AaBamy MOYACTH MaJTUM Xepepo
XepojuMa TOKOM CyKo0a HEMauKHX BOJHUX Tpyna u Xepepo,
Hamapa u Hama nodymenux Hapoaa (1904—1907), y kome je
ctpagaiio rotoBo 80% Xepepo Hapoma. Wcropujckom
cnyuajnowhy wmn namepom (Katjavivi 1988), wucror ce
natyma obenexaBa u Jlan xepoja (Heroes’ Day), jep je
CBAIIO* (South West Africa People’s Organisation), kao
HapojaHoocnoboannauku nokper Hamubuje, ympaBo Tor
nana 1966. 3anoueo 60pOy 3a HezaBucHOCT Hamubuje, xoja
je xoHayHo ocBojena 21. maprta 1990. roause.

KpBaBu cyko0 HEMayKuX BOJHUX TpyIa U yIPYKEHUX
Xepepo, JJamapa u Hama cuara octao je ynamhen kao ,,[ipBH
reHonuy naBangeceTor Beka® (Steinmetz 2018: 1), duja je
UCTOpH]ja MOCTAJIA IE0 OXOPOK0Ba XaJbUHE, U HeHE IOHOBHE
Tpanchopmanuje. Hamme, HeMauku KOJIOHUjAIHU 3aXTEBH
MOJIpa3syMeBalIU Cy, U3Mel)y octanor, KOH(UCKAIN]y 3eMIbE
u onysuMmame ctoke (Malan 1995: 70), mpotuB uera ce
Xepepo Hapon jacHO moOyHHO. OAroBOp HA HUXOB PEBONT
6una je Hapeoba o ucmpebmery (Extermination Order)
renepana Jlorapa ¢poun Tpote (Lothar von Trotha), y3 neBusy:
,Bepyjem na Xepepo Mopajy OMTH yHHUIITEHH Kao Haiuja“
(Katjavivi 1988: 11). Tporogummu CykoO 3aBpIIeH je
BEJIMKHM I'yOuiuma 3a Xepepo Hapo/l, U ¢ OrPOMHUM OpojeM
nanux Oopana, a HEMadykd KOJIOHMjalM3aM OCTao je
nomuHanTaH y Hamubuju cBe mo I[lapucke xoHdepeHiuje
onpxkane 1919, m ocuuBawa Jlure Hapoma, kaza je
Jyxnoadpuuka PenyOmuka, Ha mnpeminor bpuranana,
onpehena kao ,HaiexHa“ 3a HamuOujy, ogHocHO —
Hemauky jyrozananny Adpuxy (Katjavivi 1988: 13). Tum ce
norahajem ucropuja ornopa y HamuOuju He 3aBpiiaBa,

4 Hucy nu Yienumene Hauuje, HI HeKO Ipyro MelyHapOIHO TEIO OTBOPHIH
mutambe Hamubuje Ha cBerckoj cuenu, Beh camun HammOujmm. [...] Kpos nename
CBAIIO-a ox 1966. roguae cBeT je mOCTAa0 CBECTaH HAMHOM]CKOT mpobiema u
motpebe 3a momoh y 6opbu“ (Dzuverovié 1989: 26). IlokpeT HecBpcTaHHX,
YKIBYdyjyhu 1 JyTOCIOBEHCKY BOjCKY, Takohe cy moMoriin HaMuOujcKy 60pOy 3a
ocioboheme. Bumu karamor msnox6e Reflect — Hamubuja 30 2oouna naxow
ocnobohera (2020) y Mysejy appudke ymetHoctH y beorpamy.
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Oynyhu nma cy ycienuie IelieHUje y KojuMa je Tpebaio
0cN000IUTH Ce JYKHOA(PPUIKOT pEKUMA U CYPOBE OTUTHKE
anaprxejna (Katjavivi 1988), anm ce mwuMe HHHIHpA
PEBOJIYLIMOHAPHU KapAKTEP 0XOPOK0BA XaJbUHE U UCTULIAIHE
XOPHU30HTAJIE MIEIIUPA.

Jlyroj XxaJbHHH Cy, HAKOH paTa, Xepepo *KeHe J10/1ale 1
KeleJbe, Kao IOJICETHUK Ha KelleJbe Mepayuna Jodama
(Skull-Washer’s Apron), omgHocHO y wume cehama Ha
CTpaBUYHHU aKT KOJEKIMOHHMpama ,appudykux’ jnobdama y
,Hay4dHEe* CBpXe, KOjU je y BpeMe para JOCIOBHO IOCTAa0
6usnuc (McKinley 2013). Xepepo xeHe Ouiie cy IpucubeHe
Jla MPUCYCTBY]y CMPTH 4IaHOBA CBOjUX IMOPOAMLA, U Ja
MIOTOM OYHUCTE U ,,ipunpeme nodame npemunynux (Mcro)
32 W3BO3 U eyreHnuyke cBpxe. Oxopokosa XajbuHa Kao
MKAHUHA Koja nammuy CTora je Ao0uia Keuejby — CypOBH
KOJIOHMjaJIHH J10JIaTaK Ha Beh ucrpuyaHy Mpuyy o nmoyeruma
yBohemwa BUKTOpUjaHCKe MoJie y HamuOuju, koju Moxxke OuTH
cymupal kpo3 CesepoBo (Aimé Césaire) 3anaxame: ,,Panu
Ce 0 jJeMHOj pacu K0joj je OCIOpaBaH U IojaM JbYACKOCTH
(Sezer 2015: 97).

Ca 3axykraBameM HOBUX cyKkoOa W oTkpuhem na
ocio000heme 01 HeMauKoT KOJIOHHWjaIu3Ma HUje JOHENo U de
facto cnoboxy, Beh HOBY BPCTY MOTIAYEHOCTH MOJ T3B.
JykHOADPUYKHM pEKHMOM U TOJUTHKOM amapTxejiaa,
0XOpOKO8a XaJbUHA, KOjy Cy JI0 Tajia HOCWJIE MPEBACXOIHO
cTapHje >KEeHe, [IOHOBO je IocTana JApyraudja kKaga cy, y
BpeMe aHTHamnaprxeja Oopbe, modene na je Hoce u Miabe
oco0e. /lyra xaypuHa 1ocrajia je Taja mmpa, yrnaabuBHjUX U
MHTEH3UBHUJUX 00ja, a ISPy je MPOAYKEeHa XOPU3OHTANIA
(Hendrickson 1994: 30), y wume mnpucehama Ha
TpaJUIMOHATIHY Xepepo KyITypy Y Kojoj je KpaBa Hocehu
3HAaK, aJIi U paJiyd HarjiamaBama MPeTXOJHUX O0pOU MpOTHUB
KOJIOHM3ATOpa U MpyKawba oTropa. Oxopokoea xajbuHa TaKo
je cuM0071 — cUMOO0JI TepUIICKOT paTta, TUXOT OTIIOpa, TOHOCA
Hapojga Xepepo — KOjuM cy Xepepo JKeHe CBoja Tela
IpEeUHAuYMIe Yy HOCUTEJbE YXKACHMX paHa COIICTBEHE
ucropuje. Jpyrum peunma, ca oxopoxosa XaJbiHOM Ha ceOu
OHE Cy NEpPMAHEHTHU aJlapMH, CTAJIHU IOACETHHIM Ha
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BenMke oxuibke Xepepo ucropuje (Popham, HaB. mpema:
Manfrini, Szeker, Dualle 2017: 26).

Oxopokoéa XajbuHa TIPUCYTHA je y HaMUOM]jCKO]
CBaKUALIBHIIN, a 00aBE3HU je Opec koo CBeuaHux jaorahaja
IIOIyT BEHYamwa, Uiy nak Xepepo naHa. Hacrana us Hyxne,
0 Hapeobu W GUKMOPUJAHCKO] 60/bU, OXOPOKO8A CE
BPEMEHOM MeHajla U Kpo3 TKame nammuia ucropujy. Ona je
MOJIHU CBEJIOK, 3alucHUYap aorahaja jour U3 BpeMeHa Kajaa
je HamMuOMjcka ucTopuja Ouna ckpuBaHa M npehyTkuBaHa.
Oxopoxosa He nipehyTKyje — oHa TOBOpH 00joM, OOIUKOM,
JIe3€HOM, HMHTEPTEeKCTyaJHMM Be3ama ¢ mpouuionrhy,
KPUTHYKUM KpoOjemeM canammocTi. Cenupame aHaToMUje
Iyre XaJbMHE W XOPHU3OHTAJTHOI IIEIIHMpa OTKPHUBA
TPaJULMOHATIHY XEHCKH ujeal y o0Iu4jy Kpase, MOOyHY
MaJIOT HapoJia NPOTHUB KOJIOHUjAIN3Ma U TIauyeha, BEKOBHH
Harop HamuOmjcke Oopbe 3a ocnoboheme. Oxopokosa
XaJbUHA je TOKYMEHT KYJIType U BapBapCTBa y jETHOM, Y Y
je ymmBena benjamunoBa (Walter Benjamin) mucao:

Hema HujenHor moKyMeHTa KyilType KOjuU HHje
HUCTOBPEMEHO JIOKYMEHT BapBapctBa. M kao mro
HUje/laH TakaB JIOKYMEHT HUje JIMIICH BapBapCcTBa, TO
BapBapcTBO  o0eiexaBa W TPOLEC  HErOBOT
IpeHolemha W3 Hapamraja y Hapamtaj (benjamun

2017: 156).
- —

Wnyctpanuja 2. — CHobuja Kamyty (Snobia Kaputu), aupexropka Harmonanue
ymerHnuke ranepuje Hamubuje y oxopoxosa xasbmHM y Manoj canmu Myseja
adpruKe yMETHOCTH TOKOM A@po ecmusana 2019. @oto: bojan Lloman; doto-
JIoKyMeHTanuja My3eja appiuike yMETHOCTH.
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XEPEPOU3ALIMIJA U XEPOU3AILIMJA
BUKTOPHUJAHCKE XAJbMHE JIAHAC

JlaHac ce oBa XaJbUHA CMaTpa TPaTULMOHATIHUM Haciehem
Hapoa Xepepo; HepeTKo ce Bula Ha HAMUOM]CKUM yJIuIama,
7Ie0 je TYPUCTUUKHX Pas3rieIHUIIA, PEIOBHO CE MPOJIAjy T3B.
Xepepo JTyTKE y 0X0poKkoga XaJbuHama, MOJIHU JAU3ajHEPH U
MOJIHE PeBHUje NMPHKa3yjy je y HOBOM CBeTiy,” (ortorpadu
akTUBHO Oenexxe 0BO MoaHo Hacnehe,® wrn. Oxopoxoea
XaJblHa 1IMje ce YKymHO oko 20 caTH, ¥ IPOCEYHO je
noTpeOHO OKO HENesbY JlaHa 3a HEHY, [0 MPAaBUIY PyUHY
m3pany (Hendrickson 1994: 28). Ilemmp owukausa
Hajuenthe ce Be3yje caMOCTaIHO, Y OOJIHMK KPaBJbUX POTOBa,
U Taj ce MOTe3 CMaTpa 3aHaTOM KOjU C€ MPEHOCH ca KOJIeHa
Ha kosieHo (McTo).

CaBpemeHe nyre xaJbUHE IIHjy CE€ OJ MaTrepujana
yBesenux u3 Muauje u Kune, pehe uz Espone, anu u ox
Jy’)xHOAa(pUUKOT MaMyKa; JyKCy3HHje Cy U YKIbYUyjy BHIIE
JeTajba, MomyT Be3a, kao U HakuT (McKinley 2013). 3a
u3pany jenHe xajbuHe noTpedHo je oko 10 Merapa TKaHuHE,
a MOCTOje M OHE KOje HACTajy KpIUbemeM (patchwork), on
ocrataka uckopuithenux Marepujana. Kprubeme Kao
TEXHUKAa Takohe je Heo Xepepousayuje WU Xepousayuje
BUKTOPHJAaHCKOT' KpoOja, jep je ped O HauuHy ciarama,
criajama 1 KOMOMHOBama MaTepujana ,,Koju ce pediekryje y
OpOjHUM acrleKTHMa caBpeMeHe HaMUOMjCKEe BH3YeIHE

5 Buau: “Namibia’s History in Fashion Design” u unTepnperauujy oxopoxosa
XaJpiHA HaMuOujckor an3ajaepa MekOpajt Kasapuja (McBright Cavari) (https:/
www.youtube.com/watch?v=9m4ZLkpCtSM&ab_channel=DWAfrica&fbclid =
IwAR3-LZtKB3tGoz_f-j4sSUuUkjiSbazx17ELuSTOM __ kQ21CvzAKMraxG
mgnpuctyt: 14. 9. 20 20) u “Why These Wedding Dresses Matter More Than
Most”(https://www.youtube.com/watch?v=KBNSw06thCc&ab_channel=Refin
ery29&fbclid=IwAR3-LZtKB3tGoz_f-j4sSUuUkjiSbazx17EluSTOM__ kQ21C
vzAKMraxGmg (npuctym: 14. 9. 2020), xao n xonexnnjy “A Flower in the
Desert” (2012):https://www .mimiplange.com/pages/a-flower-in-the-desert-
1?fbclid=IwAR3-LZtKB3tGoz_f-j4sSUuUkjiSbazx17ELuSTOM__kQ21CvzA
KMraxGmg (nmpuctym: 14. 9. 2020).

® Omnnuna xonexuuja pororpaduja [luma Hayrena (Jim Naughten) nanasu ce
Ha JHKY: http:/jimnaughten.com/hereros/?tbclid=IwAR3-LZtKB3tGoz f-
j4sSUuUkjiSbazx17EluS TOM _ kQ21CvzAKMraxGmg (mpuctym: 14. 9.
2020).
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kynrype” ('Hanycec 2020: 32), a Be3yje ce MOHajBUIIIE 32
Hama uneHTuTeT v BbUX0BY OYHTOBHY MOJIY KOja IIPaTy UCTY
uctopujy. Kprsbena xajbuHa HaMelEHA j€ 32 CBAKOJIHEBHY
ynoTpedy, 10K ce oHa u3paheHa of] jeIHOr KoMa/la TKaHUHE
qyBa 3a oceOHe, CBeYaHe MpUIHKe.

Wnyctpanuja 3. — Kpojauka paguonnna y Karyrypu, npearpaly Bunnxyka, u
pajn Ha MMBEmY oxopokosa xasbuHa. Gortorpaduja np Mapuje Anexcuh, Hactana
TOKOM cTyaujckor 6opaska y Hamubuju dedpyapa 2020; poro-moxymeHTammja
My3eja adppudxe yMETHOCTH.

byka y Xepepo Moau OTKpuia HaM je BHUIIECTPYKY
TpaHchopMalljy O0XOpoKo6a XaJbUHE — Kao OATOBOp Ha
Hapen00/aBHO OJieBakbe UWjU je anubu XpHUIIhaHCTBO,
BUKTOpHjaHCKa XaJbUHA Xepepou3oeana je WICHIMPOM H
o0nMKOBamkeM Koje ymnyhyje Ha CHMOOJHKY KEHCKOT
ayTOpUTETa, 3pENOCTH, KOHTPOJE HaJ JKUBOTOM U
matepuncTBoM (Manfrini, Szeker, Dualle 2017: 12); kao
peakiMja Ha KOJIOHUjaJIHy CUTYalldjy, OHA je MocTaja 3HaK
OTIIOpa KOJOHHU3aTOpPHUMA, MOJACETHUK Ha TeHOLUJ KOjU ce
HErupao ToToBo cTOTUHY roaunHa (Mcro, 26); BEeHO yHIOPHO
MPUCYCTBO y cBakoaHeBunm Hamubuje u y Bpeme OopOe
NPOTHB amapTxejaa, Kpo3 mnpucehame Ha jeaHy HOOYHY,
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allyiupaio je Ha norpely 3a Apyrom, HoBoM nodyHom. Kao
HAa  jacaH  cuMOOJ  KOJIOHMjaJJHOT  OTHOpa  H
aHTUUMIEpHjalIn3Ma, YyIOpaBO je Ha OBY XaJbHHY U
Xepepousannjy BUKTOpHjaHCKe Moje anyaupao Jbybomup
Munuh y 12. 6pojy 3enuma Kpo3 jegaH oll CTUXOBA PaJIuo-
¢wunma , [llumu Ha rpoOspy JlaTuHCKE YeTBPTH®:

Mene 6omun HoBu Cser. Cectpe Moje U3 IuleMeHa
Xepepo — pohure! Cedpangere mocinenma MOJIA
Enrnecke (Munmh 1922: 15).

Xepepo XaJbUHa OYHMTO je CBEIOYAHCTBO CTBapamba
UACHTUTETA jeHOT HapoJa, KOjU HUKaJa HUje OKOHYAH H
3aTBOPEH, UM MPOLIEC IPOU3BOIIHE JEHAKO Tpaje — “matter
of becoming rather than of being” (Stuart Hall, naB. nmpema:
Manfrini, Szeker, Dualle 2017: 11). To je mpouec koju
JeIHaKO KOMyHHLIMpa ¢ pouutomy, ajau U ca cagammbonthy
u Oyayhsomhy, a ynpaBo HaMm Clly4aj OXOpoKo6a XaJbUHE,
MOKPETHOI M KHMBOTI Mmecma ceharwa Xepepo Hapoja,
NpUKa3yje KaKo Ha Taj HAYWH CTBOPEH MACHTUTET HUIIOIITO
HUje CTaTU4YaH, YCUIPEH U NPENyIITeH, Y HEKOM MOMEHTY
ucropuje, Aa OyJe MOTOH 3a 3amaJmbadyky UMardHaluujy |
ersotuzanujy. Hamportus, ciymajyhu OyHT y cKyTHMa
XaJbUHE, a MPOTECT y MICHIUPY, OTKPUIM CMO HCTOPH]jCKH
IMHaMu3aM Xepepo Mojie, Koja He MpecTaje J1a TOBOPH:

Yyjme u nouyjme, 060 je Hawia npuda — 060 jecme
npowLIoOCm, Koja uma C80jy cadaurbocm u Kojy, paou
0yoyhux epemena, Hehemo 3abopasumu.

NIIYCTPALIUJE

Wnyctpanmja 1. — Oxopoxosa xajpHa u3ioxeHa y Mysejy
CaakonmyHuz. ®otorpaduja ayTopke pana, HacTala TOKOM
cryaujckor 6opaBka y Hamubuju dedbpyapa 2020; dpoto-
JnokymeHTanuja My3seja ahpuyuke yMETHOCTH.

Unycrpamyja 2. — CHoOmja Kamyty (Snobia Kaputu), nupekropka
Hamwmonanae ymernuuke ranepuje Hamuouje y oxopoxosa
XaJbUHH y Maloj caimu My3eja ahpruke YMETHOCTH TOKOM
Agpo pecmusana 2019. @oto: bojan [loman; dporo-
JnokymeHTanuja My3seja ahpuiuke yMETHOCTH.
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Unycrpamyja 3. — Kpojauka panuonuna y Karyrypu, npearpaby
Bunpaxyka, v paj Ha MIUBEHY 0X0pPOK06a XaJbHHA.
dotorpaduja np Mapuje Anexcuh, HacTana TOKOM
cryaujckor 6opaBka y Hamubuju dpedbpyapa 2020; dpoto-
nokymeHTanuja My3seja ahpuyuke yMETHOCTH.
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Summary

NOISE IN FASHION: IN THE NAME OF REVOLT -
DRESS IN THE NAME OF PROSTEST - HAT
— A STORY ABOUT NAMIBIAN OHOROKOVA
DRESS -

Ana KneZevi¢
Museum of African Art, Belgrade

This paper aims to provide analysis of complex iconography of
Namibian ohorokova dress as part of Herero heritage. The main focus
is on the dresses Herero women started to use in the middle of the 19th
century, during a period of German colonialism when Victorian
fashion was imposed using Christianity as justification. This paper
examines new and subversive dress as an active keeper of traditional
Herero heritage with particular reference to the symbol of cow and its
horns as signs inscipted in the ohorokova dress. It also includes
historical presentation of the earliest presence of Victorian fashion in
Namibia, former South-West Africa. The cruel war between German
military forces and Herero, Nama and Damara people (1904—1907)
marked retransformation of the dress with additional symbolism of
silent, but proud resistance. Ohorokova dress as mnemo-dress or
memory-fabric is presented in this paper in a socio-political context
during the second half of the 20th century, a period dominated by
apartheid in Namibia. Long Herero dress together with horizontal hats
are presented as an active site of memory (lieux de mémoire), but also
as vivacious remembrance of historical dynamism of Namibia, that
finally became an independent state on 21% of March 1990. Making
an iconographic analysis of the ohorokova dress, a contemporary
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Namibian emblem, this paper questions a complex relation within
colonial situation and people’s resistance against colonizers and
oppression. The role of ohorokova dress is emphasized in
contemporary Namibian cultural memory. Finally, the ohorokova
dress as a specific sign of culture is explained using Benjamin’s
famous quote — There is no document of culture that is not at the same
time a document of barbarism.

Key words: ohorokova dress, Herero, Namibia, German colonialism,
apartheid, hat, resistance.
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OpuruHaJlHU Hay4YHU paj

ITpumsseno: 18. 8. 2020.

Onobpeno 3a mrammy: 20. 11. 2020.

UDK 792.028(497.11)"1734/1945"
792:37.013.31

UCTOPUJAT I'NIYMAYKE INIEJATI'OI'JE Y
CPBUJINA 10 1944. 'OIMHE

Hemara Caexosuh
VYHusep3utera y IIpumtuau ca npuBpeMEHUM CEIULITEM Y
KocoBckoj Mutposuiu, @akyiareT yMETHOCTH
nemanja.savkovic@art.pr.ac.rs

Caxerak: Pag ce 0aBu mpoydaBameM TMPONDIOCTH TIIyMadKe
nenaroruje y CpOuWju, M TO OHOT JeNia OBE MPONLIOCTH — mpe 1945.
TOAWHE — KOjU je HEIOBOJFHO IO3HAT y HAIIO] CTPYYHO] M HAYUHO]
jaBHOCTH. McTpaxuBame je yCMEpEeHO Ka TOME Ja Ce€ YTBpAe U
YKpAaTKO OIHUIIY CBU PEIECBAHTHU IOMYXBaTH y OONACTH TIyMadKOT
obpazoBama y CpOuju o/ ipBe mojioBHHE 18. Beka, Kaja je 3a0enexeH
MIPBH CITy4aj IOy4YaBama riyMara-IuieTaHara, 10 Kpaja OKynamugje y
Jpyrom CBETCKOM paTy, KaJa OTIIOYHELE HOBO Pa3lo0Jbe y HCTOPUjU
TITyMavKe [eAaroryje, Yiju je KIby4IHu noralhaj ocHuBame AKaaeMuje
32 TMO30pPHUIIHY yMeTHOCT (maHammu Dakynrer IpaMCKHX
yMeTHOCTH). JIOMHHAHTHU HUCTPAKUBAYKA METOH j& UCTOPH]CKH. —
Tpu OCHOBHa 3aKJbydka NPOUCTHYY M3 HCTPaXHWBama: IPBO, Y
CpOuju mocToju peNaTHBHO IOyra Tpaawiuja o0ydaBama TiIymala,
VIOPKOC HEIOCTajarby KOHTHHYHTETa Yy TOM pajay, HejeaHaKo]
BPETHOCTH pPEaIM30BaHUX OOpa30BHUX MOIyXBaTa M Cpa3MEpHO
MaJIoM OpOjy OJIIKOJIOBAHUX TITyMalla; Ipyro, y BpeMEHCKOM OKBUPY
KOjH CMO OBJIe y3eJu y 003up — nakie, oa 1734. no 1944. rogune —
THM paJioM OaBHJIU CY C€, 10 MPABHIY, HAJUCTAKHYTH]H TIO30PUIITHH
MOCITICHUIIA M CTPyYmhalk ojpeleHe ernoxe, MITO TOBOPU O 3HAYAjy
KOjU My je MpHIaBaH Yy CPIICKO] JIPaMCKOj KyJITYPH, U BEIUKAM
OYCKHMBaBMMa O FICX0/a Tora paja; u Tpehe, Mehy TuM nemaronikim
TpyaOeHUIIMMa OWJIO je W OHHMX KOjU Cy MpoOJieMy IIKOJIOBamba
TITyMalla IIPUCTYTIAN Ha U3Pa3uTO OPUTHHAJIAH U IPOAYOJbEH HAUHH,
oyt Mwitana ['pona, 0 4eMy cBezode cadyBaHH MM 00jaBJbEHU
MIPOTPAMCKH, METOTUYKA ¥ KPUTHIKA HAITUCH.

Kibyune peum: rmymadka memarormja, TayMadke INKOJNE, TIIyMa,
MO30PHILTE, JpaMcKa KyJITypa.

53



UNTUX

I'mymauka neparoruja y CpOuju uMa moBecT AyXKy HEro IITO
ce TO yoOM4ajeHo MHCIU Mel)y ApaMCKUM CTBapaoluMma U
negarosuma. Ox 18, Beka HaoBaMO OWIO je BHIIE
pa3NUYUTUX TOKYyIIaja y 00JacTH TIyMadykor oOpa3oBamba,
IITO MHAWBUIYATHUX IITO KOJIEKTUBHUX. Hekn o1 lux BpI1o
Cy HaKJbUBO U MPOMHUIBEHO IUIAHUPAHU, aJIM HUCY Tpajasin
JI0BOJBHO JIyro Aa O M3BPLIWIN OJCYAAH YTHIIA] HA Pa3Boj
rJIyMe U o30pHITa. To ce JOroJuII0 TeK Y APYTroj MOJIOBUHH
20. Beka, HAKOH OCHHMBama AKaJeMuje 3a IO30PHUILHY
ymetHocT y beorpany, 1948. rogune. Mnak, cBe oHO 1ITO je
y MEeJaromkoM CMUCITY HPETXOAUIO OCHUBAKY AKaJemHuje
TOBOpPYM O KOHTHHYHMTETY MpOoOJeMaTU30Bamba TIIIyMadyKor
o0pa3oBama y MOJIEPHOj UCTOPH]jU CPIICKE IpaMCKe KYJITYpe,
npobiemMaTu3oBamba YMjU Cy IIOCTOjaHM IMJbEBH OWIH
yCaBpIlIaBamke TIIyMayKe BEUITHMHE U €CTETCKO Y3/H3amhe
CIICHCKOT CTBapasallTBa.

[IkosnoBame TiaymMala OTIOYUEE Y CEIMO] JACLEHH)H
19. Beka, HaKOH OCHHBamba IMPBUX MNPOPECHOHATHUX
nozopuuira — Cpnckor HapoaHor no3opuiura y Hosom Cany
(1861) m Hapognor mnosopumra y beorpagy (1868).
OOyuaBamwa Triymana-auierasata owio je, mehyrtum, u
paHdje, Yy OKBHpPY pajJa IIKOJCKUX II030pHIITA,
JUIIETAHTCKUX MO30PHIITHUX JIpy>KUHA u
noJyrnpogecuoHaHuX no3opumTa. OBa 00yka HHUje UMana
nedazowiku OONMK M calapxkaj — Owia je HelIaHcKa,
HEpeJOBHA W HEAOBOJHHO CTpyYyHa — alM J€ CBAaKako
JONPUHOCHTIA TOIM3alby KBAaUTETa TJIyMauyke HUIpe H
M30ILITPaBaby KPUTHUKUX MEpUJIA.

Hajcrapuje moyke o riiyMu CpIICKH ,,lIPEACTaBIhAuN "
n00uIu cy o pyckor yuutesba Manymna Kozaumnckor
(Manyun KozaunHckuit), koju je ¢ yueHunuMa ClaBeHCKO-
JATUHCKUX wKoja mnpu Mutpononuju 'y CpeMckuM
Kapnosiuma 1734. ronuHe CLIEHCKU YIIPU30PHO CBOj KOMaJ
Tpaeooxomeouja.! Kpajem 18. Beka, HakoH pedopme

! Mspoljaun xomana, yuenuiy JIaTHHCKE MIKOIE, MOpAIH Cy OHTH 106PO
yBexkOaHU 1 ocriocobJbeHN 3a Urpy y3 Haxzop KosaumHckor koju je, o cBeMy
cynehn, noneo n3 Pycuje u3BeCHO MCKYCTBO y MHCIIEHALM]H IIKOJICKUX ApaMa.
To 6u ce MOTIIO IPETIOCTaBUTH | 300T 3peIor y3pacTa yueHuKa, Mely kojuma je
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IIKOJICTBA y AYCTPHjCKOM LApCTBY, U JOoMahu y4UTEIbH
MOYeNIM Cy Ja CHpeMajy MpeACTaBe y CPICKMM OCHOBHHM
mkojama y JyxHOj Yrapckoj U BojHOj rpaHuiy, momyt
JoBana Kpectuha y TemumBapy, Muxauna Kpexuha y
Bpuy, Kosme Jocuha y Ilemtu, Jakosa IlejakoBuha y
Cerenuny, Mapka Jenucejuha y Bemnukom beukepeky u
apyrux.? V npyroj meuenuju 19. Beka jaBune cy ce Beh
NpeJCcTaBe y KOojuMma Cy, MOpeja y4YeHHKa, HAcTyHalud H
OJIpaciIi aMaTepu, MOHEKa ] YaK ¥ MPOo(eCHOHAIIIH, a HEAYTO
3aTUM HacTaje Cy M TpBE JWIETAaHTCKE MO30pHIIHE
IpYKHHE.

OBa HOBa u3Bolauka TEeHJEHILIMja OUTHO je U3MEHUIIA
J0Ta/Ialllikbe MO30PHILIHE CTaHAAp/Ie: HUje CE BUIIE UIPajo y
IIKOJICKO] 3rpaau (WJIM HCIpPE] HE) HEro Ha MO30pHUIIM,
ylazHulle cy ce HamgahuBaie, MpPOMEHHO ce Mpopul
ny6nuke. CBe To yBehaBajo je 0ArOBOPHOCT OpraHu3aTopa
U u3BOhaya 3a KBAJIUTET MO30PUIIHOT YUHA U IIPUMOPABAIIO
UX JIa BULIE MAXXH€ NOKIOHE TIIYMA4KO] UTPH.

[IpBy TakBy ,,KOMIUIETHY® NpEACTaBy Ha CPICKOM
jesuky mpukazao je Joakum Byjuh 1813. roaune y
MEITAaHCKOM TO30pUIIHOM 31amy ,.Pongena” — koman
Kpewmanuya, no ByjuheBoj mocpbu KoueOGyoBor (August
von Kotzebue) xomana [lanaeaj — y3 ydemhe ydeHHKa
NEIITAaHCKEe U CEHTaHJpEjCKe TMMHA3Mje U Tpoje Mahapckux
npodeCHOHATHUX TIIyMala KOju Cy TOBOPMIIA CPIICKH jE3UK
(KoBauek 2006—-2007: 10).

VY napengHux 4eTBpT Beka Byjuh je Ouo HajarmmHuju
CPIICKU TO30PUILIHM TPYAOEHHK: IPEBOIMO je U npepahusao
CTpaHe JpaMCKe TEKCTOBE, HEYMOPHO IIyTOBAO, OKYIJbao
JUJIETAaHTE U MPUIIPEMAO UX 3a CIIEHY, PeXXHUpao MpeJCTaBe,
IIyMHO Yy 1HMa, OpraHu3oBao H3Bohema  yIpKoC
orncTpykiujama yrapckux sinactu (y baju, Cerenuny, HoBom

6mI10, Kao MITO je UCTaKHyTO, o ctapoctu m3Mehy 20 u 40 roguaa* (CrojkoBuh
1979: 30).

2 Jip Tlerap Mapjanouh HamoMmume 1a Cy ce YCIOBH 3a IOjaBy CPICKOT
CBETOBHOT IIKOJICKOT MO30pHINTa CTEKIM HakoH TemumBapckor cabopa 1790.
TOAVHE, KaJa je MmpaBo Ha ImKoioBame Cpba u3jeqHAYeHO C IpPaBOM Ha
IIKOJIOBAm:E IPYTHX Hapoxa y oksupy LlapcrBa (Mapjanosuh 2005: 163).
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Cany, byaumy, 3emyny, Temumsapy, IlanueBy, Apany,
Kapnosiy). U npyru TeatposbyOMBH yUnuTEeIbH M YUHOBHUIIH
OCHMBaJIM cy, nodeB oxa 1825. romuHe, auieTaHTCKa
,»COIpyXecTBa“ u npunpemanu npeacrase: y Hosom Cany
Mojcej UrmwartoBuh, Artanacuje Huxonuh un Koncrantun
[TonoBuh Komopami, y Kparyjesuy bophe JeshenujeBuh, y
HoBom Beuejy Anronuje BpexoBcku...>

Bpxynan ~ ByjuheBor  mo3opumiHOr - JenoBamba
npeacTaBiba pykoBoheme Kmaxecko-cepOCKUM TeaTpoM y
Kparyjesuy, on 1834. no 1836. ronune, rae je OH OpBU MyT
JIOIIA0 y MPUIINKY A2 Y Jy>KEM BPEMEHCKOM IEPHOAY BOAH
Ipyny IIyMauykux OWIETaHaTta M Ja UX oOydaBa CXOJHO
norpebama Teatpa. Kako cy To Ouiam omiIaguHIM C
U3BECHUM 00Opa3oBameM M ocehajeM 3a KyITypy — MaxoMm
yueHuny Benuke mkone u yMHOBHUIM — Byjuh je ¢ muma
MOrao Ja paad BHILIE HEro J0 Taja, U Ja MOCTIXKE 00Jbe
pesyntare. CBoje Oorato CLEHCKO MCKYCTBO IPEHEO je Ha
Kpajy Mo30pHIlIHe Kapujepe u quietantuma y Hosom Cany,
1838. rogune, mely kojuMa je OWIO BUIIEC OWBIINX U
Oynayhux unanoBa Jlereher auneranTckor apymTBa (Tj.
HoBocajackor IUIETaHT-COIPYIKECTBA)* — MPBE CPIICKE
noJyrnpogecruoHaiHe nozopuiine apyxkune. Ocum Byjuha,
penuTesbcke IOCIOBE W IIIyMauky OOyKy YJIaHOBa OBE
npyxuHe (y mepuoay Ipe HHXOBOI mpernacka y 3arpe0)
obaBspaiu cy Koncrantun IlonmoBuh Komopami, Bucoku
IpajJcCkl YMHOBHHK, MPEBOAMIIAIl U NpepalhuBad JpaMCKUX

3 Huxomih je 0CTAaBHO CBEIOUYAHCTBO O CBOjUM HO30PHIIHMM AKTHBHOCTHMA C
kpaja 1825. rogmme: ,,..CKymUM HEKOJIMKO MJIAAM’ JbyAd U OOy4YMBIIN jH
npeacTaBuM ¢ BuMa Mapujy Mencyuxos, Cmpenye...* (Hukommh 2002: 32).

4 Hazus Jlerehe nuneranTcko ApyIITBO Yo je y ynorpeGy 1874. roauue, Hakon
mro je Makcum BpexoBckw, jemaH ox OCHHBa4a OBE MO30pHIIHE APYXKUHE, Y
HOBOCAJCKOM [o3opuwmy o0jaBuo WiIaHAaK O HEHOM ucropwjary. Jp boxumap
KoBadek apryMeHTOBAaHO je OCIOPHO HEKOJMKO TBPAIU ayTOpa TOra WIAHKA,
n3Mmely ocTalor W TBpAY O Ha3WBY IpPYXHHE, yKa3aBIIM Ha Ha3UBE KoOje
cioMumby HCTOpHjckH m3Bopu. HasuB HoBocancko AmiIeTTaHT-COAPYKECTBO
HaJIa3W ce Ha IIIaKaTy mpexacTaBe n3Benene y [landeny 15. aBrycra 1839. rogune
(KoBauek 1988: 90).
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nena, u Joan Ilomut, yrmegHu TproBau, epyaura H
JbyOHTESH I030pHIITA.

VY meroj neuenuju 19. Bexka oOyuaBameMm TIiIyMmaria
HajBuiie ce ©OaBuo Artanacuje Hukomnuh, 3acmyxHH
KyATypHO-TipocBeTHH mnperanai. OH je y Kparyjesiyy 1840.
roguHe, y3 momoh Josana (Crepuje) IlomoBuha, BoamMO
MO30PHILIHY JIPYKUHY CacTaBJbeHY O] yYeHHKaA U Ipodecopa
JIuneja 1 mMiahux Ap)KaBHUX YMHOBHHMKA, Mely kKojuma je
6uno u ctapux ByjuheBux nuneranara. Cnenehe rogune, mo
npecesbeby IMpecToHune (a camuM TUM U Jluneja wu
HaanemraBa) u3 Kparyjesua y beorpaxa, omer je okymuo
JpYXKUHY, JOBEO HOBE JHJIETAHTE U OCHOBAO, y3 MOJPUIKY
mitagor kae3a Muxamna O6penosuha, Tearep Ha Dympyky
(1841-1842). Ocum mera, oOydaBameM TJyMala OBOT
nozopuiuTa 6asuo ce u [Tonosuh.’ Hukonuh je ynyhusao y
raymy u uwianose [lozopumra ,, Koz jenena®™, y beorpany
1847. romune, ymopeno c o0OykoM Kojy je 00aBJbao
pykoBoaunan tor ITosopumra Hukona Bypkosuh.’

Jlo ocHMBama MPBHUX CPIICKUX HAPOJHHUX MO30PHILITA
3HAYajHUJU Tpar y pany ¢ JWIETAaHTUMAa OCTABWIM CY jOLI
ciukap CreBan Tomoposuh u kixkeBHUK ['eopruje (bophe)
Manetnh y OwmnanuHckoMm cpOckoM mozopumrty (1857—
1860) u pyxctBy 3a cpbcko mozopuire (1862—1863) u3
Beorpana,® Josan Kuexesuh y CpOckoMm Tearepckom
npyxectBy (1860—-1862), BojBohaHCKO] MHpoecHOHAHO]

5V cemy cy Ham Ha pyky uuum [Tonopuh komopam u Josan [lomurt, Koju cy
Hac ¥ NOyJaBaJi y Ipeacrasibamy  (bpexoscku 1874: 62).

® 'V cBojoj HeNOBpIIEHOj ayTOOGHOrpadckoj CKMIM, 06jaBJ/bEHOj MOCTXYMHO,
ITonosuh xaxe: ,Kax ce cnemyjyhe rogune Jluneym mpemectn y beorpax, u
TpynoMm ucror Hukommha tearep 3aBene, IlomoBuh Hahe mmmo mosse 3a cBojy
nenatenHocT. He camo mTo je mena 3a mpeAcTaBIbamke COUNaBao, HEro ce TPYANO
n mo3opumtHuke o0ydaBat™ (Ocrojuh 1907: 4).

7 ,MojuM HacTojaBameM Ou ypeljeHo HO30pHIITE KOX jeleHa Y calu M
cHa0IeBeHO HY KHIM JieKopanyjama. Ja caM 1 Ha mpo6e uao u ynyhusao miazne
TIymIe, 1a 6u M npencrase mTo 6osse ucnane” (Huxommh 2002: 97).

8 ,Taxas je 6uo H. 1p. nokojuu Ilerap Mapkosuh, mpaBo3acTyHUK, KOju HEje
YMeO HU Jla CTaHe Ha MO30PHUIN Kao INTO Bajba, a KaMo JIM Jla j&é UMao MojMa O
JEeKJIaManyju 1 MAMHIIH, T€ CaM My C TOra MOpao y Mojoj Kyhw naBatu momyxe
noyke. 1 'y mom je cnpemamy 1. CreB. Togoposuh 6mo apy>xuHM gecHa pyka“
(Maneruh 1884: 85).
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nyTyjyhoj MO30pHIIHO]j JPYKUHU U3 KOje je MOTeKao MpPBH
ancamOs Cprckor HapoOJHOT TIO30pHUINTA, W YIJIEAHU
XpBaTCKH riayMmar Anam ManapoBuh y rirymMaukoj Apy>KUHH
Kojy je okynuo Onbop 3a CTaJlHO HApPOAHO MO30PUINTE Y
beorpany (1863—-1865).

[IpBa riymauka IIKOJa, MPHUBPEMEHOT KapakTepa,
oTBOpeHa je rnpu CpICKOM HAapOAHOM IO30PHUINTY OKTOOpa
1866. ronuHe u Ouna je HaMEHEHA YWIAHOBHMA TIIyMayKOT
aHcam6iia oBor nozopumTa. OCHOBaHA je Ha MHHULIUJATHBY
ynpasHuka [lo3opumira Josana Hophesuha, a npema outymu
ckynumtunae Jpymrsa 3a Cprncko HapoAHO MO30pUINTE U3
aBr'yCTa UCTE TOJIMHE; Ta/a je 3aKJbYUEHO ,,J1a je TIIyMIHMa
TEOPETUYHO H300paKeHme HYKHO U Ja OM WM Basbajo
TEOpEeTUYHA Ipe/laBamba JAp)KaTH O6ap y MecTuMa rjae Ou ce
MaJjo aye OaBWIK™, Kao M J]a C€ CBaKU IIyMall KOjH Kelln
na ocrane wial [lo3opuirTa ,,Mopa noaBphu UCIUTY HOCIE
roguHe naHa“ (Anonmm 1866a: 981). Illkona je mouena c
pagom y Bprmy, rae je Ilosopumre Ouno Ha xyxem
TOCTOBambY, Y TAMOLIE0j CPIICKO] OMIITHHCKO] IBOPAHU KOjY
je JIOKaJHa BJACT TMO30pUITHUIMMA ,,0€CIJIaTHO Ha
pacroiiokeme Jana ¢ orpeBom 3ajenHo” (AHnonum 18666:
1054). PykoBonunarn Illkone 6uo je ynpaBuuk bBopheuh,
KOjH Jy j€ OCMHCIHO Kao ,,(popMajHu Kypc U3 IpaMaTUYHH
Hayka“ (KoBauek 1964: 255). OH je npenaBao CpIICKH je3UK
U rpaMaTHKy, ,C OCOOMTHM O0O3MpOM Ha NPO30JIUJy H
CHHTAKCY", U (PaHIyCKH j€3HK; TOBPEMEHO Cy MY ITOMarajiu
Jlazap (Jlaza) Teneuku u Dophe IlomoBuh Jlanuuap.
Kanennuk Akcentrje MakcumoBuh mpeiaBao je mneBame U
Hemauku je3uk. HacraBa Huje o0aBjbaHa y KOHTHHYHTETY,
nenoM 300r YHOpaBHUKOBE IPe3ay3eTOCTH JIelIoM  300T
Hemapa Ilozopumnor ozaceka Jpymra 3a Cpricko HapoOJIHO
MO30PHIITE, U Yracuila ce MOCie HEMyHUX FOJIMHY JlaHa.

Canuny mwkony bBophesuh je kpahe Bpeme Boauo u 'y
beorpany, HakoH pgoslacka 3a ynpaBHuka Hapopsor
nozopuwta. [loueB ox nenemOpa 1868. rogune, omIyKoM
[To3opumHor 0160pa, MpeaaBao je ,,HajHy>KHHje TO30PUIITHE
Hayke wIaHOBMMa [IJIyMaykor aHcamOna ,,CBaKkora
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noHeneJbHUKa o7 42 10 62 4acoBa y Bede y BEJIMKO] IITKOJIN
(Anonum 1868: 679).

3a oTBapame NpBE CTATHE TIIyMAyKe LIKOJIE YCIOBH CY
ce CTeKJIM TeK jaojackoM y beorpan Anekcannapa (Anekce)
bayBanckor, yBaxeHora riymna Oynumckor Hapoanor
no3opumTa, y Mahapckoj jJaBHOCTHM IMO3HATOT  IOJ
nceygonumom Ilanmop Bapxumu (Véarhidi  Séndor).
bayBancku je crnpemHo mnpuxBatuo mno3uB Opbopa na
IIOMOTHE y pajly HOBOOTBOPEHE NPECTOHMYKE MO30PHIIHE
kyhe, cMaTpajyhu na My je Ty>KHOCT ,,y IPBOM pey CBOME
HApoay CBOjy CHary Ha paclojIOKEHhe CTaBUTH, M IO
MoryhcTBy mpocBeTHy cTBap moTrmomaraTu (MwusaanoBuh
1968: 421). OcuM OOMMHOT PEIUTEIHCKOT U TIIyMayKoT
mocja, ca CBUM TellKohama Koje mpaTe HHOHUPCKU paja y
JeIHOj TO30pHUIIHO HEpa3BHjeHO) cpeauHu, bauBaHCKHU je
aKTUBHO cyzenoBao y ocHuBamy lllkone — Ombop ra je
MMEHOBAO 32 HECHOT ,,apTUCTUYKOT YIPAaBUTEIba — M CBOJUM
HCKYCTBOM, 3HAaEM M ayTOPUTETOM jeMUYHO 332 030MJBHOCT
OBOT I€/IarOLIKOT I0/1yXBaTa.

Tako je janyapa 1870. romune y beorpany mouena c
pagoMm [Ilozopuwna wkona Hapoonoz nozopuwma, c
ynpaBHHUKOM  ‘DopheBuheM ka0  aJMHHHUCTPAaTUBHUM
pykoBoauoueM. IIpe orBapawa Illkone bauBancku u
DopheBuh  koHCynTOBaNM Cy TpaBWIHUKE O pajy
Komnzepparopujyma y beuy u ['mymauke mxone Hapomnor
nosopuinta y Ilermru, u 'y capaamu ca uianosuma Onbopa,’
a cxomHo 3akoHy o ypehewy Haponmnor mosopumra u3
oktoOpa 1868. roauHe, cauMHWIM NPABWIHUK O pagy
[Ikose.!° TpasuinukoM je oapeheno, usmely ocraor, na
[llkoma  oOpa3yje  ,,I0O30pHUILHE  MpeACTaB/baue M|
IpeJCTaBJbaymIIe” HE caMo 3a OEOTrpasiCKO HEro U 3a Jpyra

° V ume OnGopa nurameM ypelema I1030puilHe 1mIKoIe GABHIN Cy Ce WIAHOBU
noce6HO opmupaHor nomoadopa, koju cy umHwI: Ommmn Xpuctuh, JoBan
Bomxosuh, Bophe Maneruh, Josan Bophesuh n Munopan [Tonosuh Ilamuanun
(#3600 u3 3anucnuxa 1870: 123).

10 Cauypan je camo HaupT OBOr NpPAaBHIHHKA, YCBOjeH Ha cemuumu OnGopa
aBrycra 1869. romune. Hanmasu ce y ApxuBy Cpbuje, y 3aocTtaBmTuHH JoBaHA
Bomxosuha, Tamammer notnpeacenanka Oxdopa. Ha mokymeHT je npBa ykaszana
Onra Munanosuh (1995).
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HaIlIa MMO30PHUIITA, JIa CE ,,[IUTOMIN (Ca CTAIIHOM TJIATOM) U
OCTajJM YYEHUII jOIl Y TOKY IIKOJOBaWka YKIBYUY]y V pal
[To3opumTa, ,,Hajupe y HEMUM YJIOrama, 3a TUM y MambHM
yjlorama IpemMa CBOME Japy, W Hajuocie y nosehum
yjorama“, na HacTaBa Tpaje JBE TOAMHE U Ja C€ y IMIKOJIH
npenajy ciuenehum TeopujckM M MPAKTUYHHM  MIPEIMETH:
Teopuja npamaTcke Moe3Hje ca HCTOPUJOM JIpaMaTckKe
KIIDKEBHOCTH JIoMahe u cTpamcke, Teopuja mo30pHILHE
ymetHoctH, Hcropuja mnozopumiHe ymetrHocTH, Cpricku
Je3UK M Mo3HaBame cTuxoBa, Ectetuka, McTopuja cprckora
Hapona, Ommura uctopuja, [exnamoBame, Mrpa munem u
yloBUMa (MUMHKA U I1acTuka), Tymaueme yjaora U YuTaBux
KOMaJia, U KaKo MX Bajba OeceuTH, MadeBame KOJ MyIIKUX,
[leBame u Urpame u nmanromuMm. Ha npujeMHOM HCIUTY
KaHIUJAT je MOpao Ja MCIyHH ojapeleHe ycnose: ,,KEHCKe
na Hucy miahe ox 15, a mymku ox 18 roauna, na je nobpe
IIPUPOJIE 32 O30PHUILY, 1a UMa 3By4YaH, HEIIOTPELBHB, YUCT
M3rOBOP, /12 je HENPEKOPHOT MOHAIlaka U J0OPOT MOPATHOT
BJIaJlarba, J]a UMa TOJIMKO IIKOJICKUX 3Hamha KOJUKO CE MOXKE
TPaXHUTH 011 ocode k0joj je 15 wim 18 roguna®. Ilnanupano
j€ J1a ce UCIIUTH OJIp>KaBajy JBa IyTa FOAMIILE, y MApTy U Yy
OKTOOpY, ITpH yeMy OM MapTOBCKH UCITUT OMO HHTEPHHU, CAMO
3a HacTaBHUKE M wiaHoBe Ondopa, a okToOapcku Ou Omo
JaBHU U 1mojarao 60U ce TEOPHjCKH, Y IIKOJIH, U IPAKTUYHO,
Ha no3zopuuim (Apxus Cpouje, I10-61/100).

Hacrapy y Ilkonu npxanu cy: bauBancku (Teopuja
rmyme U pexuja), Dophesuh (Cpmcka u  cBercka
KIbIKEBHOCT C OCBPTOM Ha JpaMy M To30puuite), JoBaH
BbomkoBuh (Cpricku je3uk u KimxkeBHOCT), [parytun Permn
(ITeBame), xanmeran MmuokoBuh (MaueBame) u Jocud
Xepman Jlynman (Jaxame). JeIuHHM jaBHM HUCHHUT O KOjeM
MOCTOje cadyBaHU NOJAalM MpHKa3zaH je okrobpa 1870.
roguHe Ha cueHu HapogHor mnosopuiira, y3 NPUCYCTBO
HacTaBHUKa U wiaHoBa On6opa; nonazuuiy Ilkone uzBenu
cy komana Kapno XII na ocmpsy Pyjany eHriieckor nucua
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Ilemca Pobuncona ITnanmea (James Robinson Planché).!!
Hakon oBor ucnura Opbop je oOycraBuo pan Illkore,
HajBepoBaTHHUje 300T Hecpazmepe u3Mel)y pacxona u O6poja
ocriocobsbenux riymana. Ilocroje momanmu o aHraxmaHy
bayBaHckora kao HaCTaBHUKA U y HapeIHe TP rOJIMHE, ajlH
je m3BecHo aa Illkona HUKana HUje OOHOBHWIIA pall y CBOM
U3BOPHOM 00JMKy.'? HajsHauajHUju yIEHUK OBE HIKOJIE OHO
je Ilerap (Ilepa) doOpunoBuh; on je 1922. roguHe u cam
MocTao HacTaBHUK riyme (y Tpehoj mo pemy riymadkoj
IIKOJIM) ¥ THME YYMHHO, Kako je To mpumetuo Cmerosap
Panajuh, na ce ycrnoctaBu KOHTHMHYHTET CPIICKE TIIyMauke
IeJaroruje Koju Tpaje CBe 10 JaHanmbux gana.'’ O ocrammx
yuenuka Illkone, mpodecnoHaTHM TIAYMUM TMOCTAIH CY
Tonop (Toma) Anacracujeuh u Mapuja (Mapa) ['pryposa
(‘bophesuh).

YHpKoc HacTojambMMa CaBECHUX MO30PUIIHUX JbYIIH,
nonyt bopha Manernha, mkosna 3a riaymie HHUje MOHOBO
3axuBena cBe A0 1909. roaumne, kaaga je yHpaBHUK
[Tozopumra mocrao Muian 'posi. Ha meroBy nHunmjatusy,
HOBEeMOpa Mecela Te TOAMHE OTBOpeHa je [ 1ymauka wkona
Hapoonoe nozopuwima, mo3HaTa y HAIIOj MO30pPUIIHO]
ucropuorpaduju u kao Jpyra rirymauka mkona (TpajkoBuh
1922: 5; Munomesuh 1957: 366). OCHOBHH HOKpETaukKu
MOTHUB — ,,JUTO 00JbE€ M MPABUIHM]E PA3BHUjaE TIIyMAyKOT
noamnatka® (Ilozopuwnu coduwrsax 1911: 25) — 6uo je
UCTH Kao U Yy CIIy4ajy MPETXOJHE ILKOJIE, C TOM Pa3IUKOM
IITO je IIyMauka Ielaroruja oBora ImyTa Oujia HHTETpaJIHH
7e0  3aMaliHoOr  pedOpMCKOr  IMOJyXBaTa CBEYKYIIHE
MOJICpHHU3AIMj€ CPIICKOT TMO30pHINTa. Y YBOJIHO] peuu

Y Charles XII or the Siege of Stralsund (1828). Komaz je urpan npema HeMauKoj
npepanu Kapna Tendepa (Karl Topfer), y npeBoxy Jlase Teneuxor.

12 113 jenmor xonnenta Joana hophesuha, y xojem ce aaje Iperies ryMaukux
IUIaTa 3a IpBHUX cepaM roamHa pama Ilozopuimnra, Bumu ce ma je bauancku y
nieproxy 1870—1873. roguHe y3 ITyMadKy IUIaTy M peJUTEIGCKH JOAATAK IPUMAO
1 I0AaTaK ,,kao yunresb (Dotli¢ 1968: 715).

13 Anexca BauBaHCKHM, IIPBH CPICKH NEJAror IMIyMe, OHO je yumresb Ilepu
Jobpunosuhy, koju je omeTr 6ro HacTaBHUK Matn Mutommesuhy, Koju je 3aTUM
610 pBH npodecop riryMe NpH OCHUBakY AKaZeMHje 3a ITO30pHUIIHY YMETHOCT,
nanammer Paxynrera apaMckux ymernoctu (Pamajuh 2003: 420).
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IPUIIMKOM cBeyaHor oTBapama Lllkose, ['pou je Harmacuo na
,TaJleHaT JaHaC He T[I0CTaje BHUIIE YMETHHK 0e3
cucTeMaTcKor o0pa3oBama y CBOjOj BEIITHHH, T€ J1a MY je
cTora moTpeOHO 00e30equTH jenHy MO30pHHUIY ,He 3a
TPEHYTHA M YECTO BPJIO BapJbUBa MJbECKamba rajepuje, He 3a
XUTHH TPK IPETPIIAHOT pereproapa, He 3a moTpede Kkace — HO
caMo U UCKJbYYMBO 32 HCTHUHCKO U TEMEJHHO YCaBpLIABAKE Y
BewrTuHU (I'post 1909: 947-948).

3a mkosicke motpede I'pon je mammcao ,Ilporpam
npeaBamba M pajna‘, IITO je€ Hall [pPBH OpPUTHHAJAH,
cUcTeMaTHyaH U CBEOOyXBaTaH IporpaM IIIyMayKor
obpazoBama. Ilo Ilporpamy, yacoBu ce nene Ha ABe TpyIie:
Ha oHe nmocBeheHe TEOPHjCKOM U MPAKTUYHOM H3y4YaBarby
caMme IiTyMadke BEIITHHE M Ha OHE rnocBeheHe ,,3HamuUMa U
yMembUMa Koja ce Be3yjy WIH Cy CaCTaBHU JIEJIOBU IITyMayuKe
BEUITUHE [...] WIM JONpUHOCE 00aBEUITEHOCTH, UIMPUHH
IorJieJla M CXBaTama, pa3BHUjalby YMETHUYKOT M OIIITEr
obpazoBama“ (I'pon 1910: 142). HacraBa ce onsujasia y
srpaau [lo3opuira, a npkanu cy je yrieaHu MO30pUILHHULIH,
HAyYHHLIM W CTpy4Ymald TOr BpeMmeHa: Mwuiopan
I'aBpunioBuh, Wnuja CranojeBuh, CaBa Tomoposuh
(I'mymauka wrpa), Mwunan Ilpeauh, Jparytun Koctuh
(Uurame Harnac, Jukuuja), np Hukona Bynuh (Mcropuja),
np Becenun Yajkanosuh (Mcropuja apame v 1o30puIlTa), 1p
Bojucnas bophesuh (Mumuka u rect) u apyru. llkony cy
noxahaiu TIyMauku TNPUNPABHULM, NPUMIBEHH Ha
NPETXOAHO OAPXKAHOM ,.cTeuajy” (ayaunuju), u miahu
ynaHoBu [lo3opuiira, o1 KOjux Cy ce JOLHHUje Kao IIIyMIH
apupmucanu Anekcanmap 3natkouh, Teomopa Bbobepuh
(ApcenoBuh), Coduja Xapuronosuh, [letap Xpuctunuh...
[Iporpamom je Ouio mpenBuheHO Ja OOpPa30OBHHM IHKITYC
Tpaje JBe ToAuHE (YETUPHU CEeMECTpa), ajlH je 300r HOBUaHE
ockyauie u npomene ynpase pan Lllkone o0ycraBiben Beh
JyHa HapeaHe TOAWHE, HAKOH 3aBpILIETKa MPBOI CEMECTpa.
HcnutHu mporpam M3 TJyMe€ IpUKa3aH je Ha CLEHH
Haponnor mozopuiura, y BUIIE BEYepH, a YMHUIIE Cy Ta
npeacrase no komaauma Ckenoepboee n Kup-Jarwa JoBana
(Crepuje) Ilonosuha, [llxoncku naozopnuk, Yecmumam n
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Jbybasno nucmo Koucrantuna (Kocre) Tpudxosuha,
Kpemoncku ceupau ®pancoa Komea (Francois Coppée),
Aoem-6ez u On Ceerozapa hoposuha.'*

Henyro HakoH ramema OBe LIKOJE, OTBOPEHA j€ Y
Bbeorpany npBa npuBaTHa yMETHUYKA LIKOJIA KOja j€ HyAWIa,
u3Melyy ocrasor, u 00yKy y rirymu — Llkona 3a peyumayujy,
ecmemuuky 2uMHacmuky u dcuge jesuxe. IlokpeHyna jy je
noBemOpa 1910. rogune Mapuja (Mara) Mara3zunoBuh,
MUOHUDP YMETHUYKE UTPE y HAIIO] 3eMJbH, y Capaambu ca Jap
3opom Ilpuniom. BparuBmiu ce uz Hemauke, ¢ uckycrsom
CTeyeHMM Yy IKonu Tiayme Makca Pajuxapra (Max
Reinhardt), mxonu akagemcke knacuune urpe lllapmore
[Tuautep (Charlotte Schnitter) u mkonu MoiepHe yMETHUYKE
urpe cecrapa Jlankan, Hcugope (Isadora Duncan) u
Emuzabere (Elisabeth Duncan), MarasunoBuheBa je
O/Ulydnsia Ja OTBOPU COIICTBEHYy IIKOIy Yy Kojoj he
,€CTETHUKO BacClUTame, TO 3alOCTaBJBEHO  IIKOJICKO
nactopue’, Haj3a] IIOCTaTH PaBHOIIPAaBHO c
MHTENEeKTyaTHUM BactiuTambeM (Magazinovi¢ 2000: 285). ¥
rIyMayky oOyKy T[IOKyIlajla je Jia YyHece HEKe Of
MO30PHIIHUX TEHJEHIMja Koje je moHena u3 PajuxaproBe
IIKOJIe: MOJIEPHM3ALM]y TIIyMAuKoI Hu3pa3a, HWHOBHPAHE
CIICHCKOTa I'OBOpa, MPEBa3WIAKEHE PYTUHCKE TPAAULIL]e. ..
(Obradovi¢ 2008: 143—144).

[Ikona je mox OBUM MMEHOM U C OBUM IPOTPaMOM
panuwia camMo jelHy UIKOJCKY TOAMHY; IOCIE TMay3e OJ
roAuHy jaaHa oOHoBwWia je paj moj umenom lllkona 3a
Putmuky u Ilnactuky, anu Teyaj U3 riayme BUILE HHUje OHO Yy
nonyau. Ox Oynyhux mnozopuimHux mnpodecuonanana y
I'pynu 3a peuuranujy ose lllkone Omim cy Amnekcanuap
3natkoBuh u PamocnaB Becuumh. IlpBa Tpu Mecemna
MarasunoBuheBa je apajia Tedaj M3 TEXHUKE TOBOpa, a
OTOM je 3a morpede jaBHOr ,,KOHIEpTa“ C yYEHHUIMMa
npurnpeMmia cuere u3 Hekoiuko Llexcnuposux (William

14 I'pox je (1910) 06jaBuo u3BaHpenaH KPUTHYKM OCBPT HA MCIHT (3aIIPaBo, Ha
IIPBH JIE0 UCIHTA), y KOjEM je OTBOPEHO FOBOPHO O MamKaBOCTUMA M3BEACHHX
HCTINTHUX 33J[aTaKa U yIUHCHIM HaCTaBHIM TPEIIKaMa, ajli U H3HEO IpeJyIore
3a IPeBa3MIAKEIHE YOUCHUX NpolIieMa 1 yHarpeleme rearomkor pazia.
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Shakespeare) xomana. Konnepr je npukazan anpuna 1911.
roguHe y canu xotena ,,Omepa“ u 6mo je n1o6po mocehen;
KPUTHKA je MO3JpaBUia OTBapame OBAKBE IIKOJE, ajlH je
JaBHU HACTyI OIICHWJIA MpeypameHuM a H300p JApaMCcKor
NIPEJUIOIIKA HETIPUKIIAHUM, C 003UPOM Ha CTETEH IIIyMayukKe
ocnocoOseeHoctu nonazuuka (bojuh 1911: 3).

Y HapenHOM TEpUOAY TMaXmba IMPECTOHHMYKUX
MO30PHIIHUX TOCICHHKAa Ouila je ycMepeHa Ha H3MEHY
3akoHCKe perynaruse (1911. roaune noHeT je HOBU 3aKOH O
MO30PHIUITY) M MOJAEPHHM3ALN]y peXHje U CIeHorpaduje
(aHra)x0BaHHU Cy NMPBU NPOPECHOHAIIHN Y OBUM YMETHUUKUM
obnacTuMa), TMa THTAakE IIKOJOBama TIiymala, 0e3
¢uHaHCHjCKE TOTIOpE JpKaBe, HHUje MOIJIO Ja IOCTaHe
npuoputetHo. OHIA Cy JAolLIe Ayre paTHE TOJWHE, 3aTHM
¢dopmupame HOBe npxkaBe (KpasmeBctBo Cpba, XpBara u
CroBeHala) U pemaBamke HHCTUTYIIMOHATHUX MO30PHITHUX
npobiema (0oOHOBa 3rpaje, ACCETKOBAaHOT aHcambna u
peneproapa Haponnor mno3opuinra), Tako Aa Cy ce TeK
noyetkoM Tpehe neunenuje 20. BeKa CTEKIM YCIOBU 32
OKUBJbaBamke TITyMauke mnexaroruje. llputoM, ocHHuBame
Onepe u banera npu Ilozopumry, 1920. roaune, ¢
npunaaajyhum ancamOianMa, W3UCKUBAJIO j€ MPOHATAKEHE
onroeapajyher oOpa3oBHOT Mojenia M 3a OBE CTBapajiayke
00J1aCTH, IITO j€ YYMHUIIO JIa C€ TeMA JIPAMCKOT YMETHHYKOT
IIKOJIOBama TOYeNa carjie/laBaTd y IIHUPOj IMPOCBETHO]
MEPCIIEKTUBH.

OTBapame HOBE IIKOJIE 3a TJIyMIE IIOHOBO j€
nHAnMpao ynpasHuk Ilozopumra Munan I'pon, u 3a TO
3aMHTepecoBao opraHe Biactu. Tako je y beorpany
HoBemOpa  1921. roguHe, 10X  MOKPOBUTEJHCTBOM
MuHuCcTapcTBa MPOCBETE, OTBOpEHA [ 1ymauxo-banemcka
wkona, ca Jlpamckum u banerckum oncexkom. [lnanupano je
na lllkona mocrane neo ,,Konceparopuyma®, a ga a0
IErOBOI OTBapama OyJe y cactaBy My3uuke IIKOJe
,CrankoBuh* (I'pon 1922: 6). I'pon je cactaBuo mporpam
pana mkose, AeTUMHUYHO W3MEHUBIIN MPETXOJHU IpOrpam

64



HUNTUX

u3 1909. romume.’® OcuMm mera, 3Ha4ajHy yiIory vy

MOKpeTamy OBe yCTaHOBE oaurpao je u bpanucnas Hymuh,
HAayeJIHUK YMETHHUYKOI OJeJbeha IpU MHUHHUCTapCTBY
npocBere. Tana je, mpBM IyT, LIKOJA 3a TJIyMLE U3
HajuieskHocTy [lo3opumra mpemnwia y HaJuieskHocT Buane,
IITO je TOBOPWJIO O HAMEpPH OCHUBAaua Ja Ce OBaj OOJIMK
NeIaroruje YKJby4d y JpXKaBHH BUCOKOIIKOJICKH CHCTEM.
Nnak, I'mymauko-6aneTcka mkoia 3aTBopeHa je jyna 1927.
roAMHEe, TOHAjBUIIE 300T HegocTaTka (PUHAHCH)CKUX
cpencTasa u mpoctopa 3a pan (Mumnomesuh 1957: 368-370).

HacraBnau xanap [pamckor onceka IlIkone unHumm cy
3HA4YajHU TIO30PUIIHM M HAy4YHHW JENIaTHULK Tora ao6a:
Muxawuno Ucaunosuh, Ilepa JloOpunosuh, Jypuj Pakutun
[FOpwuii Pakutun], Momunno Munomesuh (I'myma), Munan
I'pon, Benumup XKuojunosuh, Cuma [lanagyposuh (Hutame
Harnmac, AHanm3a Tekcra), 3nmata Mapkosan (dukiuja),
KnaBmuja Wcauenko [KnaBaust Wcawenko]| (Ilmactuune
urpe), Munan bornanosuh (Cpricku je3uk U KEUKEBHOCT,
Hctopuja HOBUje u (paHLycke apame), 1p Bunko Butesuna
(Ucropuja npame u moszopumta) U apyru. Ha npujemHom
UCIHTY CTapOCHA TpaHHIa 3a KaHaujare Oouna je 16-20
TOAMHA, MOpajii Cy Ja MMajy 3aBplICHA HajMame YeTUPH
paspena rumMHasuje (Taja je OCHOBHA IIKOJIA Tpajajia YeTUPH
roauHe), a Meh)y Tpa)keHuM JOKyMEHTHMA 3a IpujaBy Ouiu
Cy JIEKapCKO YBEpEHmE U MUCMEHO OJ00peme pOaUTEIha.
[Tpumsbenn kanauaaTu noxahanu cy HacTaBy TpU Mecela, a
OHJIa je CIeAMO EIMMUHATOPHU HCIUT, HAKOH KOjer ce
OJUTyYMBaJIO KO he HAaCTaBUTH Jajbe. 3a IpBE JBE reHepallije
yUEHHKA IIKOJIOBAE j€ TPajasio JIBE€ TOAMHE, a 32 HapeIHe
resepaunuje Tpu rogune (I nymauko-6aremcka wikona 1925—
1926: 10-11). Mebhy yuenunuma OunM cy U HEKH OJ
MOTOBUX HMCTAKHYTUX CPICKUX Iiiymana: Mareja (Marta)
Munomesuh, Jlapunka (apa) I'matuh (Munomesuh),
Munan AjBa3, HeBenka Ypbanosa, [laBne borarunuesuh,
bpanko Taruh, Cocdwuja Ilepuh (Hemuh)... Pax Ilxoxne

15 JlBa Mecella HaKOH MOYETKA HACTABE POIPaM je IITaMIaH y oksupy ['poosor
(1922) onmmpror Hamuca o Hlkonn.
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obenexuia je u jenHa u3HyheHna crnopeaHa akTUBHOCT, KOja
je BpeMeHOM u30uia y NpBU IUIaH: YCJIEJ XPOHUYHOT
noMamKama HoBIIa, [lIkoma je moueB ox ce3oHe 1922/1923.
naBasa npejacTaBe y Mamexy, y3 Hariahusame yiasauia. '
[TomrTo je penepToap OMO HaMEHEH MPBEHCTBEHO OMJIATUHH,
npe TModYeTKa TMpejacTaBa yrIegHH  Opodecopu |
MO30PHILIHHUILIN APKAIH Cy ,,KOHpEepeHIHje®, Tj. npeaaBama
0 JIpaMCKUM NHCLMMa 4Ydja Cy Jefa MpUKa3WBaHA, UIH O
aKTYEJIHHUM TO30PUIIHUM 30MBakbUMa Y CBETY.

Haxkon ramema ['mymauko-6aneTcke mIKoJie MpoTeKIIo
j€ BUIIIE 01 IECT FOJIMHA JI0 YCIOCTaBJbamha HOBUX JPAMCKUX
Me/IaroIKMX aKTUBHOCTU. Y MelyBpeMeny je, 1931. ronune,
JOHET 3akoH O YyMeTHHYkuM 1ikonama KpaseeBuHe
JyrocnaBuje, o KojeM Cy BUCOKE YMETHHYKE IIKOJIE MOTJIe
na Oy 1y UCKJbYYHBO JpXKaBHE, TOK CY CPEIbE M HIKE MIKOJIe
MorJie 1a Oyay joir 1 6aHOBHHCKE, OMIITHHCKE M IPUBATHE
(ApxuB Jyrocnasuje, AJ-66-384-625).

VY cknany ¢ TuM, Kpajem neuemOpa 1933. rogune, Ha
MHHUIMjaTUBY ynpaBHuKa Hapoauor nozopurra /Iparociasa
WNnuha, ocHoBana je [aymauxka wxona Hapoonoe
nosopuwima y beoepady y paHry cpelime Kole. 3a pa3jiuKy
O]l IPETXOHE, OBa IIKOJa HHUje Onila He3aBHCHA 00pa3oBHA
ycraHoBa, Tj. nmpumnazgana je Ilosopumry. Ymopasa Illkone
cacTaBWia je OMNCEXHH ,lIpaBUIHUK O OCHHMBaWY M paay
I'mymauke mkosne Haponnor nosopuimra y beorpaay*, xoju
je ono0puno MUHHMCTApCTBO MPOCBETE M KOjU je 00jaBIbeH
kao 3aceOna nmyonukanuja.'’ ITo [IpaBUIIHKUKY, OCHOBHU IHJb
[llkone je ,Ja TPaKTUUYKU U TEOPUCKH CIPEMH

16 JIsmely ocramux, npukasase cy npencrase no cuenehum komamuma: Tepouya
ox Mommjepa (Moliére), y pexuju M. Hcaunosuha, Meoseo, Ceadba, Jybunej ox
Antona YexoBa y pexuju J. Paxmtuna, @panyycko-npycku pam on K.
Tpudxosuha, y pexwuju I1. lobpunosuha, Xauneauno sasmecerve on I'epxapra
Xayntmana (Gerhart Hauptmann), y pexuju J. Pakuruna, Tupkape on Anen-
Penea Jlecaxa (Alain-René Lesage), y pexuju Momumia Mmunomesuha,
bamzamunosa scenuobda on Anexcangpa Octposckor (Anexcanap OCTpoBCKHit),
y pexuju J. Pakutuna.

17 Kopumhena TepMuuosoruja 1 cTun nucama [IpaBuiiHuKa yKasyjy Ha TO 1a je
CTPYYHO-TIEIATOIIKa MorJIaBiba cacTaBuo cekperap llkone Jocun Kymynumh, a
apmuHUCTpaTHBHA aupekrop Llkone [parocmas Wimuh.
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KBaIM(HUKOBAH TIJIyMauyku HNOAMIAAAK 3a moTpede
Hapoanor mno3opumra, mro he ce mnocruhu ,,0mmuTHM
TYUIEBHUM, CTPYYHHUM TIIYMAUyKHM U T€JIECHUM BacIUTambEM
yuenuka“ (Ilpasunnux 1934: 3). buno je npensuheno na ce
[lkona nenuMUYHO CYOBEHIIMOHMIIE Ol JpKaBe, Ja MMa
[legaromku otcek (1j. mKomy) U JpaMcku CTyauo
(EKCTIepUMEHTATHO MO30PUINTE) U Ja Tpaje TpU ToauHe. Y
MpBE JIBE TOAMHE HacTaBa je Tpebayio na Oyae TeOpHjCKo-
NPaKTU4HA, a y Tpehoj ToAMHU /1a yYEeHULM BOJOHTHPA]Y Y
npencrasaMa Ilo3opuiira moj HaA30pOM IIKOJICKE yIpaBe.
HoBuny je mpencraBbana M MOTyhHOCT BaHpPEIHOT
noxalhama HacTaBe.

[Ikona je mouena ¢ pagoM HoBeMOpa 1934, a ykunyta
je ykasom Munucrapcta npocsere 1939. roaumue.!'
HacraBy cy npkanu HUCTaKHYTH pEIUTEsbH, TIYMUU H
nayynunu: Jypuj Paxwurun, Jocun Kymynpwuh, Momumio
Munomesuh, Bepa I'peu, np Epux Xenen, Bmagera
HparytunoBuh  (I'myma), J[lecanka [[leca] Hyramuh
(Busyenna rmyma), PagocmaB Becnuh, np Muom
MockossseBuh ([uxnuja), np dyman Munaunh (KmnxeBHa
aHaJM3a JpaMcKor TekcTa), 1p Munan Mapkosuh (Mctopuja
no3opuiTa, lcropuja KHUKEBHOCTH) U Jpyru. JaBHe
UCIHMTHE TpejAcTaBe TIpUKazuBaie cy ce y Manom
MO30pHUIUTY (CMEIITEHOM Yy canu mnanarte ,Jlykcop® vy
Bankauckoj yauim) 1y Mamexy.!” Meljy yuenunuma 6unu
cy: Kamuranuna Epuh, bpanka hocuh (Becenmunosuh),

18 Hosu yuenuim uucy ynucusanu o mkoncke 1937/1938. rogume, nomro ox
Ta/la TOYHIE BUCOKOIIKOJICKO 00pa3zoBame ITyMaria Ha My3HUKOj aKaaeMuju.
[Tpo6nemu y pangy Illlkome momcrakmm cy Mmnana I'poma (1939) ma o6jaBu
3HaYajaH HAMHC O MoTpedm pedopmmcama aKTyeTHOT KOHIENTa TIIyMadKoT
oOpa3oBama, Hpe cBera MMajyhm y BuAy NIPHHIMI CENeKOUje yJIeHWKa H
MIPEBAJICHIN]y TEOPHjCKE HACTABE HAJl MPAKTHIHOM.

19 Mismely ocranux, npuxasase cy npexcrase 1o cienehum komamuma: Cusu of
Opunpuxa Popcerepa (Friedrich Forster), y pexuju J. Kynynnmha, Curom nexap
on Mommjepa, y pexwuju J. Pakuruna, Mapujanune hyou ox Andpena ne Mucea
(Alfred de Musset), y pexuju [l. Hyramuh, 3erenu xpye ox 3unange Xumnmjyc
(Bunanma ['mmmmyc), y pexuju B. I'peq, Cages omnadune on Xenpuka Mo3ena
(Henrik Ibsen), y pexwuju J. Pakutnna, Cuewmne npeyuoze on Mommjepa, y
pexwuju B. [Iparyrunosuha.
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Mupko MunucasibeBuh, [lyman AnTtonujeBuh, Mumausoj
(Maswun) ITonoBuh, lusHa Paguh (bokosuh)...

Mapra 1937. rogiae MUHHCTapCTBO POCBETE JOHENO
je Ypendy o OCHHMBaWmY CpPEOHBUX W BUIIMX YMETHHYKUX
mkona y beorpany, kojom je oapeheHo na ce oBe IIKOJe
¢unancupajy u3z Oypera u ga Oyay y HaIJIEKHOCTU
MunucrapctBa. OcHoBane cy Illkoma 3a mHpuUMEBmEHY
ymetHocT U Cpenma My3WuKa IIKOJA y PAHTY ,,JIOTIIyHE
cpedme IKojae, Te YMETHHYKa akajgemuja U My3Huuka
aKaJieMuja y paHry ,,yHUBEp3UTETCKOT (akynreta (Vpeoba
1937: 3—4). 1o yrneny Ha HEKe €BpPOICKE IIKOJIE, Y OKBUPY
My3uuke akaZeMuje yCTaHOBJbEH je Omcek 3a no30puuiHy
YyMemHOCM, C YETBOPOTOJIUINILUM IIaHOM cTyauja. Ha
NPUJEMHOM MCIUTY YBEACH je, TMOpe] MpPaKTUYHOI, H
TEOPUJCKH 0 HCIHUTa, KOjU je MOoApa3ymMeBao HU3pady
MIUCMEHOT paJia 0 HEKOM KIbMKEBHO-TI030PHUIIIHOM MPOOIIeMy
U YCMEHH HCIUT U3 HCTOpPHUjE jYTOCIOBEHCKE JpaMCKe
KIbWKEBHOCTH M TeopHje KibrkeBHOCTH.?? TlpenaBama Ha
Otceky mouena cy jaeueMOpa ucte roauHe. Jpyru pexrop
Axanemuje, xommosutop Iletap Komosuh, yBeo je on
mkoncke 1939/1940. romune oapeheHe HOBUHE Yy
OpraHu3alyju HacTaBe, Ia je TaKo INIyMayko oOpa3oBame
CIYIITEHO C aKaJIeMCKOT Ha CPEHOLIKOJICKH HUBO, U Y TY
CBpXY OTBOpEH je Omcex 3a Opamy tipu Cpeamoj My3HUIKO]
mkonu. Ilo KomoBuheBoM 1u1aHy, Ha TOM  OJICEKY
IIKOJIOBAJIM OM C€ caMO TIIyMIIH, a HeTOB j€ IIHJb ,,[I0JIH3ahe
OIMIIITET HUBOA HAIIIET TIIyMAaIlITBa", TOK OU ce Ha AKaJleMuju
IIKOJIOBAJM PEAMTEIbH, JpaMaTyp3u U JOPYTHU ,,aKaJeMCKH
o0pa3oBaHM MO30PUIITHA YHHHUOIM, a CaMO H3Yy3€THO U
cBpumieHn riymiu (Mysuuka axademuja 1940: 14-15).
Uneja, mehytum, Huje 3axuBena jep je OTcek 3a apamy
3aBpIImiIa camo jenHa ydenuna (Mupjana Konuh), xoja je
notoMm npenia Ha Akagemujy. Jlo moderka J[pyror ceerckor
para Ha Akagemuju cy npenasanu: Momumio MunomeBuh

20 [onaramy IIpujeMHOT HCIMTA MOIMIH Cy /1A IIPUCTYIIE CAMO KAHIMIATH KOjU Cy
TIOJIOKIJIH ,,BUINH TEYajHH HCIUT CPEAe WM HOj pPaBHE IIKOJIE™, a 1a HHCY
ctapuju of 25 roguna (Ypeoba 1937: 43).
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(KmunxeBHa M ICUXOJIOIIKA aHAM3a TEKCTOBA, IIpakTnuna
riyma), Pagomup [Pama] [TnaoBuh (YmeTHHUKa AMKIHja),
Ilerap KomwoBuh (Ymernmuka aukuuja, Mcrtopuja
nozopuiTa), ap Munom MockossseBuh (dukumja), Jlyjo
Jlauuo (Putmuuka rumHacTHKa 1o JKak-Jlankposy [Emile
Jaques-Dalcroze]), IBan MaxkcytoB (MaueBame), 1p Bunko
Buresuna (Kynrypha ucropuja y Be3u ca pa3BojeM Apame
orepe), Munopan Bannuh (OcHOBH TICMXOJIOTHjE Y BE3H ca
MO30PHUIITHOM yMeTHoIlhy) u 1p. 3a Bpeme para, CBE 10
npekuaa paga y anpuiy 1944. ronuse, HacTaBy cy Ap Kaiu:
JoBanka JIBopuukoBuh, Bukrop Crapuuh, Jypuj Pakutun
(I'myma), 3nata MapkoBan (I'myma, ukumja), Munopan
JoanoBuh (I'myma u wmumwuka), Cmusbana Mannykuh
(Putmuka)... Pag u pesynararu Orceka, nmo Csero3apy
Panajuhy, unak HECY OMJIM Ha ’K€JbEHOj BUCHUHH, a pa3jiora
3a To Omio je Bume: OTcek je UMao ApyropaspeqHH 3Hayaj
Ha AKaJIeMHjH, HACTAaBHHUIM CYy C€ KpaTKo 3aJp>KaBajH,
HacTaBa HHje u3BoheHa y myHom obumy.?! TTa unak, Otcek
Cy moxahanu HEKU O]l MOTOHMX 3HAYaJHUX MO30PHUIIHUX U
¢mnmckux crBapanana: Joan Ilytnuk, Jbusbana Kpceruh,
Coduja (Coja) JoBanoBuh, MwunuBoje (Mwuha) Towmwh,
Muxauno (bata) I1ackamseBuh, Pagom HoBakosuh, [Ipenpar
Hunynosuh, bopuBoje Xanaycka, Anekcangap OrmanoBuh
U IpYTH.

W3mely nBa cBetcka para y beorpany je mocrojano u
HEKOJIMKO TMPHUBAaTHUX TIYyMAuykKHX IIKoja. Maxom cy ux
OTBapajil PYCKU APAMCKH yMeTHHIM kKoju cy y CpOujy
M30€rIM HaKOH JIPYUITBEHO-TIOJIMTHYKUX poMeHa y Pycuju
1917. ronune. I'myman u penurtess Anexcangap Yepernos
nokpenyo je 1930. ronune Ilozopuwiny wixony, y3 momoh ap

2L Jlyrajyhu xonnent usmel)y BOKAIMOHOT TITyMA4KOr' M OIIITEr II030PHIIHOT
o0pa3oBama MMao je 3a MOCIeIUIly HECUTYpaH HACTAaBHU IUIAH M IPOrpaMm, y3
HEJIOBOJBHY 3aCTYIIJBEHOCT NPAKTHYHNX YMETHUUKUX IIPEAMETa U BEOMa PETKO
(KOHILIEPTHO), M HAKAKBO, jaBHO HAcTymame cryaeHara” (Pamajuh 2003: 427).
Op jaBHUX HacTyna, XpoHHKe Oeneske ydemhe crynenara OTceka 3a MO30pHIITHY
YMETHOCT Ha TPBOM jaBHOM dHacy Akamemuje, 14. jyna 1939. romure; ToM
MPWINKOM CTyA€HTH U3 Kiace Mowmumna Mmtomesnha mnpukasamm cy
UexoBibeBe IpaMcke MUHHWjatype [yeauax jezux, Ilnemuhixa m Bybomxun
(Mysuuka axkademuja 1939: 80).

69



—%THX

Anexcanapa benuha, npu YuuTesbckoj akaieMuju y yIulH
Kpama Munytuna. lllkona je 6una 6ecruiatHa ¥ OTBOpeHa 3a
CBe 3amHTepecoBaHe rpahane, He camo 3a Pyce. [IpenaBama
cy Onia cBakoJHEBHa, a mporpam o0yke OO je TOJeJbEH Y
yetupu nenune: [ mymauka uspaxajua cpenctsa (Paspana u
IocTaBka riaca, Jlucame, Putmuka, I'ect, YMETHOCT Macke,
[Tantomuma, Hcropuja mozopuiura, [lcuxonoruja u ap.),
BemrtrHa yMeTHHUYKOT M3pa)kajHOT uMTama (3aKoH riaca,
Hcnpaspame roeopa, Menoauja roBopa, PenutoBame),
Cuencka ymetHoct (y ycioBuma omepe) u Oparopcka
BemtuHa. Illkona je panuna roguHy M 1o AaHa, ald HUCY
cauyBaHM TIOJalld O HACTaBHUIMMA W  yYEHHUIMMA
(MapkoBuh u Yomuh 1993: 54-55). Ilpeny3umibuBu
UYepenos nokpenyo je 1932. rogune u Quimcky wikoy, npu
JpywmTBy npujaresba GuiIMa, 4nju je O1o jeaH 01 OCHUBAYa.
HacraBa ce onBujana y cyTepeHy jeaHe 3rpaje y YIulH
3maja oxg Hohaja, a melhy yuenunuma 6unu cy Mnuja (Mxa)
Konduno, Cuma (bata) JanuhujeBuh u noromu cuenorpad
Muomup Jlenuh. YyeHuu cy y4yecTBOBAIM M Yy CHUMAkby
HIKOJICKUX (miIMOBa Koje je pexxupao Yepernos (Kosanovié
2007: 20-21).

Henembpa 1931. romuHe  kmikeBHHK Cuma
[Mangyposuh otBopuo je Touguimcky axademujy, ¢
YMETHUYKMM M TEXHHUYKUM ojcekoM. HacraBa Ha
YMETHUYKOM OJICEKY CacTojaia ce U3 Bajy Teuaja y Tpajamy
OJl 1O TPH Mecela, Ha KOojuMa Cy MOJa3HUIM MOTJIM Ja
ciymajy crnenehe mpenmere: BexOame mpen ¢uiMckom
KaMepoMm, MuMuka y cieHama ToHpuiMa, TexHuKa KpeTamba
U roBopa, Bexx0ame y roBopy U neBamy npex MUKpOpOHOM,
HpymtBena omnxohemwa, Macka, Koctum, KmuxeBHOCT
(npenaBay je 6uo Cuma [lanayposuh), Petopuka (Momunio
Munowmesuh), pamarypruja (Bojucinas  VBanosuh),
VYmerHnuka W putmuuka wurpa (Mara Marasunosuh),
[TeBame, Akpobaruka, CriopToBu (MadeBame, OOKC, BOKHbA
u pBame), Ctpanu jesuiy, [Icuxonoruja, Ecretuka, utn. 3a
NpaKTUYHE (PUIMCKE MIPEIMETE aHTAKOBAHU CY HACTAaBHUIIH
u3 Ayctpuje — peautesb Kapn Jozed Homax (Karl Josef
Nowak) u cuumaress Kapn Kypumajep (Karl Kurzmayer).
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HUNTUX

Texuuuku oncexk OMo je mocBeheH w3yuyaBamwy TEXHHUKE
¢mwIMCKOr CcHUMama ClMke M ToHa. Hema cadyBaHHX
nojiaTaka o0 Tpajamy LIKOJE, HUTU O YYCHHIIUMA KOjJU CY je
noxahainmu.

Jomr mame TparoBa ocrtano je o I iymaukoj wkoau 3a
nozopuwme u mouguim Kojy cy ¢edbpyapa 1933. ronune
OTBOPWJIM ONEPCKHU NeBau U peauresb Muxamn Kapakam u
IBEroBa cympyra, npumagoHa Oeorpaacke — Omepe,
Jenuzaera (JIuza) [lomosa (Enuzasera [lomosa). [1o3Haro je
camo n1a cy y llIkosnu nocTojanu ApaMCKu U My3HUUKH OJICEK.

Haj3an, rmymuna Jynuja Pakutuna (FOnus Pakutuna),
cymnpyra peauresba Jypuja Pakutuna, mokpeHyna je okroopa
1933. ronune /[pamcku cmyouo tipu Teatpy pycke Apame
(ocHOBaHOM TpW TOIMHE paHHje), 3ajeqHo ¢ AHApejeM
3ajapuuM (Anzapeit 3aspubiif) 1 BjauecnaBom XoMHIKHM
(BstuecnaB Xomurikwmii). HactaBa ce ogsujana y Konapaesom
HapOJHOM YHUBEp3UTETY, Iz je Tearap oapxaBao npobde u
npukasuBao npejacrase. Y Ctyaujy cy npeaaBanu: J[pamcka
ymetHocT, Ilcuxomormja riaymna, Mcropuja mo3opuiiTa,
Hukiuja, Bex6e rmaca, Macka, HMctopuja yMeTHOCTH H
APYTH MPEeIMETH. Y YSHHULIU Cy OMIIM MaXOM U3 Pei0Ba pyCKe
omsaaune (Apxus Jyrocnasuje, AJ-66-396-645).22

Haj3nauajHuja npuBaTHA IIKOJIA OBE BPCTE OTBOPEHA j€
centemOpa 1939. rogumHe moj Ha3UBOM J[pamcku cmyouo
Ymemnuukoe nosopuwma. Iler wmecemu paHuje TIpymna
apUpMUCAHUX TMO30PHIIHUX M PAJUjCKUX CTBapajala,
HE33JI0BOJbHUX pENepToapckoM MOIMTUKOM HapomHor
MO30PHILTA, OCHOBAJIA j€ HE3aBUCHO Y METHUYKO MO30PHIITE
y beorpany. bunu cy To: Ilerap (Ileruja) Iletposuh, Bukrop
Crapuuh, Huxona ITonouh u Joan Komosuh.?? Kpajem
ucre ronuHe llozopuiiTy je NPUCTYNHO, y CBOJCTBY
penutespa, U Jocun Kynynywh. YV HacTojamy Aa CTBOpH
BJIACTUTH TJIyMaykud MoAMIanak, ympasa Ilozopumira

22 [ojauu 0 OBUM TPHUMA LIKONAMA HANA3E CE Y HOKYMEHTHMA IIOXPAHEHUM Yy
Apxusy Jyrocnasuje, y @onxy Munucrapcrsa npocsetre (I'paha Ymerauaxor
oJiesbemba, [IpuBaTHe yMETHHYKE IIKOJIE U KYPCEBH).

2 Herposuh, Crapunh u [Tonosuh 6y cy wianosu HapoaHor HO30pHINTA, TOK
je Komosuh 6no penuress Pagno beorpana.
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OJUlydnyIa je Ja TMOKPEeHEe MEeAaroukKy akTUBHOCT; HajBehu
Jieo mocna mpeyseo je Ha cebe Huxona [TormoBuh, mana cy ce
Y OCTaJIM PyKOBOAMOLM U CApaJHULU YKIbYUHBAIIU Y Ta] Pal.
Ilozopumire u Crynuo pnenoBamu cy y Kosapuesom
HapoJHOM yHHMBep3uTeTy. HacTaBa je Ouia JBOroauima u
HHUje ce oJ[BUjaiia Ha yoOM4YajeHHU HA4YMH, jep Cy YUEHUIH
ocuM noxahamwa uvacoBa y Crymujy Owin y obaBe3u jaa
NPUCYCTBYjy TpobamMa M 00aBibajy paziIHuUTE IOCIOBE:
JeIHU Cy uTrpajld Mame YyJore y IMpelacTaBama, JIpYTrH
cymaupanu, Tpehu pykoBanu 3BY4YHUM e(deKTuMa WU
peduiekTopuMa, YETBPTU ce OaBWIM aIMHHUCTPATUBHUM H
MapKeTUHIIKUM mocioBuMa. Llto ce THye dacosa,
npeoBiajaBana je mpaktuuHa HactaBa (I'myma, Jlukuuja),
JIOK Cy MIOBpEMEHa IMpeaBarmba AP KAl yIiIeJHH TO30PUIIHH
cTBapaouu nonyt Mapune Onemune (Mapuna OsneHuHa),
npumabanepune Hapoanor mnozopumra. Pesynratu pana
Crynuja mpencraBjbaHd  Cy  JaBHOCTH — IIyTE€M  T3B.
,TIO30PUIIHAX YacoBa™, KOJU Cy C€ OJAp)KaBajlH jETHOM
HenesbHO Yy canu KonapueBor HapoJHOT YHUBEpP3HTETA.
[Ipuka3uBane cy jeAHOUYMHKE W CHEHE M3 Jpama, ¢
onpeheHum TemarckuM ycMmepewmeM  (,,PazBoj  cpricke
Komenuje, ,,.Beue pyckor xymopa“, ,,PazBoj cprcke npame*,
,,HOBHU cBeTckH Xymop“ uta.). CTyauo je paauo 10 moveTka
Jpyror cBeTcKor pata, a moxahasnu cy ra Mupociasa (Mupa)
Tonoposuh (Crynuna), Mupocnas (Muma) Henuh, Kpym
CrojanoB u npyru. Ilozopuiire je HaCTaBUJIO Ja paiu A0
Kpaja janyapa 1943. roaune, Kaaa je 3aTBOPEHO OJ] HEMAYKUX
OKYMNaIMjCKUX BJIAacTH 300r oalujama PYKOBOJACTBA J1a
MIPOMEHU MPOTPAMCKy OpHujeHTauujy. VcupnHo u moy3naHo
cBeo4aHcTBO 0 paxy Ilozopumira u merosor Jlpamckor
CTyAMja OCTaBHO je meroB OuBmM wiaH Pajko PagojkoBuh
(1991).

Kao mro cmo Beh peknu, mocienma aKTUBHOCT Y
JIOMEHY ULIKOJIOBama IIymMalna 3a Bpeme Jlpyror cBeTckor
para — oHa Koja ce oaBujama Ha OTCEKy 3a MO30pHUILHY
yMeTHOCT My3uuke akajgemuje — 3ampia je anpuia 1944.
rOJUHE C TMPBUM CaBE3HHMYKHM OoMOama OaueHUM Ha
Bbeorpan. To yjenHo npeacraBiba v Kpaj Ipyror pa3nodspa y
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UCTOPUjU Halle TIIyMauke Ienaroruje, pasaodspa Koje je
ornoyeno 1866. roaMHe OCHUBaWKEM IPBE MPUBPEMEHE
riiyMayke mkosie npu CprickoM HapOAHOM MO30PHIITY.

OnMax HakOH para oOpazoBame Iiymana Jo0uio je
CHa)KaH 3aMax M YIUIO y HOBY pa3BOjHY ¢a3zy. JIpamckum
YMETHOCTUMA JIaT je MPHOPUTET Y KYyJITYpPHO-IIPOCBETHO]
MOJIUTULIM HOBUX BIJIACTH, IITO HUje OMJIa caMO MOCIEIHIA
nyOJber pazyMmeBama HBUXOBOT 3Hauaja M MecTa Yy IeJIMHU
KyJITypHOT  KOMIUIeKca.  JIOCTYIHOCT  MO30pHUIIHUX
npeacraBa M QUIMCKHUX —MPOjeKIdja BEIMKOM  Opojy
riaenanana (T3B. ,,IIMPOKUM HApOJHUM Macama“‘) Tpedaio je
71a TIOCITY>KHU TIpe CBETa 3a MPOMOBHUCAE H 03aKOHEHE HOBOT
CBETOHA30pa M HOBOI' CUCTEMa BPEIHOCTU. 3a oBarioheme
OBUX 3aMHCIM OWIO je HEONXOJHO, Y3 pelIaBame
UHPPACTPYKTYPHUX M OpraHu3alMoOHUX  Ipobiema,
CTBOPUTU W OJroBapajyhum yMeTHHUYKH Kajgap, IOLITO Cy
paTHa cTpajama W MOCIEPAaTHU PEBAHIIM3aM MPOPEAUIH
apaMcKy cTpyKy y CpOuju. ¥V Ty CBpXy OCHOBAHO j€ BHIIIE
CTyAMja W IIKOJAa IIMPOM 3emsbe — JIpaMcku CTyauo
Hapoanor nozopumra (1945), Illkona 3a ¢puiMcKy Tiaymy u
pexujy (1947), Ipamcku crynuo Bojsogune (1947),
JpxaBHa nozopunina mkoiaa y Hosom Cany (1948), Cpenmwa
no3opuirHa mkoia y Humy (1948) — mpe Hero mto je,
¢bebdpyapa 1949. roaune, mouena ¢ pagoM Akajaemuja 3a
MO30PHILIHY YMETHOCT, naHammbh DakynTeT JpaMCKuX
YMETHOCTH, Hallla Haj3HayajHHja JpamMcka oOpa3oBHA
MHCTUTYLIH]a.

[IkonoBame TIiymMana NPEACTaB/balIO je Yy CBHUM
MIOMEHYTUM YCTaHOBaMa IJIaBHY IEJarouky JeJaTHOCT, a
OBa TEHJCHLMja 3agpXKaja Ce€ U KacHUje, HPUIHKOM
ocHuBama [lpamckor cryamja  Cprckor — HapoOAHOT
nozopumita  (1964), pamckor crynuja  Hapoanor
no3opumita y Humry (1968), Akanemuje ymetrHocty y HoBom
Cany (1974), Cpeamwe riymauke mkone y Humry (1985),
Opceka 3a gpamMcKy ymeTHOCT Iipu DakynTeTy yMETHOCTH Y
[pumruan (1989) M npUBAaTHUX BHCOKUX YMETHHYKUX
HIKOJIa (ca IPaMCKUM CTYAHU]CKUM IPOTrpaMuMa).
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UNTUX

Caxero roBopehu, W3 NPETXOMHOT HCTPAKHUBAKDHA
MIPOUCTUYY TPU OCHOBHA 3aKkJbyuka. [IpBo, y Cpbuju nmocroju
penaTHBHO Jyra Tpaauiuja oOyuyaBama IIIymana, YIpKOC
HENOCTOjalby KOHTUHYHUTETa y TOME pajay, HejeIHaKo]
BPEIHOCTH pealn30BaHUX OOpa30BHMX IOAyXBaTra H
Cpa3MepHO MajioM Opojy OIIKOJIOBaHMX Iitymara. Jpyro, y
BPEMEHCKOM OKBHUPY KOjU CMO OBJI€ Y3€IU y 003up — JAaKie,
on 1734. no 1944. ronune — THM pajgoM OaBWIU Cy ce, 1O
NpPaBUIY, HAJUCTAKHYTHJU TO30PUIIHMA TIOCICHULIH H
CTpyumanu oapelene ernoxe, TO TOBOPH O 3HAYA]y KOJU MY
jé TpuaaBaH y CpPICKO] JAPaMCKO] KyITYPH, M BEIMKHM
OYCKMBamMMa OJ] UcXoda Tora pamga. Tpehe, mehy tum
NEJarouKuM TpylO0eHUIIMMa OWJI0 je M OHHUX KOjU Cy
IIKOJIOBabY IIyMalla MPUCTYHaIU Ha U3Pa3UTO OPUTHHATIAH
U poAy0JbeH HauMH, noyT Munana ['pona, o uemy cBezoue
cauyBaHM NPOTPAMCKH, METOAMYKA M KPUTHUYKH HAIHCH.
CBe TO ocTaBjba HAc y YBEpewYy Jla MCTOpHja TIIyMauyke
nenaroruje y Cpobuju 3aciyxyje Behy naxmy HUCTpakuBaya
HEro INTO jy je Jocaa wWmana, Te Aa Ou moapoOHuje
npoyyaBambe o00pa3oBama TiyMana Yy MpOHUIOCTH —
npoyyaBambe€  MPOrPaMCKUX  KOHIENara,  HAacTaBHUX
METOJIMKA, TEOPUjCKUX MHCIH, OpraHU3alMOHUX MOJENa U
NIPAaKCH, OCTBApEHUX pe3ysTaTa paja M HUXOBE KPUTHUKE
peuemnuyje — OJAaroTBOPHO YTHLAJIO Ha TEMEJbHH]E
POMHILIBAKE aKTYEIHOT CTamba y MIyMauKoj MeJAaroruju u
MOJICTAKJIO CTPYYHH JUCHOYT O THEpPCHEKTHBAMa HEHOT
pas3Boja y OyayhHocTH.

HN3BOPU

Apxus Cpouje: ®onp ,,[loknonn u oTkynu™, 3aocTaBmTHHA JoBaHAa
Bomkoruha.

ApxuB JyrocmaBuje: Donnm MunnctapctBa mpoceere, [paba
YMmerauukor opesbewa (IIpuBaTHe yMeTHHUKE IIKOJIE H
KypceBH, 3aKOHCKa M TIO/3aKOHCKAa aKTa O YMETHUYKHM
IIKOJIaMa).
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Summary
HISTORICAL OVERVIEW OF ACTING
PEDAGOGY IN SERBIA UNTIL 1944

Nemanja Savkovic¢
University of Pristina in Kosovska Mitrovica, Faculty of
Arts

The paper deals with the study of the past of acting pedagogy
in Serbia, and that part of this past — before 1945 — which is
insufficiently known in our professional and scientific
public. The research is aimed at identifying and briefly
describing all relevant endeavors in the field of acting
education in Serbia from the first half of the 18th century,
when the first case of teaching amateur actors was recorded,
to the end of the occupation in World War II, when a new
period in the history of acting pedagogy began — period
whose key event was the founding of the Academy of Theater
Arts (today’s Faculty of Dramatic Arts). The dominant
research method is historical. Three basic conclusions emerge
from the research: first, in Serbia there is a relatively long
tradition of training actors, despite the lack of continuity in
this work, unequal value of realized educational endeavors
and proportionately small number of educated actors, second,
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in the time frame that we have taken into account here — that
is, from 1734 to 1944 — this work was done, as a rule, by the
most prominent theater workers and experts of a certain
epoch,which speaks of the importance attached to it in
Serbian dramatic culture and the great expectations from the
outcome of that work, and thirdly, among these pedagogical
labourers there were those who approached the problem of
educating actors in a very original and in-depth way, like
Milan Grol, as evidenced by the preserved or published
program, methodical and critical articles.

Key words: acting pedagogy, acting schools, acting, theater,
dramatic culture.
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I'EHE3A JIUKA ,,CYBUIIHOI' YOBEKA*“ 1
IBET'OBA
TEMATHU3ALINJA Y PUJIMOBUMA AH/IPEJA
TAPKOBCKOI'

Onusepa /lpacuwiuh
Wucturyt 3a HOBHUjy uctopujy CpOuje, beorpan
nowrunlolarun@gmail.com

Caxerak: Y pagy ce ¢unmoBuMa AHzapeja TapKOBCKOT MpHCTyIa
Ka0 jeIUHCTBCHOM, 3a0KPYKCHOM JIelly y KOjeM ce caipKaju u
JUKOBU U3 TPETXOAHUX (PHIIMOBA MPEHOCE U Pa3BHjajy Y HAPESTHUM
¢dunmMoBuMa, 3aKJBYIHO ca Kpmeom. [lonasu ce o IpEeTIocTaBKe aa
CY KapaKkTepH Y erOBIUM (HIMOBIMA HACIICTHUIIH KE-HKEBHOT JIKA
,»CYBHUITHOT YOBEKa“, MO3HATOT jyHaKa pPyCKe ICBETHACCTBCKOBHE
KIbIDKEBHOCTH. Te3a KOjy OBAe M3HOCHMO je aa je TapKoBcku y
CBOjUM (PHJIMOBHMA MOKYIIA0 Ja ,.CYBHUIITHOT YOBEKA* 0OCIO00IH
BETOBE ,,CYBHITHOCTH, TO3WBAjyhin ra Ha CTBapaialliTBO, BEpY,
MOXKPTBOBAkE W MOBPATaK PYCKOj KYATYpH — OHO y YeMy je JIHK
,,CYBHUIITHOT YOBEKa" OCKYJI€Bao.

Kbyune peunm: Amnnpej TapkoBcku, ,,CyBHIIHHM YOBEK, Bepa,
CTBapalalTBo, XpTBa.

Omnucyjyhu ¢unmoe AHapeja TapkoBCKOT Kao ,,BU3YETHY
¢byry“, Buna T. [loncon (Vida T. Johnson) u I'pejem Iletpu
(Graham Petri) cy, mopes octanor, U3HEIHU U MPETIIOCTABKY
7ia Cy JIMKOBH y HETOBUM (PMIIMOBHMA BEPOBATHO MOTOMIIH
,,CYBUIIIHOT YOBEKa, OJ]aBHO MO3HATOI HECIIOCOOHOT jyHaKa
U3 PYCKE [IEBETHAECTBEKOBHE KmbikeBHOCTH . [loa
,,BU3YyEITHOM (YyroM* ayTopH MOJpa3yMeBajy YMaJJbUBY
MOBE3aHOCT U JIOCJIETHOCT cajJip’kKaja KOjU CBAaKU HAPEIHH
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¢wIM moBe3yjy ca MPEeTXOAHUM, TaKO Jla C€ O YKYITHOM
cTBapanamrTBy TapKOBCKOT MOXK€ TOBOPHTH Kao O ,,M€Ta-
¢buamy®, mMTO HaM, ca METOJOJIONIKE TayKe TIJICUIITA,
OJIaKIIaBa CarjieflaBambe HETOBUX JIMKOBA M cajpikaja Kao
JEIUHCTBEHOT, IIEIOBUTOT M cBeoOyxBaTHOT aena (Dzonson,
Petri 2007: 221, 244).

,»CYBUIIIHN YOBEK*“ 1 UICTOPUOI'PA®CKO
OITPABJJABE TEME

,,CYBHIITHH YOBEK* je JIUK KOjU CE€ Y PYCKO] KIbM)KEBHOCTHU
moueo pasBujaTk of 20-MX TOAMHA JIEBETHAECTOT BEKa.
[Ipemaa oBaj KIMKEBHM JIMK HHUje OMO JI€JI0 caMO jeIHOT
ayTopa, Kao IITO je TO CIIy4aj ca KapakTepuma y GUIMOBHMA
Anppeja TapkoBckor, TIOCTOjé OCHOBE 32 HUXOBY
KOMIapalujy, jep je ¥ JEeBETHAeCTBEKOBHOI ,,CYBUIIHOT
qyoBeka““ Moryhe carnenaTtu Kao ,,KibHKEeBHY YTy MOIITO ce
CBaKM HapeJHM JIMK KOjH ce, TOKOM Beka, pahao y pyckoj
KIbWKEBHOCTH, JETHHUM CBOJUM [EJIOM pa3BHja0 U3 CBOT
kmbkeBHOr nperxoauuka (Kocanosuh 2013: 198).! Oryna
je ¥ ,,CyBHIIHOT 4oBeka“ moryhe carnmematu kao ,,MeTa-
(eHoMeH pyCcKe KHIMKEBHOCTH W KYJIType, KOju ce ca
JICBETHACCTOI NPOTErao Ha JBAJIECETH BEK, HAITyCTHUBLIH
YCIIyT U CTPOT'O KIbM)KEBHE OKBHPE.

OO6uyHO ce cMaTpa Ja je IpBHU ,,CYBUIIHU YOBEK' OHO
[TymkunoB Esrenuje Omerun. To je camo JeTUMHYHO
tauHo, jep je Ilymxun OmeruHa pa3Buo M3 TJIABHOT
KapakTepa aena Aunekcanapa I'pubojenoBa Hesowe 3002
namemu — Yauxkor (I'pubojenos: 1956). OcHoBHA paznuka
m3mehy Yamkor u OmeruHa Owmina je y TOME INTO ce
I'pubojennoBbEB jyHaK y A€My MOCTENEHO Pa3BHUja0 y OHO
ITO j€ TeK KacHHUje OMIIO MPErno3HaTo Kao ,,CyBUIIHU YOBEK
(caMm 7HMK TeK Ha Kpajy Jdella IOCTaje CBECTaH CBOje
JIPYIITBEHE W KEMKEBHE ,,AujarHo3e), MoK je Omerud oj
nouyerka IlymkuHoBOr gema OMO  cBecTaH — CBOje
,cyBuiHoctu (Hamren 2011: 26-27).

! Hornenaru TypremeBibeBy IPUIIOBETKY ,,JJHEBHHK CYBHILIHOI YoBeKa™, 251—
325.
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Koju cy nMKOoBM M3 pycKe KIMKEBHOCTH OWIH
,,CYBUIIHHU Jbyu‘“? Taj criucak HHje jeIHOCTAaBHO CACTaBUTU
jep TOCTOoje pasauuuTa MHUIUBEHa O JAehUHUIHjH
,CYBUIIHOCTH®. VYKOIMKO ce€ Yy3Me Beoma Yy3ak (anu
npeuu3Ho jaeduHUCaH) KpUTEpUjyM — Ja je ,,CyBHIIHH
YOBeK™ KyJITypHH XuOpuj Koju je Hacrao y CaHKT
[letepOypry Kkao MNPOOYKT YKpIITamka HCTOYHE, PYCKe
KYJITypE U 3alaHor, €BPOIICKOT 00pa3oBamba, T€ J1a j€ BhEeroB
OCHOBHM Tpo0jeM — HpoOJeM OKPHEHOI YHCTO PYCKOT
UJCHTUTETA — OHJA C€ Ha Taj CIHMCAK MOTY CTaBUTH UMEHA
I'pubojenomeBor  Yankor, IlymkunoBor Omeruna,
JbepMOHTOBIBEBOT Ilewopuna J5RI05 CraBporuna
HoctojeBckor (Hamren 2011). Ca apyre crpasne, ,,CyBHIITHH
Jpynu* cy, pa3Bujajyhu ce, mocrteneno, Tokom 19. Beka y
PYCKO] KIbM)KEBHOCTH, HCIOJBMIM HHU3 THUIIUYHUX H
o0jenumyjyhnx KapakTepuCTUKa Ha OCHOBY KOJUX CE€ MOTY
KaTeropucaTy Kao ,,CyBUIIHM JbYIU, HaKO C€ KOJ HBHUX HE
BUIM (MM c€ TEK IOCPEIHO BHUAU) Y3POK HH-HXOBE
,.CyBUIIHOCTU . Taj mupu Kpurepujym omoryhyje na ce Ha
CIHCaK ,,CYBUIIHUX JbYAU" — Ha OCHOBY KapaKTEpHUCTHKA
KOje JIMKOBHM TOCEAyjy — IOpel HaBEACHHX, I0Jajy H
TypremesbeBu bazapos u Pyhun, 'ongaposibeB O610MOB
w Crenan TpodumoBud Jl0CTOjEBCKOT.

HcTopuorpadcko MHTEpECOBAKE 32 TEMY ,,CYBHIITHOT
YOBeKa™, KaKO y KIbM)KEBHOCTH Tako M y (UIMOBHMA
Anpnpeja TapkoBckor, 3acHMBa Ce Ha YHICHHULU Ja je
,,CYBUIIIHA YOBEK' MpPOM3AIla0 W3 JPYIITBEHOT amOujeHTa
neBeTHaecTBekoBHE Pycuje. JbepMOHTOB y cBOM poMaHy
Jynax nawee 0ooa (1839) kaxe:

Jynak Hamer no0a je, yBakeHa rocrojio, JOUCTa JUK,
aJId He jeHOT YOBEKa: TO je CIHMKa KO0ja MpeaCTaBba
CBE IOPOKE Halle TIeHepaluje y MYHOM HUXOBOM
pa3Bojy (JbepmonToB 1966: 20).

Typremes o Pyhuny kaxe:

Penure, MmoniM Bac — HacTaBu Karnetan obpahajyhu ce
MEHH — €TO, BHU CTe, H3IJIe[a, HEeNaBHO OWin y
NPECTOHUIM: 3ap je CBa OMJaJuMHA TaMO TaKBa.
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OaroBopro cam a ©Ma MHOTO JbYyI1 KOjU TOBOPE UCTO
TaKo; J1a UMa BEPOBATHO U TAKBUX KOjU TOBOPE UCTHHY;
71a, yOCTaJIoM, pa3oyapame Kao 1 CBaka MoJia, IOYHE y
TOPHUM CJI0jeBUMA JPYILITBA, CIYCTH C€ y JOHE Y
KOjUMa ce mocje U3ryOH U Jla OHU KOJU C€ CTBAPHO H
HajBuIe nocal)yjy, cag HacToje Aa cakpHjy Ty Hecpehy
kao Heku nopok (Typremes 1977: 53).

Pycku xputmuapu JloOposbyOboB wu  bemuHCcku
(benmuucku  1948: 50, 155-156) cmarpanu cy na je
,»CYBUIITHOCT TaKBOI KIbM)KEBHOI JIMKa IpoU3Ia3uia W3
COLMjAJIHUX YCJOBa, a HE M3 JHU4YHE cIaboCcTH jyHaka
(Munomesuh 1966: 7). Pa3nor Buiie ga ce OCBpHEMO Ha
,,CYBHIITHOT YOBEKa*“ MOKe OWUTH U TO INTO CE TaKaB THUII
JUYHOCTH, MaKO CKPOMHO, MOYE0 Pa3BHjaTH M y CPIICKO]
JICBETHACCTBEKOBHO]  KILIDKEBHOCTM — Ko bpanka
PagnueBuha y cneBy besumena (KocanoBuh 2013: 195-
201), amu je moryhe mHpeTHOCTaBUTH Ja C€ TaKaB THII
JUYHOCTH M y CIy4ajy CpIICKE KYJIType MOrao pa3BUTH Ha
OCHOBY CTBApHHMX MCTOPHjCKHUX JINKOBA, a CBAKAKA0 HA OHOM
IBEHOM Treorpa)CkoM MpOCTOpPY KOjU je HajBuiie Ouo
U3JI0KEH KYJATYpHUM yTunajuma ca 3anana (dumutpujesuh
2011: 49-69).

Huje wnaoagmer wumatu y Bugy u IlymkuHOBY
neUHUIN]Y AEBETHACCTBEKOBHOT POMaHa, U3 JIBa Pas3Jiora,
npBo — jep je [lylkuH aHTUIMIHPAO U KPeupao ,,CyBUITHOT
qoBeKka“ (NPEMO3HABIIM HHETOBOT MPETXOAHHKA  KOJ
I'pubojenona), a npyro —jep ce TapkoBckH y 3HaYajHO] MEPH
oCJamao Ha pycke Kiacuke, a mnoce6Ho Ha IlymkuHa — u
HocrojeBckor (Dzonson, Petri 2007: 34; Tapkoscku 2017:
59, 63, 75, 77, 97). IlymKuHOBO pa3yMeBame CYIITHHE
poMaHa OMJIO je TaKBO J1a je Y poMaHy caJp)kKaHa Ipe cBera
UCTOPHjCKA €I0Xa, Pa3BHjeHa y W3MHUIBEHO] MPHYHU, YUME
ce Cyrepuile Ja je M3MHIbEHa MpUYa JPYrocTerneHa o
3Ha4Yajy y OJHOCY Ha CBEOOyXBaTHY CIHKY JpYIITBa
(Cubunosuh 2014: 11), mro je pasnor Buile 1a ,,CyBUIIHOT
YOBEKa“ CXBaTUMO Kao JUPEKTHH MPOAYKT UCTOPH]E.
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Pazymeru ,,CyBUIIIHOT YOBEKa“ 3HAYMIO OM pasyMeTH
KJby4 KyJaTypoJiomke OopOe koja je Owmina BohenHa Ha
penanuju NCTOK—3amnaja y pyckoj KyaTypH, ¥ Beh caMum Tum
,,CYBUIIIHU YOBEK" (K20 KIbMKEBHHU 0/Ipa3 jeHOT (peHOMEeHa
U3 pycKe JPYIITBEHE PEaTHOCTH) MocTaje PeHOMEH BpeaaH
ucropuorpadceke naxmwe. ,,CyBUITHH YOBEK™ je, TOTUPHYT
3aMaJHUM  KyJITYpHHUM HIHMOMOM, TI04e0 Ja u3Jaje
TpPaJUIMOHAIHE PpYCKE BPEAHOCTH — TIOBEpEHE Y
npaBocliaBibe, ,,Majky Pycujy“, ynyhyjyhu Ttako wusazaos
»PYCKO] aymu“. VY cinaBeHOQHICKOM AUCKypcy Ouo je
CXBaTaH Kao oracHa KYJITYpOJIOIIKA 10jaBa,
npeacTaBibajyhu 3a KIM)KEBHOCT M KPUTHKY BUIlIEe IPoOIeM
Hero wuHcnupauwjy. Memurtyjyhu mojaBy ,,CyBHIIHOT
yoBeka“, Kenu Xempen (Kelly Hamren) youuna je na je Taj
KIbWKEBHM JIMK yBEK OMO TO3MIMOHUpPAH ,u3Mely JBa
ceeta”™ (m3mely napa u Hapoxa, 3anana u Mcroka) Te na y
IBEMY, YCIIE]] IeroBe ,,/PaHUYHOCTU" OOMTaBajy ,,HEUUCTE
cuiie® (TakBO yBEpemE CTU3aJ0 je U3 pycKor (onkiopa),
3aTO je KOHTAKT ca UM OOWYHO ayTO/AeCTPYyKTHBaH
(Hamren 2011: 23). OBakBy ayTOpPKHHY T€3y MOXe€ OjadaTu
TEOPHJCKH OKBUpP KOjU je Yy KHHU3UM Yucmo u onacHo
nocrasmia Mepu [larnac (Mary Daglas): ,,uncre mojaBe‘ cy
OHE KOje CTPYKTypy CauHibaBajy M Koje je 0jadaBajy, 10K Cy
,TPAaHUYHE" TI0jaBe Heuucme U MPETE J1a CTPYKTYpy yrpose
(Daglas 2001). ¥V toM cmuciy ,H3je€ueme’ CYyBHUITHOCTH
(KyJnTypOJIOIIKE M ICUXOJOUIKE HELEIOBUTOCTH) KOJ
,,CYBHUIIIHOT YOBEKa‘* CBOJIM C€ Ha MOKYIIaje J1a Ce OH BpaTH y
OKPHUJBE YUCTOT PYCKOT KYJITYPOJIOIMIKOT HAXOMA, U J1a Ha Ta]
HauuH o] pacnoiyheHe mocraHe neiaoBuTa Ju4HOCT. Camo
nyOsbe pa3marpame Tora mra 3Haud outu Pyc, wim mra je
cneuu(UYHOCT  pycke  KyAType, MOke  Iomohu
CTa0WIN3alUju UICHTUTETA ,,CYBUIITHOT YOBEKa*™.

Ha tom Tpary jeHuM J1eIoM CBOT CTBapaJIalliTBa CTOjH
u TapKOBCKH, JTOK je Ha TaKBY MOTYhHOCT — HOBpaTKa pycKoj
KyJITypu — IOCJIE jeHOT BeKa KpeHwpama U aHAIW3HUpamba
,,CYBUIIIHUX JbYAU" y PYCKO] KIM)KEBHOCTHU, NPBU YKa3ao

HocrojeBcku 'y 3aum Oycuma, ¥po3 nuk CraBporuHa
(Hamren 2011: 130).
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KAPAKTEPUCTHUKE ,,CYBUIIHOI' YHOBEKA*:
HEKOJIMKO ITPUMEPA N3 JEBETHAECTBEKOBHE
PYCKE KBMKEBHOCTHU (YIIOPEJJHA OCHOBA)

Ko je wu kakaB je OHO ,CYBUIIHM YOBEK" Kao
JIeBETHACCTBEKOBHU KIHM)KEBHU JIUK?

OH je roToBO yBeK MyImapall. Ta 4yumeHuIa je BaKHa
3a pa3yMeBame Kpeupama (WIMCKHX JIMKOBA KOJ
TapkoBcKoOr, alnu U 3a pa3yMeBamke HErOBOI CTBapaJallITBa
yommrte, jep je TapkoBCkM BepoBao 1a je KpPEaTHBHOCT
UCKJbYYUBO mpuBmieruja myikapana (TapkoBcku 2017:
97), a merosa npsa xena, Upma Paym (Mpma $IkoBneBHa
Paymr) ceenounna je na je TapkoBcku M Ha PexHjy IIIeAao
Kao Ha yucTo Myuky npodecujy (DZonson, Petri 2007: 41).
VY cBojuM (¢uIMOBUMA YIOTY CHAacHUTe/ha YOBEYAHCTBA
[OBEpaBa0 j€ MHCKJbYYHMBO MyLIKapuuma, a Yy OHHM
¢wimMoBuMa 1€ u3Mel)y MyIIKMX JIMKOBa HHUje OMiio
pa3BUjeHe MpHUjaTeJbCKEe U MHTEIEKTyallHe BE3e, OHU Cy Ce
ocehanu JI€30pHjEHTUCAHO (Conapuc, Ozneoano,
Hocmaneuja, Kpmea). Jake Myllike Be3e jaBJbajy C€ jOII y
Hesanosom oemurocmsy, y onnocy uzmely ViBana u npyrux
BOjHUKA, a PEHOCe Ce, ajbe, Ha ogHoc PyOsboBa u Jlanuna,
i bopucke, ma morom Ha MelycoOHO pasyMeBame
mymkapana y Cmanxepy (Dzonson, Petri 2007: 67-68). 1
KpeaTopu JIeBETHACCTBEKOBHOI ,,CYBUIIHOI YOBEKa™“ U
TapkoBCKM KacHHUje, OYMUIJIEIHO CYy CMaTpajid Jda ce
,,ACTOPH]CKH KBap‘‘ TOTOJAUO Y JIMYHOCTH MYIITKApIla, WK Ja
Cy mociemule IpyIITBEeHHX nopemehaja Texxe mnorahane
MyILIKapue, Te Jia je MylKapua Tpedaao TeMaTU30BaTH H
momMoh My J1a ce OcloOOAW CONCTBEHE JpPYIITBEHE
HE(YHKIMOHATHOCTH — IITO je Ouia jenHa o OCHOBHHUX
KapaKTepUCTHUKA JIEBETHACCTBEKOBHOI KIHIDKEBHOT jyHaKa
(JbepmonToB 1966: 10; I'onuapos 1964: 19).

ITpema CaBpeMEHHUM KpUTEpHUjyMuMa,
JIeBETHACCTBEKOBHHU ,,CYBUIIIHHU YOBEK'* WU ,,JyHAK Haller
(muxoBOr) A00a“ je penaTuBHO Mial 4oBek: [puropuje
Anexcanaposud Ileuopun je umao uzmely 23 u 30 roguna
(JbepmontoB 1966: 65), Tumutpuje Hukonajesua Pyhun 35
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roguHa (Typrewmes 1977: 45), O6aomo 32-33 roaune
(I'onuapos 1964: 19), a Owerun: ,,3ap noBpaTka My BHILE
nuje? / 3ap tpunecera ckopo mu je?* (Ilymkun 2014: VI /
XLIV). IlpencraBHuk cBoje reHepamnuje je y 19. Beky 6mo
MyILIKapal y paHuM TPUAECETUM TOJMHaMa, JIOK je
NPEJCTaBHUK TeHepauuje y ¢umiMoBruMa TapKoBCKOT (WM
JyHaK ,,eropor a06a‘“) HEmTo CcTapuju, MNPHOIMKHU]H
roJMHaMa caMoT pekucepa (jyHaK YBEK Ipe/CTaBjba CBOjY
renepauujy, Ban u Anexcej, uiu cBoj Hapoa — PyOspoB,
bopucka, AHzapej, wiu je Mmocieima Halda YOBEUAHCTBA:
Kpuc, Homennko, Anekcanmap). Kox ¢uamckux mmukoa
TapkoBCKOr, MyXE€BHOCT ce (Kpo3 CTBapajiailiTBoO)
u3pakaBaya y 3peiinjoj >KUBOTHO] AOOH, OJIMKO] YETBPTO] U
NIETOj JICLEHUjU JKUBOTA, OCTaBJbajyhu JI€BETHAECTBEKOBHE
JyHaKe Ha HHUBOY H-HXOBE HeM3rpal)eHOCTH Ha Ipenasy u3
IBaJICCETUX y Tpuaecere roguHe. Moaa je mperusHuje
pehu na TapkoBcku HacTaBjba JAa pas3BHja ,,CYBHIIHOT
YyOBeKa™ OJ] TauKe Ha KOjoj Ta je JeBETHACCTBEKOBHU ayTOP
OCTaBHO.

Ou3nukd U3MIeA U CTaTyC JEBETHAECTBEKOBHOT
,CYBUIIIHOT 4OBEKa“ BaKaH Cy acCHeKT JHMKOBAa KOJU Y
¢mwimoBuMa  TapKOBCKOT  JIOKMBJBABAJy  PAJAMKAIHY
npomeny. Ilpumepa panu, JbepmoHTOB 0 Ileyopuny kaxe:

buo je To cjaj cinuuaH cjajy riIaTKOr 4Yenauka, OJemTas
aJI XJIaJlaH; HEeroB KpaTaK ajy MPOHUIJBHUB U TEKaK
MOTJIe]] OCTaBJjbaO j€ YTHUCAK J0CTa HelpHjaTax,
HEKaKBOT HECKPOMHOT MUTamka U U3IJIe1a0 OU U Jp3aK
Jla HUje OMo Tako paBHOAYIIAH U MUPAH [HIIH ]

na, OMO je BeoMa YyJaH U CBAKaKo OOraT: KOJIHUKO je
MMao pa3HMX CKyIoleHux crtBapuuua“ (Jbepmonros
1966: 27, 66).

Typremes oBako onwucyje Pyhuna:

VY canoH yhe 4oBeKk 0/1 HEKUX TPUAECET U MEeT T'OANHA,
BUCOK, Mayo TMOrpOJbeH, € KOBpPIABOM KOCOM,
LPHOMAaWbAaCT, ¢ HENPAaBUWJIHUM JIMLEM, Ca BIAKHUM
cjajeM y >XHMBHM, TaMHOIUIABUM OYMMa, C IPaBUM,
LIMPOKUM HOCEM H JIETO oLpTaHuM ycHama. Ozerno Ha
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HBEMY HUje OIII0 HOBO, aJli MY j€ CTajasio Kao CaTMBEHO
(Typremes 1977: 37).

I'onuapoB 0 O610MOBY Kaxe:

To je 610 YOBEK ca CBOje TPHUIECET U JIBE O TPHUIECET
U TPU TOIMHE, CPEIIer pacra, MPHjaTHOT H3IJe/a,
yracCUTOCHBHX OYH]y, ajii 0e3 uKakBe oapehene uueje,
0e3 mKakBe IMpUOpaHOCTH y IpTama juna. Mucao je
XO7ajia o KEroBOM JIMILY Kao ciao0oHa ntuna... Kaza
IITO C€ HEroB IOIJIEA MOMPayaBao H3pa3oM HEKOT
yMoOpa WIH 4aMme, alld HA YMOpP HH 4aMa HUCY MOTJIH
HU 32 TPEHYTaK OTepaTH C HEroBa JIMIA OHY 0J1aroct
Koja Oellie rIaBHU M OCHOBHHM M3pa3 HE CaMo JIMIA HETO
U CBE Jylle, a Jylia ce BpJIO OTBOPEHO U jacHO
oriiefiana y HBErOBUM OYMMA, y OCMEXY, y CBaKOM
HOKpeTy riase, pyke (I'onuapos 1964: 190).

OmeruH:

Beh omuian no HoBoj moau / oaeBeH kao dandy meta
/'y ¢paHIlyCKOM je OH IyH 3Hama: / TOBOPH, IUIELIE
MOJ[jeIHAK0; / Ma3ypKy UIpa BpJO JIAKO / U CacBUM
npupogHo ce kiama. / lra here Bume? Caer ce
ciaxe: / Jpar je u ymom pacnonaxe.(Ilymkun 2014:
IV).

Op cBUX OBUX OIUCa ,,CYBUITHUX JbyIU* TapKOBCKH je
MIOHEIITO U 33/IP’Ka0 Ka0 KAPaKTEPUCTUKY CBOJUX (PHUIMCKUX
KapakTepa  (OG;maroct — JMua, ~— MHTEJIUMTCHLHUja  WIH
MPOHUIJBUBOCT), JIU Cjaj 0/IeBamba Ka0 CTATyCHU CUMOOI U
u3pa3 6orarcTBa KOJA HETOBHX Cy JIMKOBa OJ0AYeHH, U Ha
IUXOBO MECTO J10J1a3€ JyHAlll Y pUTama, MpJbaBH, YBaJbaHH
y 0J1aT0, HEMApHHU IIPeMa CBOME M3rieny u — jypoausu.’ Ty
rae Ou ce, Ha MpBU MOTIEd, MOMIO pehu na je pexucep
JeTpagupao 1eBETHACCTBEKOBHOI JyHAKa, Y CTBApU MOYHEHE
IBEroB YCHOH jep je ¢unmMcku jesuk TapkoBckor Ouo

2 Cranxep, Jlomenuxo, Anexcarznep, OTo ¢y jypoauBy IHKoBH u nozcehajy Ha
,,CBETE JIyae", cier(puIHy pycKy KyITypHY U JIUTEpapHY I10jaBy, IITO [10jadaBa
Te3y O OClamamy TapKOBCKOT Ha PYCKY KYJNTYpy U M3BOpE U3 KOjHX je LpIeo
Hamaxuyhe.
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PENUTHjCKU je3UK (Je3UK pyCKe peTUTruo3HOCTH). TapKoBCKH
j€ aKIeHaT CTaBHO Ha YHYTpAllbH, OJHOCHO JyXOBHH
acIIeKT M Pa3BOj CBOJUX JIMKOBA, YCIIE/ Yera lUX0B (pU3NUKu
(,,ymutupkanu®) usrien OuBa AerpagupaH U CBEJCH HA TaKO
HU3aK HUBO /1A j€ CaM PEXXUCEP TPIEO KPUTUKE 300T ,,jaHor
IIpHUKasa ,,yMETHHUKA®, ,,HAyYHUKA" WU ,MHTEJIEKTyajana“ y
cBOjUM (puiIMOBHMA. [IyXOBHOM y3/M3aly U MPOCBETIHCHY
HETOBUX KapakTepa MPeTX0 1 CIOTHIIakE, TocyHOBpaheme,
SNWJICNTUYKN TMaJ WIM 4YaK (QU3MYKA MaJ jyHaKa, ILITO
pexxucep kopuctd kao meragpopy (Dzonson, Petri 2007:
181).

JpymtBenn  craryc  ,,CyBHIIHOI  4YOBeKa™ y
JIeBETHAECTBEKOBHO] KIHMDKEBHOCTH JIPYTaudju je O OHOT
KOju UM je y punmoBuma onpenuo Tapkoscku. Jlok cy, Kao
KIbIDKEBHU JINKOBH, OHU OWIIM OOTraTH IieMuhu, KpeTaiu ce
Yy ,,BUCOKOM JIPYIITBY"‘, TPOILLIMIN HOBAIl U OMJIM 0Opa3oBaHU
[0 3araJHOEBPOIICKUM y3ycuMa, JI0Tie Ccy y (HIMOBHMA
TapkoBckor ,,cyBUIIHM Jpyau™ ,uHTenekryanuu’: Kpuc,
[Ipodecop y Cmankepy u JIOMEHHKO Cy HayYHUIH WIH
MaTematudapy, PyOiboB je yMeTHHK, ciukap, AHupe] y
Hocmaneuju je My3UKOJIOT U TIECHUK, Anlekcannap y Kpmeu
j€ TMO30pHILHU KpUTUYap U OMBIIM IiIyMall. Y JIpYIITBEHOM
ypehemy y kojeM je TapkoBcku cCHUMAo (GUIMOBE HUje OUIIO0
moryhe adupmucatu BiacTelly M IJIEMCTBO, YIHpaTH
IIPCTOM Y BbUX K20 Y MOTEHIIMjaIHE CIIACHOLIE CBETA, HUTH CY
OHU Taja OWIM JAPYIITBEHAa PEaTHOCT, ma je TapKOBCKU
MOBEpEH-E MOKIOHNO HaBEACHUM mpodecujama (Kojuma Oou
ce JIOHEKJe Morya JAe(UHUCATH M HeroBa JHYHOCT, Y3
HanioMeHy fAa ¢uiam  Ooredano JOHOCH W MHOIITBO
ayroOuorpadckux moparaka). Mmak, M KIBWKEBHOT U
(uIMCKOT ,,CYBUIIHOT YOBEKa“* IOBE3Yje jOIII jeiHa OCOOMHA
— OKOJIMHA UX je mepuunupana kao ,,ayane (Ilevopun: ,,/a,
O0uo je Beoma uynad...”; Omerun: ,, na mu ce jomr dyaax
npaBu / MpCKoO je TO KOZ JbYAM YMHHUX / IJIaC PUTBOPHOT
gyygaka crehu / Wi’ riac ImamaBKa KakBOT jagHOT™),
OCTaBJbAJIM Cy CHA)XaH YTHUCAK HAa OKOJHHY M O HbHMa Cce
roBopkano ca crpaue: ,llrta je taj O6momoB? ,To je...
cnaxuja, [lItonos npujaten’ ,,Al*“ — OnroBopu oHaj IpBU
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3Ha4ajHO —,,a IlITa OH Ty paau?‘,,Dieu sait” — 0AroBopu OHAj
apyru u obojuna oxomre Ha cBoja mecta (I'onuapos 1964:
467).

,,CYBHITHOM 4YOBEKYy“ OM ce, Ha OCHOBY aHaJM3e
HETOBOT KEbM)KEBHOT JIMKA, MOT'a0 MPUIMHMCATH HU3 HAU3IJIE]
HEraTUBHHUX KapakTepHux mprta. OH je HecmocobaH ja
nogHece xptBy (Ilewopun: ,Moja Jpy0aB HHKOME HHjE
noHena cpehe jep HHUILITa HUCAM XTEO J1a )KPTBYJEM 3a OHE
KOje caM BOJICO; BOJICO caM pajau ceOe, paju CBOT BIACTHUTOT
3aI0BOJBCTBA™, WIIK: ,,MH HUCMO BHIIIE CIIOCOOHH 3a BEIUKE
KPTBE 3a J0OPO YOBEUAHCTBA, 1A YaK HU 3a CBO]Y COIICTBEHY
cpehy*), Hema OopOeHOCTH, HEMa CHAare 3a Npey3uMambe
pU3MKa, MMa Harojla pa3BUjeHy CBECT M CaBECT, HHje
APYIITBEH U KOJEKTUBHOCT My j€ CTpaHa, HEOJrOBOpaH je,
anu neno roopu (Jlexmos o Pyhuny: ,,...Hema cmopa, oH
TOBOPU PEUYHTO, alll HEroBa PEUUTOCT HHje pycKa'), Majo
nena (Hajoosbe u3paxeHo kpo3 OOIOMOBIBEBY YCIABAaHOCT)
U HOCH C€ BHCOKOIIapHO, HenocBeheH je, He BoIM (pU3UUKH
pal M HECKIOH je MPOMEHH COICTBEHOT HJIEHTHTETA.
,,CYBUIIIHA YOBEK" UMa CTpax oj Opaka, JbybaBu, o0aBe3a u,
MaJia MoKa3yje BoJby — 300T MaJIOIyITHOCTH HE yCIeBa J1a y
7eno crpoBene pedopMmMe Ha CBOM IOCely, WiIM Ja Ta
opranusyje. inak, oH HUje HEraTUBaH KapakTep U Ha HEroB
NOTEHIMjall 3a IMpeoOpaxkaj y CHOCOOHY, BeApy H
(YHKIMOHATHY JUYHOCT YKa3yjy >KEHCKU JIMKOBH KOJH MX
npare.

be3 003upa Ha TO WTO y3 KILMKEBHU JIHK ,,CYBHIITHOT
YyOBeKa“ 4yecTo uje enureT ,,xianan (Ileqopunos cjaj 6uo je
CIIMYaH Cjajy IJIaTKOT 4YeJHuKa — ,,0JIelITaB aiu XJajgaH™,
»XJagaH Ko rBoxhe®, ,370 je MmTO je XJaJaH Kao Jied
O0610MOB ce ,,xJ1aauo OpKe Hero MmTo ce 3arpeBao’; OmeruH
je uMao ,yM 3ajelJbuB, Op3 M XJIaAaH™), OH je HIaK
MOKa3MBao 3HaKe ToImHe U cnaboctu. Hukona Musnomesuh
npuMeTHo je na je IleyopmHOBa MCKpEeHOCT yBeK Ouia
yIepeHa MpoTUB HEera caMor, JIOK ¢€ U3 KOHTEKCTa BUIH J1a
,JYHaK Haimer no0a‘“ miade 300T TOra IITO je jOII cauyyBao
criocoOHOCT 1a oceha v matu (Munomesuh 1966: 8):
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Jlyro cam Jexao HEMOMHYHO M TOPKO IUIaKao He
MOKYyIIaBajyhu J1a 3aJIp>KUM Cy3€ U jelaje; MUCIINO caM
na he mum rpynum nyhu; cBa Moja uBpcTHMHA, CBa
XJIQIHOKPBHOCT — HECTAJIM Cy Kao TUM, AyIlla MU je
n3ryouia cBy cHary, pa3ym je 3allyTao U, 1a Me je HEKO
TOI TPEHYTKa BHJIEO, OKPEHYO OM CE€ C IMPE3HPOM...
PanoBao cam ce mro Mory na madem (JbepmonToB
1966: 168).

Taj Tpenyrak ,,iafa* y KibH)KEBHOM JIUKY ,,CYBUITHOT
yoBeka“ TapKOBCKH je MPEeno3Hao Kao TauKy U3 KOje jeé MOrao
Jajbe Ja Ta pasBUja, M Ja Ta U3BEAEC U3 HEroBe
,»CYBUIIHOCTH. @DUIMCKM JMKOBH, 32 pa3iuKy O]
KIbIKEBHHUX, TOCEOHO OHM Yy Tocienma Tpu (uiama —
Cmankep, Hocmanzuja, ’Kpmea — ocsenrhyjy u npeBasuiasze
CBOjeé HECIIOCOOHOCTH JI0 KOHAuHE CIPEMHOCTH Ha
MOJIHOIIICHE TIATHE U KPTBE, Majia mpeodpaxaj ,,CyBHIITHOT
gyoBeka“* ko1l TapkoBckor nmounme Beh y dunmy Pyd.s08.

VYHyTpamma  CTPYKTypa  JHYHOCTH  ,,CYBHUIIHOT
yoBeKa“ OmiIa je y HeCKJIa1y ca CIIOJbHUM CBETOM, U3 Yera Cy
IIpoM3JIa3uiia pa3oyapama y MOpajl U APYIITBEHY MpaBay:

[Toctrao cam 3aBuaspuB. buo cam crnpemaH 1a BOJIUM
LIE0 CBET — HUKO M€ HHje pa3yMeo: U ja caM Hay4duo Ja
Mp3UM. Moja jeHoIMKa MIIaJoCT Mpolia je y 6opou
ca caMMM coOOM U ca cBeToM; Iamiehu ce moacmexa
CaKpHBao caM y JIHy cplia cBoja HajayOspa ocehama u
oHa cy Tako ympia (Jbepmonros 1966: 127).

Caununo je 6mino u ca Pyhunom: ,,Pyhuna je rpusno
Kajame* wi je cam Pyhun npumehusao: ,,Ckentunusam ce
yBeK OaMKOBao HeruonHouthy u ciabouthy* (Typremes
1977: 43, 118). Hu OGnomoB HHuje OHO H3ryOJbeH Yy
MNOTIYHOCTH:

Bu Mucnurte na 3a mucao He Tpeba u cpua? Bapare ce;
Mucao ce omohaBa JpybaBiby. Ilpyxure pyky
poNajoM YOBEKYy Ja TIa IOJUTHETe WU TOPKO
IUTAYUTe HaJ UM Kaj I[poraga, a HEMOjTe ce
nojacmeBatu. JbyOute ra, rienajte y meMy camora
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cebe W mocTymajTe ca HBUM Kao ca camMuMm coOom
(I'onuapos 1964: 41).

Omerun je Takohe TMOKa3uBao MOTEHIMjal 3a
npeobpaxkajem:

A’ je mucmo ox Tatjane / ycrieno KuBO Ja ra TpoHe. /

Ha comnctBenom cyny crporom / Kpusuily cBojy je

npu3HaBo / U ocyhuBO ce y MHOrOM: / Ipe cBera HHje

MMO TIpaBo / WITO ce ca cTpamiy HEKHOM, YEJTHOM /

nourpao fax npe HajenHoM (Ilymxun 2014: VI /X).

,,CYBUIITHA YOBEK"* je 0/ IoYeTKa OMo CBECTaH ,,CBOjE
CYBUIIHOCTH", a1 HMj€ M3HAJa3U0 MOTYNHOCTH Ja U3 e
uzahe. Ha ToM myTy cTajanm cy My, Kako leroOBO MOJIOBUYHO,
no3armajmbaueHo o0pa3oBame Hacal)leHo Ha jgomahu, pycku
KyJITypHH 00pasall, TAKO ¥ HECTIOCOOHOCT OKOJIMHE Y KO0jOj je
KHBEO U y KOjO] C€ KpeTao — Jia TaKBOT YOBEKa pazyme H
MIPUXBATH.

Jenan oj1 HajBaXKHUjUX acnieKaTa JIMYHOCTH ,,CyBHIITHOT
YOBEKa™, Ha KOjU je MOTPEOHO yKa3aTH, JeCTe HEroB OJHOC
npeMa JKeHHU, OJHOCHO HeroBa OA00jHOCT MpeMa TPajHOM
BE3MBAIbY 3a jeJHY XKEHY, a MOCeOHO MpeMa MHCTUTYLHjH
Opaxa. [leqopuH je U3pUYHT:

...Anu ped )xeHu0a UMa HaJja MHOM 4apoOHY Moh: Ma
KaKo CTPacHO BOJIEO HEKY XEHYy, aKO MU OHa CaMo
CTaBH JI0 3Hama J1a Tpeba Ja ce 0’)KEHUM HOM — 300roM
spy0aBu! Moje cpiie ce mpeTBapa y KaMeH M HUIITA ra
BUIIIE HE MOXe 3arpejaTi. CripeMaH caM Ha CBe JKpTBe,
CeM Ha OBY; JIBaJIcCET IyTa Ny CTaBUTH Ha KOLIKY CBOj
KHUBOT, YaK M 4YacT, anu Hehy Ja mpojgam CBOjy
cnobony... (Jbepmontos 1966: 145).

Pyhun usrnena necamoyBepeHo:

Jby6aB Huje 3a MeHe, ja HIcaM 3a Y. JKeHa Koja BoJu
uMa IpaBa Ja TPaXH O]l YOBEKa CBE, a ja HE MOTY Ja
JaM CcBe. Y3 TO, JONAcTH c€, TO j€ MPHUBUIIETHja
miaguha. Ja cam Beh crap. 3ap 6ux Morao 1a 3aHOCHUM
tyhe rmaBe? XBama bory, ako cBojy OApXUM Ha
pamenuma... (Typremes 1977, 102).
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O0610MOB je 61O mpuUCTaIHLA ,,[IPUCTOJHOT pa3MaKa‘:
Yocrasiom, OH ce HHUKaJ HHMje Jao Ja ra 3apobe
JeTIOTHLIE, HUKaJa HUje OO HHXOB po0, Ma yak HH
BpJIO peBHOCTaH obOoxaBaiai Beh u 300r Tora mito
YOBEK MMa BEJIMKE IJ1aBO00JbE JJOK CE HE CIPUjaTEIbH
ca muma. OOJIOMOB ce BHIE OrpaHMYaBao Ha
o0oaBame U3JalieKa, Ha MPHCTOJHOM pa3MaKy
(I'onuapos 1964: 76).

OmeruH je, mopeja ocTajior, 0Mo HepacIoJIoKeH IMpeMa
,Marepama U TeTKkama‘*:

Kome can mehe nma mocane / 3akieTBe, MoJIOE CBAKOT
naHa / ,,iMcamia‘ Ha JeCeT CTpaHa / MPEeTHe, JTaXKHu,
cTpax u Hajae, / oOMmaHe, Cy3e, MpeTHE, CIUIeTKe, /
MY>KeBH, MaTepe U TeTke? / A’ HucaMm CTBOpPEH ja 3a
cpehy / I'me My nako 3Ha joj LieHy, / Cy1OMHYy KyHeE,
CBOjY, IbeHY, / 1 Bazaa hyTu cam cymMopaH / JbyTUT H
xnaaHo jbyoomopan? (Ilymkun 2014: IV / XIV).

OcuM HecrocoOHOCTH Ja ce OocTBape y OpadyHoM
KHUBOTY U Jia TAKBOM BPCTOM Jby0aBu Oyay mpeoOpakeHH,
,,CYBUIIIHU JbYIH HUCY MMaJl HU CMHUCIA, HU TOpHBA 32
,BohemeM nmama““. Ca HEyCIeIIHUM HAaCcTOjalbuMa Jia CBOJ
noces; opranusyje, pedopmuiie u tume noseha mpuxoze
KOjU Cy C€ M3 TOAMHE y TOAMHY, YCJIEI 3allyITEeHOCTH
MMama, OCUNANM, HajayXe U HajOe3yCHelIHHje Ce HOCHO
O6nomoB. Yak u kajza My je y Bohemy THX MOCIOBa
CYUITUHCKHU [TIOMOTA0 HETOB MpHjaTesb U3 IeTHIHCTBA, Hemarr
Mromy  (Stolz) (mo  cBojuM  KapakTepUCTHKaMa
OO610MOBJBEBA CYNPOTHOCT), MOCTUTHYTH HHMBO pedopmu
O6nomoB HHje ycreo na oapxu. Ciuyan O6Gi0MOBYy 61O je
u OmeruH, KOjH je IIaHupao peopmMe Ha CBOM UMY, ajlH
HUKaJa HUje HaIllao CHare Jia ux u crnposese y aeno. Humra
Mame MaJIOyIITHH Y 1ociy Hucy Ounu uu [lewopun u Pyhun.

Ob6pazoBame ,,CyBULIHOT YoBeKa“ je HepoBpueHo. OH
je, 1o MpaBHIly, O/IF0j€H Ha BIACTEIIMHCKOM UMamby Y PYCKOM
IyXy, 1afuibe cy My Ouie Pyckume, alu je jeroBo KacHHje
¢dopmanHO 0oOpazoBame OWUIIO ,3aMagmbadyko’, 0OMYHO ce
Kaxe Ja je ,,...0uo cryaent y Hemaukoj“, mok je npyru
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3HAYajHU KYyJITYpPOJIOIIKH MOJEIN, KOjU je Ha HUX YTHUIAO,
JI0JIA310 U3 €HTJIECKE KIbMKEBHOCTH (CHTJIECKH M HEMadyKu
pomantuszam). Pyhun je uutao I'erea (Goethe), Xodmana
(Hoffmann), betnanna nucma, HoBanuca (Novalis):

..Pyhun je Ouo caB yTOHyo y HEMauky Ioe3Hjy,
HEMauKy POMAaHTHUKY U (ui1o30pujy U MOByYe je 3a
cobom y te y3puiieHe npezene (Typremes 1977: 80).

Omernn je Ouo cnuuan Yajnay Xaponay (Childe
Harold):

Ko Yajnng Xaponan — u EBrenuje / nenctByje Beh of
paHor jytpa [...] / ¢ ABe Kyrje urpa ounujapa.

Kako je umsriemano oGpaszoBame ,,CyBHIITHOI YOBEKa™
HajOoJbe miycTpyje mpumep OOIOMOBa, KOjer KPHUTHUKY]e
npujatessb Ltom:

I1a kako cu ce 3aTBOPHO Ca YUYUTEIHEM MAaTEeMAaTUKE U
XT€0 Ha CBAaKM HAYMH Ja JOKYYMII 3alTo TH je
noTpeOHO Ja 3HAIl KPYyroBe W KBajpare, Ia CH Ha
1oJIoBUHU Oaryo, a Hucu Aokyuno? Iloyeo cu yuutn
SHIJIECKH... U HUCH JIOYYnO. A KaJ| caM ja IJIaHUPao /1a
UAEM y HWHOCTPAHCTBO M KaJ caM Te I03Bao Ja
3appimuil y Hemaukoj yHUBep3uTeTe, TH CU CKOYHO,
3arpJauo Me U IpPYXHO PYKy cCBedaHo: ,,IBOj cawm,
Annpeja, cByn hy ¢ To6oM™ — OBO cy cBe TBOj€ pPEUH.
Tu cu yBek nomano 6uo raymarn. [la mra 6u, Uma? Ja
caM JiBa IyTa O/J1a3M0 Ha CTpaHy; IOCIEe OHOI Haller
MyJIpOBama CeAe0 caM MUPHO y haukum Kiynmama y
bony, Jenu, y EpmaHreny, moroM cam IpOy4yuo
EBpomny kao cBoje umame... (I'onuapos 1964: 189).

,CYBUIIIHA 4YOBEK HMa JOII HEKOJIMKO OCOOMHA
BpPEJHUX IIOMEHA Yy KOHTEKCTY pa3yMeBama (QHIMOBA
Amnppeja Tapkosckor. Takas jyHak HHje OHO criocoOaH /1a ce
KPTBYyje U Ouo je HenospiieHo 6uhe — O610MOB:

Ja hy u nasbe ocTatu OHO HeAOBpILIEHO Ouhe KakBO cam
u nocan 6uo... Ilpea npenpeka u ja hy ce caB pacyTu.
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[...] da cam Gap cBojy jby0OaB MpuUHEO HA KPTBY CBOME
OyayheMm paay, cBoMe MO3MBY, alld ja caM Ce MPOCTO
MOTIJIAIIKO OJITOBOPHOCTH KOja OU majia Ha MEHE...

,,CYBHIITHH YOBEK"* OCJIarba Ce Ha pa3yM, HOTPOILHO je
,IyXOBHY TOILUTUHY ", @ BoJba My je ciada (Jbepmonrton 1966:
173, 182). OH je y cTamHUM IpUIIpeMama ,,Jja HeITo ypaau™
(TypremeB 1977: 145) u ®meroB roBop je MPa3HOCIOBIbE
(,,Peun, cBe came peun! Pana auje 6uno!* umm: ,,CtBap je y
ToMe mTo peun PyhuHoBe ocrajy camo pedu, a HUKajga He
npenase y zeno — a mehytum, 6amr te peuu Mory na y30yHe
U yrnporacre cpue®).

,,CYBHIITHOM 4OBEKY* je nocaaHo — ,,JlocahuBao cam
ce!®, kaxe nocioBHo [leyopun. ,,I1a mta ako TpeGa ymperu
— HeKa yMpeM: TyouTak Hehe OUTH BeTMKH, 1a 1 MEHU CaMOM
je Beh mpuwiMyHO J0CagHO™; BOJM Ja MPOTUBYPEUU —
[ledopun: ,,imMam ypoleHy cTpacT a MpOTHBYPEUUM: YUTAB
MOj JKMBOT OMO je caMoO JaHal] TYXHHMX U HEyCHeluX
NPOTHBYPEYHOCTH  CpLy WM  pa3symy. llpucyctBo
OIyLIEB/LEHOI 4YOBEeKa o00aBHja Me OO0rojaB/bEHCKUM
Mpa3oM...“; oH je ycnasau: ,,Ho mra je? 3eBam EBrenunje? /
HaBuka Jlencku®, wim: ,,An’ pasmMakeH >KUBOTOM CjajHUM /
Y HaBHKaMma CBOjUM TPajHUM / O4apaH jeJHUM HE 3aayro /
pazouapaH y HEIITO JAPYro / MyuYeH H JKeJbOM U yCIIEeXOM — /
MOpAo je BEUHO OH Jja pYIIH / pONTame riaca y cB0joj AyLIH
/ 1 3e0me 1a JaBU CMEXOM*, WIH: ,,Ja caM Kao 4OBEK KOju
3eBa Ha 3a0aBM M KOjU HE HWJE Jia CllaBa CaMoO 3aTo ILUTO
IBEroBa Koja jom HuCy crturiaa“, aok je OO6momoB
HajycraBaHWju 4OBeK emoxe. ,,CyBHIIHH JbyIU* Cy JICHH,
HEeMajy jacaH IIMJb KOJeM CTPEME U HaJla3e Ce y TAKBOM CTamby
ayxa Koje je, kao mTto [lymkun 3a OmernHa kaxe, CIMuHO
€HIJIECKOM ,,CIUIMHY ", Y CTBapH pycKa ,,4aMOTHma™ Ouia je
y MUTamYy, J0K Ce, y ClIyyajy CPIICKOI jyHaka, koJ bpanka
PamuueBnha, Ta ocoOuHa mpemo3Haje Kao ,,3aTyJHOCT™
(KocanoBuh 2013: 195-204).

[Toce6HO je BaxkaH OJHOC ,,CYBHIIHOT YOBEKA™ mpema
npouutoctTd. YuHM ce nga cy TH jyHanu poOOBU CBOje
MPOIJIOCTH, ca KOJOM HEMajy CHare Jia ce Cyode U C HOM
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u3bope. [lewopun kaxe: ,,Hema Ha cBeTy yoBeka HaJ| KOjUM
IPOILJIOCT UMa TAaKBY BJIACT Kao Haja MHOM.” OOJIOMOB H
ETOB CaH IJIaBHU Cy CUMOOJIM HeMOryhHOCTH jyHaka na ce
n300pe ca MpOLUIMM BpPEeMEHHMa, Yy KOjUMa HUIITa He Ou
Kenmenu na Memwajy. ,,CyBHIIHM JbyIU HHUCY CKIIOHH
IpoOMEHaMa, OHM TEK y Ha3HaKamMa HMajy CIIOCOOHOCT
npeoOpakema. TakBa ocoOMHa uX je HHXHOUpaga W
npubiinkaBaia JpYIITBEHO] TIOjaBU ,,KEpEHIUTHHE —
MOHAIIAKE MOjeANHIA WK JAPYIITBEHO MOHAIIAKE Y YHjeM
je cpeauiuTy HeMoryhHoct pearosama Ha mpomene (Kpcruh
2018: 136, 162, 364, 366, 468, 270).

JenHa oa OCHOBHMX KapaKTEpUCTHUKA ,,CYBHUIIHOT
YOBEKa™ Kao KILIDKEBHOI JIMKa jecTe Heroa morpeda 3a
nymogarwem (Apn 2020). HbuxoBa nymosarwa HHUCY caMo
¢usznuka, Beh u wmeradopuuna, oHa wumajy oapeheny
CHOJballlby, (PU3NYKY TUHAMUKY, aJld U YHYTpAIlby, TOKOM
Koje (pPOMAaHTHUYAapCKH) MYMHUK JOXHBJbaBA H3BECHE
npomene. Jpyriu MOTHB jecTe MOTUB IIPUPOJIE, KOjU CE YBEK
jaBJba Kao 0JIpa3 cTama Jyxa U emoluja ,,myTHuka*“. Oba
MOTHBA, ITyTOBaE U IPUPOJIa, BEOMA Cy BaXKHA Y KOHTEKCTY
Tymauewa ¢uimoBa TapkoBckor. OmBErmH Ha CBOM
nymosary 0exu o1 camor cebe mocne youctBa JleHckor,
[leyopuna 3atmueMo Ha myToBamy, a OGIOMOB HaM HyAH
jelaH BUJA NyTOBama — CaH — KOJU j€ KacHHje, Yy OIyCy
TapkoBCKOT, TOCTa0 HErOBO MNPENO3HATIEUBO H3PAXKaAjHO
cpeactBo (I'onuapos 1964: 131).

PA3ZPEHIEBE CYBUIIHOCTH ,,CYBUIIHOI
YOBEKA* Y ®MJIMOBUMA AHJIPEJA TAPKOBCKOI'

,,CYBHIIIHM YOBEK™ y PYCKOj] KIbM)KEBHOCTM HMKaJa HHUjE
NpPEJICTaB/ba0 KOHAYHO  YOOJIMYEH KHIUWKEBHH  JIHK.
Harosectuo ra je ['pu6ojenos, Ilymxkun ra je ,,iporaacuo’,
JbepMoHTOB je ocmucino [leyopuna uuju je ,,AyIeBHY naj'
Boauo ka CraBporuny, I'onuapoB u Typremes cy npeysenu
HEKE 0J1 KapaKTepPUCTUKA MPETXOHUKA CBOJUX KIHMKEBHUX
nukoBa, JloctojeBcku je Beh pa3MuIZBAa0 O HErOBOM
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cracemy U, Yy TOM CMHUCIy, pa3paja TakBOI ,jyHaka™
HACTaBUJIA C€ U y JIBAJIECETOM BEKY.

TapkoBckH je cBoje PUIMCKE KapaKkTepe NpeaAcTaB/bao
Kao ,CyBuIIHE Tmoia3ehu oa OHOr MecTa HUXOBE
HEpa3BMjEHOCTH Ha KO0jOoj C€y OWIM OCTaBJbeHH Y
KIIDKEBHOCTH JieBeTHaecTor Beka. Tako Beh PyGspoB mma
KapakTepUCTUKE Koje ra mnpuOnmxarajy ,,CyBUIIHOM
4yoBeKy“. OH je y MOYeTKy BHIlle MTACUBHU IOCMaTpay HEro
aKTHUBHHM YYECHUK Yy HENpPeIBUJBHBOj MCTOPH]CKO] ApPaMH,
OJTHOCHO, OH j€ JINK KOjU HEMa HUKAKBE ,,XePOjCKe"* elIeMEHTE
(ouekMBaHE Yy KOHTEKCTY COLMjaIUCTUYKE HJIEje O
¢uiMckoM jyHaky). tberoBa nacuBHOCT y UMy NOUYHUELE /12
ra YMHM OJATOBOPHUM 3a 3J0Jiefla KOjUMa IpPUCYCTBY]E.
[Ipukasan je y MOpaIHOM Majy Kao IpeaycClIoBy y3/1U3ama 1
UCKyIUbewa. PyOsboB je cBOjy cimabocT mpemno3Hao kajia, Ha
npumep, okpehe riaBy o] keHe Koja Oexu 01 HACUIHMKA,
Wi kKaja ybuja BojHuKa y Brnamumupy. VY Py6mogy
TapkoBcku HarnamaBa ocoOMHE KOje HeJI0CTajy ,,CYBUIITHOM
4OBeKy", a kojuma Beh cam PyOIboB mounme 1a ce u3BiIauu
U3 JIOMEHa ,,CYBUITHOCTH : 002060pHOCcm (yMETHUKA IIpeMa
3ajeIHUIN), npeysumarbe pusuxa (OJIU4YeH y ,,0aI0HUCTU™ Y
IIponocy — 6anoHUCTa, Ka0 M YMETHUK, Ipey3uMa PHU3UK,
MCKOpauyje U3 OKBHpA MO3HATOT Oe3 003upa Ha TO IITO MY
cliel HEMMHOBHHM TaJ1, ajld PU3UK je U MpaBJbeHE 3BOHA U
CIIUKamkhe WKOHE), CIOCOOHOCT noodHoulerba Jicpmee,
pasBujame  cagecmu,  CIIOCOOHOCT  cmeapaiaumed,
CKPOMHOC, NOHU3HOCM, TIO3UB HA CYHcOY HeueM guuiem 00
camoe cebe (Ha ciyx0Oy doBeyaHCTBY M bory), mo3uB Ha
camonezayujy. PyOJjboB je, TMOMYyT JEBETHAECTBEKOBHOT
,»CYBUIITHOT 4YOBEKa“, TOKOM TaKBOI MCKYCTBa CTE€Kao
UCKYCTBO nymosarba W camoctosHaje. Bepy y cebe, cBoje
CIOCOOHOCTH M Y YMETHOCT ITOBPATHO j€ OHJIA KaJia je TIOCTao
cegok Tyhe Oopbe, ocyjeheHocTH, maTme W KOHAYHOT
ycrexa Apyror yMeTHUKa — bopucke, KOju je U310 3BOHO.
bopuckuna ymerHocT Ouia je  3ajeJHMYKO, a He
WHIMBUYAIHO Jeno, Oyauia je enTy3uja3am koa PyGspoBa
(xojer ko ,,CyBHUIIIHOT YOBEKa* HeMa). bopucka je Ha CBakoM
KOpaKy MHOTO PECKHpao, MOpao je Ja ymnpjba pyKe; OH je
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pamrdynaH, Of€BeH y OJlaTHaBe pUTE — CTamke y KOjeM
je,cyBumHor yoseka“ Hemoryhe Bunmern. Mxona Ceemoe
Tpojcmsa, xojy je PyOiboB Ha Kpajy HACIMKAO MHCIIMPUCAH
nobenom Pyca nag Tarapuma Ha KynnkoBoM mospy, yjenHo
je u cumOo01 u ,,lTyTOKa3* y KOM IpaBlly ,,CyBUIIHU YOBEK
Tpeba na Oyne npeodbpaxen — Tpojcmeo oBamiohyje uaean
OpatcTBa, Jby0aBu U TUXE MOOOKHOCTU. MKOHA je TyOOKO
pycka (Pribitkov 1973), a HaBegeHe ocoOMHE Cy OHE KOje
HE/I0CTajy ,,CYBUIIHOM YOBEKY jep je OH, y KpajmbeM
UCXO0Jly, MHAMBUyaNall, HecrocoOaH 3a Jby0aB, MarioBUTE
win Heroctojehe moboxxHocTu. BopUCKUHO NHMBEHE 3BOHA
MOJIPa3yMEBAJIO j€ U BENUKU (PU3UYKHU PaJ — HECBOjCTBEH
,,CYBHIITHOM YOBEKY"“. Y3 MOTHB nymosarba, KOju UM je
3ajeTHUYKY, ,,CYBUIIIHOT qOoBeKa“ Kao JIMK
JICBETHACCTBEKOBHE PYCKE KIbWKEBHOCTH M OHOI U3
¢mimoBa TapkoBckor, MmoBe3yje joul M MOTHB HPUPOE,
PYCKHU TIej3ax, Kao ,,oryiefano ayume* nymuuxka (Pyomog ce
3aBpIllaBa POMAaHTHYAPCKUM MOTHBOM KOHA KOjU CTOj€ Ha
KUIIHM, a MOTHB PYCKOT II€j3aka NMPUCYTaH je u 'y Meanosom
oemurscmgy, QOeneoany, Conapucy, Hocmaneuju, ma n 'y
OCTaJIUM (PUIMOBHMA).

N y Conapucy tnaBHU jyHaK MMa HEKE OJ OCOOMHA
,,CYBUIIIHOT 4OBEKa“ Koje ycmeBa jaa npeBasuhe. Beh cama
omnyka na ce poman CranucnaBa Jlema (Stanistaw Herman
Lem), Conapuc, Ha OCHOBY KOjer je (HIM CHUMJIBCH,
panukaiHo apyrauuje nporymauu (TapKoOBCKH, 3a pas3iUKy
on Jlema, mpeaHOCT fAaje Bepu HaJ HAyKOM, 3eMJbH Hal
CBEMHpOM, MPHUPOJM HAJ  TEXHOJOLIKUM  pa3BoOjeM,
UPALMOHATHOM M TPAHCLEHIECHTHOM HAaJ pa3yMoM),
3HaYajHa je 3a pa3yMeBame paspeliema ,,CyBUIIHOCTH . Y
Conapucy jyHak, MOIYT JI€BETHAECTBEKOBHOT ,,CyBHIIHOT
yoBeka™ (OO6momoBa win Yarkor, Ha mpuUMep), JKalIu 3a
npouwionthy. OgHOC peMa MpoIIIoCTH y PUIMY je TaKaB Ja
ce y iy nyTyje (YHyTpallllbe nymogarse jyHaka) Kako ou ce
TaMo, y IMPOIUIOCTH, UCTIPABUIIEC TOYUILEHE TpEIKe, YUMe
ayTop MO3MBa Ha OATOBOPHOCT 33 YUMILEHE IMOCTYINKe (32
pasnuky on OO6ioMOBa, KOjU cama O MPOIUIOCTH y KO0joj
HUILTA HE JKEJIM J]a MEba, YaK HYU H-ETOBH MPELH He XKelle /1a
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Memajy HaBHKe CBOjUX npenaka). Y Conapucy TaBHU jyHAK
TOKOM TOT IIyTOBama y MPOLUIOCT J10’KMBJbaBa MpeolOpaxaj,
JOK ,,CYBHMIIHM 4YOBEK* y TOoMe He ycneBa. Ha Tome
nymoeary jaBjba Ce HEHAJOKHA/IWBA TOPUYMHA HOCmAizuje
(CyBUIIHM JbyIM HMajy HOCTAITHjy 3a mpouuiomhy Kao
NEpUOJIOM Y KOjeM Cy OWIM LeNOBUTE JMYHOCTH, 32
JIETUICTBOM), IITO j€ CEHTUMEHT KOojuM ce TapkKoBckH
netasbHHje T03abaBuo y hunmy Hocmaneuja. Ocum Tora, u
y Conapucy je Ouia akiieHaTOBaHa CIIOCOOHOCT TMOIHOIICHA
KpTBe (Kpo3 JMK Xapu), Koja je umana Moh j1a npeoOpasu
[JIABHOT JyHaKa, Kao M CIOCOOHOCT IOKajama M
ocBemhuBama TIJaBHOT jyHaka (IITO M30CTaje KO
JI€BETHAECTBEKOBHUX ,,CYBHUILIHUX JbYAU ).

Y ¢unmy Oenedano anoctpodupa je pa3Boj cagecmu
KOJ TJIaBHOI' jyHaKa, JOK C€ CaH jaBjba Kao O0jalllberhe
IBUXOBUX TOCTyNMaka (amd M BUJ  HMMarkuHaTHUBHOT
nymoearsa), a IMK MUCTEPHO3HE I CHA)KHE JKEHE KOoja MMa
BEJIMKY MOh HaJl jyHaKoM 3HauajHO ce pa3Byja (Balint 1973).
VY pazymeBamy LEIOKYyIHOT omycta AHIpeja TapKoBCKOT
¢um Oenedano npencTaBiba NPEKPETHU, BETOB BEPOBATHO
HajBOXHUJU (GWIM, JOK 3a aHaiu3y ,,CyBHIIHOI 4YOBeKa“
JaJIeKo BUILIE IPOCTOPA MPYKa]y HBEerOBH HAPEIHU (PUIMOBH.
Tako Beh y cnenehem ¢unmy, Cmankep, pexucep yBoau
TEMY PEJIMTHO3HOCTH WU 10CTOjamba bora y 4oBeky, acrekT
KOjU je y HOTIYHOCTH H30CTA0 y CKHUIHMPamy ,,CyBUIIHOT
YOBEKa™ Yy JEBETHACCTBEKOBHO] KHbMKEBHOCTH. CIMUYHO
KIbIKEBHOM JIMKY, M TapKOBCKM Harjamasa Ja CMpT
JTYXOBHOCTH JOJa3M Kao IMOCTeNuIa TOTPEeIIHuX 3Hamba
(DzZonson, Petri 2007: 144). Cmanxep nocedbHo ykasyje Ha
YUIEHUIYY JAa je (WIMCKU je3uk TapKoBCKOT je3uk
penuzuoznocmu u 6epe 'y bora (pycko npaBociaBibe) U Jby/IE,
TE Ja YIpaBO y TOM JOMEHY M Tpeba TPaKUTH U3JICUCHE
,,CYBUIIHOCTU . Y TOM MMy JbyOaB 1 BepHOCT ocBeheHe
xeHe, koja Cranmkepa O€3yclIOBHO 4YeKa Ja ce BpaTH ca
ETOBOT UYHOT 1)Mmo8arsd, IPeAaycClIoB Cy MPErnopo/ia Koju
JYHaK J10>kMBJbaBa. 3a pasznuky oa OmeruHa, 4mja je jequHa
maHca Ja ce 0cio00Iu CBOje ,,CYBUIIHOCTH OmMia >KeHa
(ocyjehena jynakoBoM HecmocoOHomhy na ce MpoMeHH),
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TapkoBcku  Cranmkepy  TakBy  MoryhHocT — mocie
camocariieJjaBama J103BoJbaBa. JKeHa mocraje ,,ciamka“ 3a
KOJy ce jyHak xBara y cBoM (ycmenom) mpeobdpaxajy. Tako
je, CBOjeBpeMeHo, 0 Ky TatjaHe, M lbeHOM MOTEHLHUjaTy Ja
,»031paBu* Omeruna, ropopuo u J[locrojeBcku (Hamren
2011: 65).

Tema nymoearba (kapakTepucTUyHa 3a
pOMaHTHYapCKe MYTHUKE, alld M 3a PYCKOT ,,CyBHIIHOT
4JoBeKa“) HACTaBJba ce U ucnuryje y punmy Hocmaneuja y
KOjeM IJ1aBHHU jyHaK, 6opasehu y Utanuju, natu 3a Pycujom
U CBOjOM XeHOM PyckumoMm. Y ToM ¢miMy je HOCTalruja
jyHaka 3a PycujoM u pyckoM KyJATypoM IO T€ Mepe jaka Ja
OH on0uja CBaKy 3HA4ajHHJy KOMYHHUKaLUjy ca JIpyruM
Jbynuma. HberoBu cHoBM yka3yjy Ha HemoryhHoct
IpUXBaTalkba HOBE CpEAMHE, IAa Ce Taj 0Yaj, CIMYHO
OO610MOBJBEBOM, 3aBplIaBa OECKOHAYHUM IIOHABJHAHEM
panmwu. Morno 6u ce pehu aa rimaBHu UK, AHZIPE], Y CTPaHO]
3eMJbU HHjE Yy CTamy Ja OArOBOPU Ha H-CHE JIeNoTe, T Ja
TaKO OCTaje eMOTHUBHO CTepwJaH (Kao ,,CyBHIIHH YOBEK™).
Wzneueme M IEIOBUTOCT MOrao OM TMOBPATUTH jeIUHO
MIOBPATKOM Yy CBOjY JOMOBHHY U Mel)y cBoje mpujaTesbe.

Ha kpajy onyca Anzapeja TapkoBckor Hasiazu ce hpuiam
JKpmea, xoju Beh CBOjUM HACJIOBOM yKa3yje Ha CYIITHHY
npobiemMa Kako jy je pexucep pasymeo. Y ToM ¢uiIMy,
nopesa 6eCMHCIICHE U HEMPOIYKTHUBHE OpPOJBUBOCTH TIaBHOT
JyHaKa (ajqu 1 MHOTUX JAPYTHUX JIeTasba KOjU yKa3yjy Jia je U y
TOM (UIMY ped O ,,CyBUIIIHOM 4OBeKYy ‘), TapkoBCKH pa3BHja
nBe napaboiie: napabony o s’cpmeu U napadony o 0yXo8HOM
uznevery Koja je npuxazama Kpo3 auk ocere. 1lo Tome
TapkoBCKM y CBOjOj 3aBpIIHO] pEYd HE OJCTyHa OJ
3aKJby4akKa JI0 KOjHX je Mmpe mera gomao J{ocTojeBcku, camo
mrTo je TapkoBCcKH CBOje 3aKJbyUKe HU3PA3HO KPO3 (PHIMCKY
ymeTHoCcT. @uiM je 60 MHCIMPUCAH IPUYOM Y KOjOj YOBEK,
OojectaH o1 KaHIlepa, OJ ratape JA00uja caBeT Ja MpoBele
Hoh ca BeITUIIOM (y CMHUCITY: BELITOM XEHOM); OH IOCTyIIa
CaBeT M HEKUM 4YyJOM — O3/paBH, a IIOTOM, HAa HAaroBOp
,,BEILITHUIIE", HAMTYIIITa CBOjy AUBHY Kyhy M *HMBOT JOCTOjaH
MOIITOBAK-a U 0/171a3H ca oM, 0€3 hyera, CeM CTapor KaryTa
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Ha cebu (Dzonson, Petri 2007: 179). Ucuenutesbcka moh
,»TpaBe* xeHe (MUCTEPHO3HE CIyXKaBKE) U CIOCOOHOCT
KpTBOBama (masbeme kKyhe y ¢(uiMy) 3aBemitame cy H
MyTOKa3 Koju je TapKOBCKM OCTaBHO CBOJUM TJieaonumMa. Y
TOM CMHCIY HE YyAM HITO je IMOCcie Maja ColMjaau3Ma U
ciamatba CCCP-a TapkoBcku, a moceOHO HeroB ¢GuiM
Py6.506, nMao 3HauajHy yJIoTy y IPEnopoy MpaBociaBiba U
caBpeMeHe penuro3Hoctu y Pycuju.

3AKJbYYAK

[TocToju m3y3eTHO BEJNUKU OpOj HUCTPAXKUBAYKUX DPaJloBa,
aHalM3a, OCBpTAa M KPHUTHKA KOJU W3 HAjpa3TUUUTHjUX
IMcKypea npuctynajy aeny Annpeja TapkoBckor. Y oBoM
pany pa3MoTpeHa je MOryhHOCT Ja ce JIMKOBU y HErOBHM
¢mIMoBHMa pazyMe]jy Kao MOTOMIIH ,,CYBUIIHUX JbYAU" KOJU
Cy Kao KIbIDKEBHH KapakTepu OWJIM pa3BUjaHH y PYCKO]
JIeBETHAECTBEKOBHO] KIHIKEBHOCTH, T€ /1a CE HA Taj HAYMH
JOIII jeZTHOM TPOMUCIN O UCTOPHOrpadCKU YBEK aKTYEIHO]
TEMU Cycpera ,UCTOKa™ W ,3amaja“, Kao M HJICHTUTETa
MIPOMCTEKJIOT U3 TAaKBOT'a CyCpeTa.

3anarak pycke JeBETHAECTBEKOBHE KIbM)KEBHOCTH OHO
je Ima Ha ,,CBEeTJIO JaHa* WIH ,,CBETIO KILMKEBHE MyOJIMKe
W3BEJE TUII ,,CYBUILHOT YOBEKa™ U /1a Ta MOCTENEHO, Y HU3Y
Haj3HAYajHUjUX Jena, pa3Buja. Y  CIaBEHO(PHICKOM
IPYIITBEHOM, KIbMDKEBHOM U IOJUTHYKOM  MHUJBEY
,,CYBUIIIHU YOBEK" j€ Kao KIbIKEBHA I10jaBa (IIPOMCTEKIIA U3
pPYCKe pEalHOCTH) IMPEeNCTaB/bao MPOOIEMaTHYHY JIMYHOCT
jep je HBEeroB UUCTO PYCKU UACHTUTET OMO OKPH-CH 3aMaJHUM
KyJITypHUM HAMOMOM, 4YHME je OH OHWO YyUYuHbCH
HE(YHKIMOHATIHUM Y PyCKOM JIpYIITBY. VY ,,CYBUIIHE JbY/e"
cnaganu cy I'pubojenosibeB Yankwu, [lymkunoB Omerus,
JbepmonroBmeB  Ilewopun, I'onuapoBmeB  OO610MOB,
TypremesbeBu Pyhun u bazapoB, u HM3 Opyrux JUKOBa,
3aksby4HO ca CtaBporunoM ko JlocrojeBckor. Kao nuunoct
Koja ce Hama3uiga ,u3Mel)y cBeToBa“ WIM JIMYHOCT
,TPAHUYHOT HJCHTUTETA", ,,CYBUIIHH YOBEK je 3a YHCT
PYCKHM MJIEHTUTET NPEACTABIbAO ,,IIYKOTUHY WM ,,pacuen’
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KpO3 KOjU Cy Y PyCKO APYIITBO MOYENE J1a yiIa3e ApyIITBEHE
1ojaBe ¥ OONUIM TMOHAIIaka HECBOJCTBEHH PYCKOM
APYWTBY. Y TOM CMHCIY j€ ,,CyBHIITHH YOBEK' IIPEACTAaBIHA0
APYIITBEHH U KIHIDKEBHU ,,[IpoOJIeM™ KOju je Tpebdaro
pemaBatu. IIpBu Ha TOM myTy ,H3/leuema’ Hallao ce
JlOoCTOjeBCKH, KOjH j€ YKa3uBao Ha MoTpely MoBpaTKa pycKoj
KyJITypd Kao TpenycioBy ,cracema™. TapKoBCKu je,
0OpeBIIN ce 3HATHO KacHHUje Ha UCTOM Tpary, y TOM CMHUCITY
NIPE/ICTaBJbA0 HErOBOTI HACIIEIHUKA.

TapkoBcku y cBojuM (UIMOBUMA pa3BHja JIUK
,CYBUIIIHOT ~4YOBEeKa“ OJl MecTa Ha KojeM ra je
JICBETHACCTBEKOBHU  ayTOp  OCTaBHO. Y  HETOBHM
¢bmwIMOBMMa, 33 pa3iIMKy OJ KHIHIDKEBHUX IPETXOIHMKA,
»CYBUIIIHM YOBEK HMMa MOpPUB Ja Ce€ H3By4Ye M3 30HE
,»CYBHIIHOCTH". OH YMHU U3BECHE HAIIOPE Yy TOM IIpaBly, U
TapkoBcku ra Harpal)yje HEKOM BpCTOM ,HU3jeucHa‘.
Crnaceme ,,CyBUIITHOT YOBEKA* Y lbeTOBUM (DUIIMOBHMA JICKHU
y JOMEHy TIOBpaTka pYCKOj TpagulUju, KyITYpH,
TyXOBHOCTH (PYCKOM IIPaBOCIIaBJjby), ajld U Y pa3Bojy
CaMO/CBECTH JYHAKA, Y FbeTOBOj CIOCOOHOCTH /1a TIO’KUBH T1a,[
Ka0 HEONXOJHHU KOpakK Ka y3/1M3amy, Y CIIOCOOHOCTH Jia ce
KPTBYje, Aa ce YIyTH Y HEU3BECHOCT (PU3UYKOT U TyXOBHOT
MyTOBamka M Ja Ce, YMECTO Ipa3He PEUYUTOCTH, ,,KOja HHje
pycka‘“, OKpeHe cTBapajaliTBy. ¥ TOM cMUcIy TapkoBckH
Mo3MBa M HA JIMYHY OJTrOBOPHOCT IOjE€AMHLA, ald M Ha
pa3Bujame ocehaja mpUIagHOCTH APYIITBY.

VYV ¢unmoBuma Amnzapeja TapkoBckor mpeodpaxaj
TAaKBOI 4YOBeKa No4Mibe (GuiamoM Pyo.bo6, a 3a acHeKTe
TYXOBHOCTH U IyTOBama MoceOHO cy BaxHu Cmaikep U
Conapuc, noxk ce y Hocmaneuju mnpeucnutyje JIMYHOCT
YOBEKa KOjH je yIaJbeH O] CBOje IOMOBHHE, M KOjU 300T TOora
natu. Ha kpajy, y o¢wimy JKpmeosarwe, pexucep Hu
CUMOOJIMYKM TI03MBA Ha XpUIINAHCKU, IPABOCIABHU ITYT Kao
nyT cnacema. He Tpe6a ryOuTH U3 BU1a 1a OBaKBO TyMadeHe
IpEeJCTaBba TEK jeJHY MOTryNHOCT pasyMeBama HEroBUX
¢mwIMOBa, M J1a ceé HUKAKO HE MOXXE CMaTpaTH LEIOBUTUM
NPUCTYIIOM HETOBOM Jeny. 3a ucrtopuuape, MehyTum,
yOpaBO TakaB (PUIMCKH MPUCTYIl paspeliemhy KOMILIeKca
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KOjU ce Ha3uBa ,,CYBUIIHM YOBEK™ MpeAcTaB/ba HEOOMYaH
UCTOPUJCKM HU3BOpP KOjU yKa3yje Ha BaKHE JPYLITBEHE H
KYJITYpOJIOIIKE TOKOBE KOjU CYy C€, Kpo3 JIMK H JeJ0
Tapkosckor, pa3Bujanu y Cosjerckom CaBesy.
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Summary
THE GENESIS OF THE CHARACTER OF THE
“SUPERFLUOUS MAN” AND HIS
THEMATIZATION IN THE FILMS OF ANDREJ
TARKOVSKI

Olivera Dragisi¢
Institute for Recent History of Serbia, Belgrade

The paper approaches Andrej Tarkovski‘s films as a unique, rounded
part in which the contents and characters from previous films are
transferred and developed in the following films, concluding with The
Victim. It starts from the assumption that the characters in his films
are the heirs of the literary character of the “superfluous man”,a
famous hero of Russian nineteenth-century literature. The thesis we
present here is that Tarkovsky in his films tried to free the
“superfluous man” from his “redundancy”calling him to creativity,
faith, sacrifice and a return to Russian culture — what the character of
the “superfluous man” lacked. In his films, Tarkovski develops the
character of a “superfluous man” from the place where the nineteenth-
century author left him. In his films, unlike his literary predecessors,
the “superfluous man” has the urge to get out of the zone of
“redundancy”. He makes some efforts in that direction and Tarkovski
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rewards him with some kind of “cure”.The salvation of the
“superfluous man” in his films lies in the domain of a return to
Russian tradition, culture, spirituality (Russian Orthodoxy, but also in
the development of the hero‘s self / consciousness, in his ability to
experience the fall as a necessary step towards ascension, in his ability
to sacrifice, to go into the uncertainty of physical and spiritual travel
and, instead of empty eloquence “which is not Russian”, to turn to
creativity. In that sense, Tarkovski calls for the personal responsibility
of the individual, but also for the development of a sense of belonging
to society, in his case.

Keywords: Andrej Tarkovski, “superfluous man”, faith, creativity,
sacrifice.
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DOING ETHNOMUSICOLOGICAL RESEARCH
DURING THE CORONAVIRUS LOCKDOWN IN
GREECE: FOUR THEMES AND ISSUES ABOUT
MUSIC MAKING, URBAN SOUNDSCAPE AND
FIELDWORK AT HOME

Alexandra Balandina
School of Music and Audiovisual Arts, lonian University,
Greece
abalandina@ionio.gr

Abstract: The current corona pandemic confronts ethnomusicologists
with entirely new and challenging social realities; it reminds us how
contexts and fieldwork settings shift and change rapidly. For me, it is
the ideal timing to reassess my position as researcher at home and to
re-think my relationship with the field.

As ethnomusicologist, I want to capture the uncertainty, anxiety and
creativity during the lockdown period, demonstrating the effects of
the pandemic on music making practices and the relationship between
music, urban soundscape and politics. Therefore, I have chosen to
write about three aspects of music-making during the lockdown
period in Greece. First, as a performer of the Intercultural Orchestra
of the National Opera House, I use auto-ethnography in order to
demonstrate, as sentient and sensory ethnomusicologist, this period of
insecurity, anxiety and the unknown for the large orchestras. Second,
having my family as a point of reference, I exhibit how the lockdown
period enables children’s creative music practices. Third and last, in
a world dominated by the virtual, I offer critical analysis of the
pandemic soundscape considering the politisation of soundscape
through music. I study the public soundscape as a contested field of
power and a performative and discursive battleground among the
government, the opposition and the Greek Orthodox Church. These
three research subjects offer me the opportunity to reconfigure the
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idea of “the field”, to reconfigure the contrast between field and home,
and to realize that the field is always here, never abandoning us.

Key words: coronavirus, quarantine and music orchestras, covid-19
and music making, ethnomusicology at home, urban soundscapes,
“the field”, children’s music.

INTRODUCTION!

I was silently moaning, because it was our third rehearsal
playing the same and only song again and again, written by
Greek composer Aggelos Triantafillou. A demanding song,
compelling most musicians in the ensemble to make
strenuous rehearsals in order to be able to play a western
classical piece on instruments suitable for playing modal
music. That day, 2" of March, I didn’t know that this was
going to be our last rehearsal with the Intercultural Orchestra
(I0) at the Greek National Opera (GNO) with the famous
Greek singer SavvinaYannatou, for the theater play Mesa
Hora, planned to be performed on April 2020.

The Intercultural Orchestra — conducted by talented
Harris Lambrakis, a ney player who switches easily between
music genres including modal music, Greek traditional
music and jazz music — is made up by 25 musicians
originating from Greece, Europe and the Middle East. It’s a
truly Intercultural Orchestra, comprised by musicians
conversing with one another in Greek, English, Russian,
Arabic, Farsi and French and playing instruments such the
Afghan rubab, the Iranian tombak, the Kurdish daf, the
Cretan lyra, the tarhoo, the santur, the Malian kora, the
Turkish yaylitambur, the violin, the oud. At least up until the
2nd of March, the orchestra was reflecting the current face
of the multi-cultural and vibrant Athens, a typical bustling
European city, with cars honking and vehicles whizzing and
dominating the daily soundscape, and with refugees
occupying the city centers of Omonoia Sq., Victoria Sq, and

!'I am grateful to Ioannis Manos and Katerina Talliani for their comments on this
article.
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Metaxourgeio among other central places in Athens. On the
9th of March I saw in my inbox an email from GNO saying
that

Following a decision of the Artistic Director of
the Greek National Opera, we would like to
inform you that unfortunately today‘s rehearsal
will not take place for precautionary reasons.
We will be in touch shortly about next week*s
workshop.

Although schools and universities were also shut down
on the 9th of March, I was hoping that we would meet again
and rehearse soon. After all, the e-mail message mentioned
“next week’s workshops”!

However, everything kept changing. We kept listening
on our TV’s about the rising death numbers from Covid-19
in Italy and our government soon announced further
restrictions. Restaurants, bars and coffehouses were shut
down on March 11 and, on March 23, it was imposed a
nationwide ban on the “non-essential” movement of citizens
outside their homes or places of business.

The Greek capital, like so many cities around the
world, had acquired a new pace of life. Newspaper often
described Athens as “deserted” and “ghost city”, showing
footages captured by a drone and a city virtually empty of
people and vehicles.

If images can depict a deserted city, then what does the
soundscape of my city reveal? Walking in my neighborhood
Koukaki, near Acropolis, known as a major tourist attraction,
amidst the deserted square, padlocked parks and empty
streets, with ambulance sirens breaking the eerie silence
from time to time, there was a palpable sense of fear in the
air.

The coronavirus quarantine exposed us all mainly to
humanly produced mediated sound. Human voices, music
instruments, music itself, could only be heard through the
telephone handset or the speakers of our computer, reaching
us via radio waves, cables or fiber optics and digital media.
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How we ethnomusicologists, who are used to researching
live music making,> can now adjust to new realities and
research practices? How during a lockdown and quarantine
we do fieldwork? Where is our field and whether our research
relationship to this constantly changing field site is also
shifting? The current corona pandemic confronts
ethnomusicologists with entirely new and challenging social
realities; it reminds us how contexts and fieldwork settings
shift and change rapidly. For me, is the ideal timing to
reassess my position as researcher at home and to re-think
my relationship to the field.

As ethnomusicologist, I want to capture the “here and
now” of uncertainty, anxiety and creativity during the first®
lockdown period, the “longest period of human quiet in
recorded history” (Basu 2020), demonstrating how it affected
music making practices and how it gives prominence to the
connection between music and politics. Therefore, I have
chosen to write about three aspects of music-making taking
place in the heart of the lockdown period in Greece.* First, as
a performer of the Intercultural Orchestra of the National
Opera House, I use autoethnography in order to demonstrate,
as sentient and sensory ethnomusicologist, this period of
insecurity, anxiety and the unknown for large orchestras.

Second, having my family as a point of reference, I
exhibit how the lockdown period enabled children’s creative
music practices that in the pro-Covid period of normality
were more difficult to attain. Third and last, in a world
dominated by the visual, I am considering the urban

2 With the exception of digital ethnography.

3 The second lockdown period that was applied in most European countries
towards the end of 2020 was different in many ways, especially in the way it was
perceived by people, perhaps because by the end of the year, Europe begun
massive vaccinations, whereas in the first lockdown the medical community was
still trying to decode Covid-19. It is not my aim here to compare the aftereffects
of each lockdown period on music making practices.

4 Elsewhere (Balandina and Efhtymiou 2020), I have discussed how the pandemic
in Greece intensifies already existing inequalities in the culture sector,
functioning as a magnifying glass to portray the precarious state of the music
profession and the diachronic lack of musicians’ rights.
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soundscape as a contested field of power and a performative
and discursive battleground among the government, the
opposition and the Greek Orthodox Church. By referring to
a truck-music performance I demonstrate how politics
intertwines with the urban soundscape in times of crisis.

I tackle these important issues as ethnomusicologist,
whose sonic gaze and approach are inevitably determined by
my research field, that of ethnomusicology, defined as “a
study of culture through the avenue of music” (McAllester
et. al. 1959), the study of music within culture and music as
culture (Merriam 1960) and the study of “people making
music” (Titon 1992: xi).

More importantly, these three research subjects offer
me the opportunity to examine the idea of “the field” and
reflect on “experience-based fieldwork™ (Borneman, cited in
Okely 2013), which is the fourth theme in this article. These
three subjects give me the opportunity to rethink the notion
of “the field” as “site, method and location”, to use Gupta and
Ferguson quote (1997) and to ruminate upon
ethnomusicological research practices at home during times
of crisis. The research practices that I follow,
ethnomusicology at home, auto-ethnography and mass media
research — in a world where in-person social gatherings are
severely limited — are inextricably bounded to my identity as
sentient and emotional researcher, performer, concerned
citizen attentive to her sonic environment, and a parent of a
child involved in music activities. When examining the idea
of “the field”, what the lockdown and the ensuing quarantine
have taught me is the dissolution of neat separation of here
and there, home and the field. Locked up at home, I cannot
shut down the field outside my home, I feel that the field
imposes on me, it has become part of my everyday life. It is
the field that enters my life and not me deciding where is the
field or when to visit the research field.
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AUTO-ETHNOGRAPHY OF ORCHESTRAL PRACTICE
DURING THE PANDEMIC LOCKDOWN AND THE
GLOCAL SOUNDSCAPE OF THE CORONAVIRUS IN
ATHENS, GREECE

In this section I want to capture the lockdown period for
orchestra musicians, a period that marked irreversibly the
performing arts sector in order to show, as emotional and
sensory ethno-musicologist, the shifting nature of a situation
that brought up many emotions, anxieties, insecurities and
challenges to orchestra musicians, and to depict the limits of
online music rehearsals and sessions for performing artists.

When on the st of April we received one more email
from the Greek National Opera (GNO) stating that “the
situation of social distancing and quarantine is holding up for
quite a while longer” and that it’s a “good idea to continue
the rehearsals of the International Orchestra (I0) through an
alternative online option”, what was hoped to be a temporary
shutdown, soon turned into a stay-at-home with no end in
sight.

After a month of not seeing each other and after
observing isolation for almost three weeks, I was very excited
about our first online meeting. Seeing each other’s faces,
listening to each other’s voices, all full of excitement and
hope that we meet once again, even if mediated, it was truly
heartwarming. Harris, our conductor, decided that since we
couldn’t play online all together, due to latency, what we
could do is to take advantage of the educational scope of the
IO and bridge the musical distance that musicians might
have. Some of us were better trained in modal and Greek
traditional music, while others had better training in classical
music. Each week he prepared material teaching us the
chords and scales of classical and jazz music, western
harmony and modal music. He would put then one scale or
piece of music on his computer or start playing on his ney,
and we would all play, each of us separately, on their own, in
their own houses, by listening to the scales or Harris playing
they ney. While I could not hear the other musicians playing,
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knowing that we played the same tune, at the same time, it
was still fulfilling and creative.

At the end of each session, one of us would deliver a
presentation about their area of expertise. I spoke about my
ethnographic research in Iran and the current trends and
aesthetics in fombak playing in contemporary Iran. The
tombak is one of the instruments I play in the Intercultural
Orchestra and while is known in Greece — due to the music
works of musicians who collaborate with multi-
instrumentalist Ross Daly and visit Greece regularly, such as
Pedram Khavarzamini and the Shemirani family — the
peculiarities of the playing techniques or the aesthetics of the
instrument are not widely known even among interested
Greek musicians.

As a performer, I could not neglect how the local is
intertwined with the global.

We shared similar concerns with other large education
orchestras around the globe; we were also insecure and
unsure about what strategies we would have to take in case
online meetings should be again imposed. As
ethnomusicologist, I had access to the discussions of other
music orchestras around the world who shared similar
difficulties rehearsing and performing® and I shared this
information with my orchestra. Pondering the future, I
wanted us to be prepared for next year and to find alternative
solutions to online gatherings. Though, we were still waiting.

The restriction on travel and move were lifted on
Monday the 4th of May. I was hoping that we would soon
have the chance to meet in person and finally rehearse all
together. To my disappointment, we continued meeting via
the Zoom platform. Apparently, someone in the GNO got

5 See second webinar of The College Music Society: Coping with Alternative
Teaching Strategies — a Focus on Ensembles, focused on lessons learned, and
thoughts about future uses of technology, April 22, 2020. Https: //www.
music.org /index.Php ?option=com_content&view=article&id=3029:webinar-
coping-with-alternative-tea chi ng-strategies-a-focus-on-
ensembles&catid=231&Itemid=4026(Accessed 9. 8. 2020).
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infected with the coronavirus and the GNO was shut again
completely for two weeks.b

I lost my interest in attending the online sessions. Each
week it was more and more difficult to attend our Monday
lessons. Life in Athens was changing and altering the
soundscape of the city again. The parks and the playgrounds
were gradually filled with children playing together, riding
bicycles, running all over the park in our neighborhood Ano
Petralona.” I could no longer keep my seven-year-old
daughter inside the house, and thus I had to miss some of our
online meetings. Whereas in the beginning of the quarantine
these online meetings, during a time of imposed physical
isolation, united us; now they had lost this function. It was
not only me feeling disappointed and frustrated with online
sessions; as the time passed, less and less musicians attended
our online lessons.

On the Ist of June we received again an email stating
that we would continue our meetings via the Zoom platform,
and that hopefully during the last two rehearsals on June 15th
and June 22nd we would have a live rehearsal. But this didn’t
happen either, the IO was too big and there was only one
room (abiding to the safe distance regulations) where we
could rehearse all together, which was used though by the
GNO Orchestra and could not be used by us. The
disappointment was indeed very big for all of us. On June
15th only half of the members attended the online meeting.
Finally, we decided though to meet outside, on a day and time
that did not coincide with our online meetings at the GNO,
so that it was not considered a rehearsal of GNO but a private
initiative.

We finally met in person on the 17th of June at the big
park of Academia-Platonos. Anticipating this rehearsal for
weeks now, my excitement was huge. Another group of
musicians from my neighborhood Ano Petralona who also

® We heard that someone at the National Opera house was infected with the
coronavirus and the whole Opera House had to close for 15 days till May 25th.

7 My house is situated in Koukaki which is near Ano Petralona, where we spend
most of our social life.
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played Greek traditional and modal music joined us.
Someone begun playing was Zeybek Dance composed by
multi-instrumentalist and composer Ross Daly who lives in
Grece, a piece in maqgam Nihavent and slow 9/8 zeybek
rhythm. We had performed this piece on 11th February at the
Alternative stage of the GNO together with Ross Daly
himself, just one month before the country’s lockdown. This
was a piece that I played for the first time with Ross Daly
some 20 years ago, when I accompanied him with the bendir
frame drum in various concerts in Greece and Cyprus. The
atmosphere was enchanting. Once we took out our
instruments, we didn’t say much, we communicated with our
instruments, with our bodies, with our music, singing
traditional songs in Greek, Farsi, Arabic and Turkish. A
group of musicians started circle dancing holding each
other’s hands, although this was still forbidden according to
official state directives.

Picture 1. — Circle dancing and music playing outdoors, soon after
the first lockdown in Greece. Photo by Alexandra Balandina

For about two hours we had changed the landscape and
the soundscape of Academia-Platonos park, filling the air
with music, dance and smiles in these shifting and uncertain
pandemic times. I lived in the moment, listening and feeling
with my body the music we played all together, and did not
think about tomorrow.
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CHILDREN’S MUSIC CULTURE DURING COVID-19
LOCKDOWN: RUMINATIONS ABOUT MY
DAUGHTER’S AND NEPHEWS’ MUSIC ACTIVITIES
DURING THE QUARANTINE

In the field of ethnomusicology, relatively few scholars have
attempted to study children’s music and understand the
complex context of children’s musical worlds.® Until the
lockdown, I also belonged to this category. But the lockdown
and the quarantine offered me the opportunity to participate
in my daughters’ music world. As a parent I could not
overpass it, and as ethnomusicologist I could not neglect it.
In this section therefore, I will offer glimpses into my
daughter’s and nephews’ daily music activities during the
lockdown period, hoping to show how children’s music
activities have been positively affected by lockdown and the
imposed quarantine, and to depict creative music practices of
children during this period.

As soon as schools were closed, all children’s music
activities were terminated. My daughter’s private piano
lessons were halted by the teacher and the children’s choir in
the private music school was also cancelled. With the
lockdown imposed on us, I decided to move to the
countryside together with my daughter Eirini (7 years old),
my two nephews Lida and Achilleas (10 and 13 years old)
and my cousin. We thought that we would stay one or two
weeks at most, but eventually, the five of us, stayed under the
same roof for five weeks, having no interpersonal relations
with other friends or relatives.

While we were secluded in the village, the three of
them wrote a song about coronavirus —titled 7oxic
Coronavirus — performed it, directed it and we uploaded it on

8 John Blacking, an English anthropologist and ethnomusicologist, is considered
one of the most prominent ethnomusicologists who has done fieldwork studying
children’s music among the Venda people in South Africa (Blacking 1967;
Blacking 1973). See also Emberly 2014, who explores the historical and current
frameworks for research with and about children and young people in the field of
ethnomusicology.
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YouTube, on my account, as they are still not allowed to have
their own (Alexandra Balandina, “Toxic Coronavirus”).

The cloud of the pandemic above our heads, and how
it affected all of us was one of the most important incentives
for doing this video. The lyrics of the song are quite telling:

The cigarette is bad for the coronavirus
I am walking inside the house, and am
afraid of the bum, the coronavirus
Achoo! Achoo!

Toxic Coronavirus! Toxic Coronavirus!
People are buying only bog rolls

But really, where do they find the money
All the hand gels are over

And the ice-creams in the stores are
melting

TOXIC!!

The three of them started making this song from the
very first week of our quarantine, each of them putting their
own ideas about the performance. Achilleas, as the oldest and
more professional musician, a drummer enrolled in a
secondary music schools, having given quite a few concerts,
always had the last word during their rehearsals. According
to him, the idea of the song was born from the very first days:

We were here in the village and we didn’t have
instruments with us to play, so we took whatever
we could find so I could play the drums, then the
girls made a melody on top of the rhythm, and
then we said “Lets make a song” and this is how
we started. We began writing some lyrics, then we
worked on the melody and then we started playing
it together with the drums and the melody and this
is how Toxic Coronavirus came about.

With regards to the home-made music instruments,
Eirini recalls:

We needed instruments for the song and we didn’t
have them. We made up the drums ourselves.
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Because we were in the village due to the
coronavirus, we decided to make a song about the
virus and put it on YouTube and Facebook.

Every day they rehearsed again and again in order to
achieve the desired outcome. They practiced the song in a
garage, where it was also recorded, and they never cared
whether it was cold or snowing outside. Both Eirini and Lida
mention how strenuous it was to rehearse this song.
According to Eirini, “Sometimes, I wanted to have a rest, and
they would put a pressure on me to rehearse, but once [ would
start, [ would enjoy it”. In the same line, Lida says: “I enjoyed
it a lot, it was hard, but we did the best we could. We wanted
the video to be very good.”

For Achilleas and Eirini from the very beginning it was
important that the song was going to be uploaded on
YouTube. For Achilleas, social media was an important
outlet because as he says: “We wanted other people to hear
the song and to come out from the monotony of the
quarantine.” Lida, who attends violin and choir classes at the
music conservatoire of Municipality of Kallithea, added:
“We were motivated by YouTube, but we wanted also to
form our own band.”

Eirini, my daughter, made me realize that in Athens
they would not be able to do this. She stressed the rare
opportunity that the quarantine gave them to make the
rehearsals and the video. According to her: “The lockdown
gave us the chance to spend a lot of time together and make
the song.” Indeed, practical music-making among children of
this age group is limited in the busy metropolis, as it conflicts
with other social activities. Switching between school,
private lessons and outdoor activities, urban children rarely
have the chance to meet on a regular basis and rehearse.
Eirini’s argument made me think that it was the ample time
of the lockdown and the quarantine that gave the opportunity
to children to express their music abilities. It also made me
think about Blacking’s ideas expressed in How Musical is
Man? with regards to musical ability as a general
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characteristic of the human species. In his writings he
repeatedly emphasized the interrelatedness of musical
abilities with cultural practice and music in life, by
demonstrating how Venda children attained musical abilities
by participating in musical processes determined by social
situations, prescribed by the music’s social function.

During the coronavirus lockdown and quarantine, I
witnessed in my small family world, that children are not
simply enjoying music making, but rather they are active
participants in their socio-cultural ecosystem, expressing
their thoughts and conversing with their surroundings, even
in times of crisis, employing all their music abilities.

Living with them in the same house during their
“project” I could notice how important it was for them to
rehearse, how seriously they took their rehearsal activities,
and how excited they were to make and record their own song
that gave meanings and intensified their everyday life
concerns. There were times that they would be frustrated, and
would quarrel about how to make the video, but the
excitement was always there. When they finally felt satisfied
from their work, they asked me to record their performance
by using the phone camera. They felt satisfied with the video
and agreed to upload it only after making several recordings,
and several amendments to the volume of the sound while
playing, so that the drum was not imposing the voice.

When we returned to Athens, Eirini, who was now
alone, without her cousins, would sing for days the lyrics
from Toxic Coronavirus. She was very proud of it, it was
there, on YouTube, and she was able to show it to her friends.
It will always remind us of the first pandemic lockdown and
the creative urge the children had to express themselves
through music.

Two months later we visited the same village again, the
lockdown was lifted and we had returned to a kind of
normality. For the scope of this paper, I interviewed all three
children. The interviews were an opportunity for me to
inform them about my plans to write about their music
endeavors, to ask their permission, to involve them in the
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research process, but more importantly, to bestow upon them
the accreditation as the creators of the music project. By
giving them the opportunity to represent their own musical
lives, the goal is to present a more holistic view of children’s
musical worlds.

My daughter didn’t know the words “journal” or
“interview”, but she enjoyed the process of doing the
interview (we actually did few mock interviews as she
enjoyed the procedure and each time she would reflect on the
process in a different way). Now that I am writing this article,
she wants me to read it for her and translate the relevant
section once it will be printed. Thus, it is not only adults who
question the anthropologists’ / ethnomusicologists’ authority
about how they are being represented. Children are also
interested to know how they are being depicted on paper in
the academic world.

As a parent, | am obviously proud that my daughter and
nephews were able to compose and perform a song entirely
by themselves reflecting their feelings and thoughts about
Covid-19 and its effects on people. As ethnomusicologist, I
feel lucky I was able to participate and observe their music
world.

Returning home, and after the lockdown was lifted, the
children choir lessons, that my daughter attends since she was
3 years old, had begun again. At the same time, mothers in
my neighborhood® engaged in community activities aimed at
children, suggested we start a new neighborhood music
activity, an outdoor choir in the park near our house where
children from the neighborhood would attend according to
their age group. I thought that this was a great idea. These
music educators and musicians had found new ways to
generate some income from music and alternative creative
outlets to promote their music work. As ethnomusicologist

9 Ano Petralona, considered an alternative neighborhood in the center of Athens
is habituated by many concerned parents who have been engaged in generating
several community activities for children such as outdoor cinema, self-organized
and self-managed kindergarten, library on bicycle wheels, to mention some of
them.
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and parent — who was still sceptical about health safety in
indoor music activities — I appreciated their inventiveness.
Unfortunately, after two lessons, these musicians never came
back, bringing various excuses, and all mothers and children
in the neighborhood were deeply disappointed. As a parent,
frustrated that we were abandoned, after having showed trust
and enthusiasm, I did not get into my research role to
interview these musicians about their general experience
with these outdoor music activities.

As ethnomusicologists, I feel privileged I was able to
enter and understand the “here and now” of music making in
times of crisis in children’s lives and to experience the ways
in which children as active participants rethink and reshape
their worlds of understanding in such times of crisis.

MUSIC, POLITICS AND THE DOMINATION OF
URBAN SOUNDSCAPE
IN ATHENS DURING COVID-19 LOCKDOWN

Ethnomusicologists and generally music scholars have
shown that music, sound and politics are closely intertwined
(Randall 2005; Street 2012; Garratt 2018). The pandemic
soundscape and cityscape reflect, intensify and make
particularly visible and audible such interactions in the urban
environment. While I am writing this article, public protests,
political events, and protest songs against racism and
discrimination, used as sonic acts of political struggle in the
urban realm, are on the rise in the USA. However, music and
sonic acts are not only used for developing counter-political
strategies in the urban realm. Music and sound in the urban
environment are often being used, appropriated and
controlled by the governments’ power mechanisms as well.
In Greece, the lockdown exhibited clearly how the uses
of the pandemic soundscape become a performative and
discursive battleground among the government, the political
parties and particularly the opposing party, the Greek
Orthodox Church, asking us to consider the interrelation
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between sound, music, politics and public space during
Covid-19.

From the very beginning of the pandemic, government
restrictions regarding movement were imprinted on the urban
soundscape that was constantly changing. Athens became,
like most cities of the world during the quarantine, and as the
media describe it, a ghost city. Eerie silence was spread in
the city, with no more familiar noises from a buzzy city, one
could hear their footsteps while walking. From time to time
this soundscape was disrupted by the Greek police patrol cars
who were using loudspeakers to broadcast messages in 10
languages (Greek, English, French, Arabic, Urdu, Hindi,
Punjabi, Pasto, Farsi and Dari) and notify the Athenian
residents living in specific areas, of new strict movement
restrictions.

In this city deprived of the heterogeneity of sounds, a
music roving concert broke the prevailing quietness. The
Greek popular singer Alkistis Protopsalti and her band,
toured in the streets of Athens on the 25th of April, during
the fifth week of the first lockdown in Greece with a banner
“From the streets with love” (Apo ton dromo me agapi) by
making short stops at central squares, in front of Covid-19
referral hospitals Sotiria and Evaggelismos, and the
Maximos Mansion, the office of the current Prime Minister
Kyriakos Mitsotakis and President of the liberal-conservative
political party Nea Dimokratia (ND).

For Protopsalti and her fans, the concert on wheels
gave a message of hope amidst the pandemic. For others, it
incited cynicism, complains and criticism not only because it
was organized by the city of Athens and its Mayor Kostas
Bakoyiannis, belonging to the political dynasty of the
Bakoyiannis and Mitsotakis families and the centre-right
party ND. It was considered provocative because it was
deemed to be a negative temporal marker, three days before
the 1st of May Labour Day — whose demonstration was
banned due to Covid-19 lockdown — and one week after the
Epitaph procession on Good Friday that was also banned.
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The roving concert of Alkisti Protopsalti caused a lot
of frustrations that was publicly expressed especially among
the church ranks. The government dominated the urban
soundscape and cityscape in the midst of the pandemic
lockdown, by organizing a popular music performance,
whereas the Church during the Easter period, was forced to
abstain visually and sonically from the public space.
Moreover, the opening of churches was not included in the
three-phase plan for phasing outrestrictions expected to be
heralded the week just after the truck concert, causing further
aggravations. The media reported the backlash of the Church
with telling titles such as “Holy Guerilla” (To Manifesto,
“Holy Guerilla”) and “Protopsalti brings Revolt”
(Aftodioikisi, “Ekklisia: I Protopsalti”’). Bishop Theoklitos
was among those who criticized the government severely,
expressing his agony in terms of sound, by stating in a public
liturgy:

What would it matter if we had the
loudspeakers open on Good Friday? What
would it matter if we had bells? Is coronavirus
contagious with the [church] bell? (7o
Manifesto, “lero Antartiko”).

Further Bishop Theoklitos states:

With pain in soul, during the Holy days of Easter
we obeyed the State for the safety of all of us.
We sealed our churches, we stopped ringing the
bells. But yesterday we saw an artist climbing
on a carriage and wandering in the streets of
Athens with speakers and singing and dancing.
The prime minister himself went down with a
large group of people packed shoulder-to-
shoulder, and watched the concert without
securyity measures.

This act offends all of us who obeyed, we were
locked in our Temples, we sealed the
microphones, we sealed the bells, so as not to
break the law. So, when the Epitaphs did not
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come out, when the Litany of the Holy Icons
didn’t go out even with one priest, and all these
things are happening in Athens, then we are
obliged to do the same. Therefore, we are here
to open the doors of the Temples and open the
microphones and ring the bells and we are here
to apologize to anyone who has a complaint.
Christ is Risen (Larissa Press, “Anoigeitous
Naous™).

Church’s acoustic awareness, as depicted in the above
excerpt, of the urban environment it is not unusual; the
Church for centuries dominates and demarcates the public
soundscape with its sonic practices to mark time and
community identity, excercise its social control over the
public soundscape, and communicate with the masses (see
Corbin 1998). In Greece, Church bells have been used to
express political statement and religious ideologies in the
public sphere, when they rang to mourn, for example, the
conversion of Hagia Sofia to mosque. It is therefore,
particuraly explicit among the Greek Church ranks that
Church bells have many polysemous functions in the urban
soundscape that extend beyond its capacity to disseminate
ideas or instill religious ideologies.

What is new here is that perhaps for the first time in
modern Greek history, the Greek government enforced a
pause in the sounding practices of the Church in the urban
soundscape. It is interesting to note that this is a right-wing
government that normally supports Church politics and has
cancelled planned reforms separating state and Church,
intended by the previous leftist administration. Nevertheless,
the clerics voices explicitly referred to the abuse of the urban
soundscape and cityscape by this right-wing government
who dominated almost exclusively the sonic environment.

The Church, as well as the opposition, criticized the
Prime minister Kyriakos Mitsotakis and his staff for violating
the quarantine with unnecessary move and for not observing
the required safety distance. When the truck stopped outside
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the residence of the Prime Minister, he and his staff, without
gloves and masks, came out in the streets and spoke to the
singer herself, causing a crowding. People were disturbed by
this act, because the whole country was imposed the
quarantine with the moto “Staying Home” (Menoume Spiti),
a rule that Mitsotakis and his followers did not abide. He not
only sonically dominated the soundscape, but also visually
dominated the cityscape. The opposition did not accept the
illustrated as “spontaneous” stopover of the popular singer in
front of the Maximos Mansion. Instead, they considered it as
a “well-directed act”, “communication party”, “fiesta” (Sto
Kokkino, “K Zahariadis”), and “government fiasco” (4vgi,
“Fiesta Mitsotaki”). This was not the first time that the ruling
party was being accused for manipulating media to boost its
public image.!? But it is the first time that a democratic Greek
government is solely dominating the visual and the sonic
space by repelling any other sonic diversity, including that of
the Church.

The loudspeakers of the roving concert also attest this
appropriation of the public soundscape. They shunt aside
city’s sonic multitude of identity and cultures, already by and
large absent from the public space due to the lockdown, by
representing an asymmetry of power: sound through one
single source, crosses physical borders and reaches
thousands of people. At the same time the music message
reaching our confined houses and our ears through the
loudspeakers was also confusing if not paradox. In times of
fear, grievance and sorrow, most of the songs were happy and
cheerful. Once again, it was made clear that government
mobilizes music and sound not for its aesthetic quality or
affective capacities, but to manipulate the soundscape and
demonstrate its powers. Music performance becomes a

10 The government distributed 20 million from the national budget to media
outlets to run publicity material about the government’s anti-coronavirus
measures at expense of transparency. This results in co-dependency between the
media and their owners, who are involved in other sectors of the economy and
the political sphere, which makes contesting the government’s actions
problematic.
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political device through which the government manages
visibly and audibly the urban space towards its political ends.

Therefore, the main argument of the opposition was
that popular music cannot be seen as innocent diversion and
entertainment to cheer up the quarantined city residents as the
government wishes to portray the mobile concert. Instead,
they argued that, the concert on wheels is used by the
government to enact specific political and social agendas and
it interacts with, and participates in, relations of power.
Whereas the main argument of the Church was the double
standards of the government: it confined and restrained
sounding practices of the Church during Easter time which
coincided with the lockdown, and at the same time it
appropriated and dominated the urban soundscape and
cityscape with popular music performances.

Like in other cities around the world, Athenians also
occupied their urban soundscape and employed sound acts by
applauding from their balconies to thank health personnel.
The Greek government again wanted to politicize the sound
and take the credits of this sonic act. Mareva Grabowski-
Mitsotaki, the wife of the Prime-Minister, twitted on March
15, asked people to clap on their balconies to show their
gratitude to healthworkers. This raised again plenty of
reactions from the opposition, whose main argument was that
the government through the mouthpiece of the wife’s Prime-
Minister is politicizing the health workers in the realm of the
audible, at a time when the Prime-Minister advocates
privatizations and cuts in the public health sector (4vgi,
“Olga Kosmopoulou™).!!

Protopsaltis’s concert on wheels was the first live
music concert reaching the ears of so many thirsty for human
touch people during the first lockdown. The public applause
was also the first large scale aural and social unifier of
thousands of people confined at home, who wanted to show

! Similar concerns regarding the applauding and politicization of health care
workers who are underpaid, were raised in many other parts of the world (London,
New York, etc).
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their gratitude participating in a collective struggle. Both of
these sonic acts were inscribed on the public soundscape.
However, the coronavirus lockdown depicts very clear how
governments dominate and politicize the urban soundscape,
which in turn, becomes a symbolic battleground among
various stakeholders to express their political agendas, to
show their public presence (in times when this was
forbidden), to communicate with their followers, or to direct
public opinion. Last, but not least, other Greek citizens were
also involved in the discourse regarding the uses and abuses
of the public soundscape: they criticized involved parties,
expressed their opinion in the social media, defended the
public soundscape from which they were forced to sonically
abstain at the time of the quarantine.

CONCLUDING REMARKS: RETHINKING “THE
FIELD” DURING COVID-19 LOCKDOWN

I became infatuated with Covid-19 not because it’s a trendy
response of the moment in the arts and social sciences, but as
an inescapable way of being in the world. With lockdown,
travel restrictions and isolation, it was impossible to carry out
conventional ethnographic fieldwork “somewhere else”, thus
doing fieldwork at home was unavoidable.

But with the pandemic, the lockdown and the
quarantine “fieldwork at home” became literally at home.
However, the notion of home has also shifted, as the
lockdown dissolutes the line between private and public. As
Broch states, “The home cut off from the public is a delusion”
(Broch 2020: 231). During the pandemic, the state controls
our private spheres by opening and closing our doors (Ibid.:
231); national and global news are pouring our houses;
working at home, our homes have become a public space. |
could not shut my door to Covid-19 and to the effects it
brought to my music-making ventures. The pandemic field
forcefully entered my life by interrupting abruptly my music
activities with the Intercultural Orchestra that became
mediated and castrated by online music educational sessions.
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It was the field, suddenly and unexpectedly entering my
everyday life, nuancing every aspect of music activity around
me. | felt the field intrudes my life, my home, becoming part
of my daily endeavours. There were no clear boundaries
between field and home, between here and there. Under such
circumstance, [ was unable to draw a line between personal
life and fieldwork. I began living fieldwork at home as an
inescapable way of being in the world.

This fieldwork was different from previous ones,
conventional fieldworks. There was no pre-fieldwork
preparation, no planned ahead choice of locality or subject
matter, no research planning. There was no entry into and exit
from the field. It was no longer a research “out there”,
somewhere far away, where I had to travel in order to reach
out. On the contrary, it is this field, the pandemic field, that
enters my life, and not me deciding when to visit or leave it.

The field becomes my life and my life becomes the
field. I felt no boundaries between doing fieldwork and living
fieldwork, between working in the field and living the field.
“We are never really out of the field”, as Gupta and Ferguson
(1997: 35) comment, when challenging, undermining and
reconfiguring the classical idea of “the field”. In this sense,
the field, as life itself, is a place of experimentation and
experience, a notion that ethnomusicologists also abide to
(Rice 2008: 46).

And although Covid-19 is a global pandemic that has
affected almost everyone in the planet irrespectively and the
pandemic has brought severe limits, effects and changes to
music making and musicians across cultural and
geographical borders, each country has its own particularities
and effect. Under such circumstances, I also want to give
credits to the locality of the field, as issues discussed locally
reflect global concerns. Pandemic accentuated both the local
and the global and their interrelatedness. Isn’t glocality a
distinctive feature of the pandemic? According to Okely,
“While fieldwork is limited in a locality, ethnographers
confront “questions beyond any mapped locality or bounded
domains to far reaches of the globe...the emergent
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knowledge raises questions which may be asked across time
and space” (Okely 2013: 12).

Our field identities also matter. In living fieldwork at
home, my identity as ethnomusicologist and researcher was
triggered and activated because of my identity as a concerned
citizen, performer and a parent. As a performer, wanting or
not, the coronavirus restrictions imposed on music rehearsals
provided me a first-hand practical experience on the anxieties
and uncertainties that orchestra musicians face. Applying
auto-ethnography at home — reflexive, sentient, emotional,
evocative, experiential- was again a natural outcome rather
than a choice. It was an unavoidable research option, fluid,
evolving, like the field itself.

As a parent, I had a direct access to my daughter’s
music activities during the coronavirus lockdown. My role
was mainly that of the aural and sentient parent, who was
attuned to the children’s music activities because of my
identity as attentive ethnomusicologist. Most of the time, I
employed participant observation, leaning towards
observation, as I was seldom participating in the children’s
music endeavors. However, in this case, the field was co-
constructed. The main research field was our five weeks’
quarantine in a village house, a period during which Toxic
Coronavirus was born. We constructed the field, inhabited it,
and when the quarantine ended, we all abandoned it.

Last, my interest in how the public soundscape has
been controlled by the government and other stakeholders
was triggered not only by my identity as ethnomusicologist,
but also by my identity as concerned citizen who is attentive
to her sonic environment. In what ways the pandemic
soundscape was manipulated by governments and other
stakeholders to promote their agendas or direct public
opinions? How the urban soundscape mirrors the relationship
among power, control, space and music and highlight
concerns about the coronavirus? What other concerned
citizens believe about governments’ interventions in the
public soundscape regarding Covid-19? How mass and social
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media depicted all these discourses taking place in the
national and international urban soundscape?

Standing in front of a second pandemic wave, this
situation of unknown duration, makes us think not only about
the future of our discipline based on ethnographic research
methods, but also about the future of the performing arts
sector. A number of questions arise. When isolation and
distancing prevent ethnographic engagements, how may we
adapt ethnomusicological approaches? What impacts will
this pandemic have on ethnomusicological practice and how
it will affect the identity of our discipline? Is
ethnomusicology at home (and digital ethnomusicology) a
methodological answer to travel restrictions and quarantine?
Is it a time for us to engage more systematically in
action/public/engaged/practice ~ ethnomusicology? How
ethnomusicologists, as individuals and institutions, can
contribute to overcome the crisis in the performing arts
sector?!?

No matter what we do, Covid-19 intensifies our aural,
sentient and emotional experience of living in the here and
now. It gives us the opportunity to communicate and share
with our colleagues in the humanities and social science
issues with regards to the epistemology in ethnography in
these times of isolation, as well as issues related to the crisis
in the music world. Last but not least, it gives us the
opportunity to record the interrelationship of music, sound
and politics in these inimitable times of crisis.
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HUNTUX

Pe3ume
ETHO-MY3UKOJIOIIKA UCTPAJKNUBAIBA
TOKOM 3AK/bYUYABABA YCIIE
KOPOHABHUPYCA Y I'PYKOJ: YETUPU TEME U
IMPOBJIEMMUA Y BE3U C MY3UIIUPAIBEM,
3BYUHOI IIEJ3A’KA U TEPEHCKHUM PAJIOM
KOJ KYRE

Anexcanopa bananouna
[[Ixosa My3U4YKe U ayJUOBU3YEIIHE YMETHOCTH, JOHCKH
yHuBep3urer, I puka

TpeHyTHa maHIeMHja KOPOHE CyOUaBa €THOMY3HKOJIOTE Ca IMOTITYHO
HOBHM ¥ M3a30BHHM JPYIITBEHUM peaTHOCTUMa; moaceha Hac Ha To
KaKO c€ KOHTEKCT U IOCTaBKe TEPEHCKOT pajia Op30 W HEMPEeKUIHO
Memajy. 3a MCHE je MaeaNaH TPEHYTaK Ja IMOHOBO MPOICHHM CBOj
MOJI0Ka] HCTpakKMBava Koj Kyhe 1 1a mpenucrnuTaM CBOj OJHOC IpeMa
TepeHy. Kao eTHOMy3HWKOINIOT, JKEIHM Ja YXBAaTUM HECUTYpPHOCT,
AQHKCHO3HOCT M KpPEaTWBHOCT TOKOM IIepHOJa 3aKJbydaBama,
yBuhameM nenoBama MaHIAEMHje Ha TpaKCy MYy3HIHpama U OIHOC
My3HKe, ypOaHOT 3ByJHOT Iej3axa u momutuke. Ctora cam u3zabpao
Jla TIMIIEM O TPH acIeKTa My3HIUpamha TOKOM ITEPHo/a 3aKJbydaBama
y I'pukoj. [IpBo, xao wman UaTepKkynTypHOT Oopkectpa Hammonanne
orepe KOPUCTUM ayTOETHOTpadHjy Kako OMX IEMOHCTPUPAO, Kao
ocehajH U CEH30pHU €THOMY3UKOJIIOT, OBaj MEPHOJ] HECHUTYPHOCTH,
CTpeIhe M HEMTO3HATOT 3a BEIMKe opkecTpe. Jpyro, kao pedepeHiry
UMaM TOpOAHWIly, IIa carjeJaBaM Kako NepHoA 3aKJbydaBama
oMoryhasa jiedjy KpeaTHBHY My3HUKy npakcy. Tpehe u nocnenme, y
CBETy KOJUM IOMHHHpPA BUPTYEIHO, HYOUM KPUTHUKY aHAIU3Y
MaHJIEMH]CKOT 3BYYHOT T1€j3aKa ¢ 003MPOM Ha MOJUTH3AIN]Y 3BYIHOT
Tej3aka Kpo3 My3uKy. Ja mpoydaBaM 3BYYHY KYJIHCY jaBHOCTH Kao
OCITOPEHO MoJbe MohH ¥ TIep(HOPMATHUBHO U TUCKYP3UBHO OOJHO MOJbE
n3mel)y Biane, onmo3unmje U ['puke mpaBocnaBHe npkee. OBa Tpu
UCTpaKUBAUYKa MpeaMeTa Hyle MU IPHIUKY Aa PEeKOH(UTypUIIeM
uaejy ,,l10Jba‘“, 1a MOHOBO KOH(MHUTYpHIIIEeM KOHTpacT u3Mel)y mosba u
Kyhe, 1 cXBaTuM J1a je MoJbE YBEK OBIIE, Ia HaC HUKAJa HE HAITYIITA.

Kwyune peuu: KOpoHaBUpPYC, KapaHTMHCKM M MY3UUYKH OPKECTpPH,

KOBUA-19 W My3uIupame, €THOMY3WKoOJIoTHja Koj Kyhe, jaBHHM
3BYYHH TIPHU30PH, ,,[I0JbE", ICUHja My3HKa.
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Caxxerak: OBuUM paJoM aHaIu3UpaM OTKpuhe OpHUrHHalIHe
penuTesbcKo-Kopeorpadcke Oenerike nena Mare MarasuHoBuh
Cmpm majre Jyeosuha. b je na ce, n3ydaBameM cadyBaHE TIHCAHE
(dopme, OIIDKE YITO3HAMO ca KOPEorpadCcKoM IIPaKCOM U KOHKPETHIM
JIeTIOM TTHOHHpPKe yMmeTHHYKe urpe y CpOuju, Koja je TOMpHHOCHIIA
yTeMeJbeHy HOBOT IUIECHOT MpaBia ¢ mouetka 20. Beka. lbeHy mojaBy
cMaTpaM BeOMa 3HAYajHOM Kak0 y CPIICKOj TaKO H Y EBPOIICKO]
KyJITypH W YMETHOCTH HOBE, CJIO0OJHE, H3pakajHe, MOIEpHE,
aBaHrapiHe wWrpe. Marepujan Ha OCHOBY KOra pasMarpam
KopeorpagCcKo CTBapalialliTBO J0 caja HHje 00jaBJbHBaH, a TOOHjeH je
3axBajbyjyiM TIOPOJTUIIM YMETHHIIE, OJHOCHO 3axBasbyjyhu map
Mupjann ByukoBuh, npaynynu Mare MarasunoBuh, Koja je TEKCT
nporHanmia TokoMm Jera 2020. rommHe. 3akipydyjemMm na je Mara
Mara3uaoBuh TpBa TPaHCHOHOBANAa HAIIY EINCKY KIHIDKEBHOCT Y
KOpPEeopaMcKy CIEHCKY (popMy. OpUTHHAITHHA TOKYMEHT KOJH CE€ OBJIE
W3HOCH 3HAYajaH je 3a carjieilaBabe W Jlajhe HUCTPAKHUBAE
aBaHTapIHOT KOPEOorpadCKOT MOCTYIIKA.
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Kibyune peuum: Mara Marasunouh, Cwmpm wmajke Jyeosuha,
MozepHa urpa,! Kopeoapama.’

[lo3nara je uumenuna ga je Mara Marasunouh (1882—
1968), kao u Cmusbana Mangykuh (1907°-1992), akTuBHO
JiefioBajia Ha TPAHCIIOHOBAY CPIICKE EIICKE KEbUKEBHOCTH Y
KopeorpadcKy KopeoapaMcKy CIeHCKY dopMmy, ciyxehu ce
3HaKkbUMa M TPAKCOM MOJEpPHE HIrpe, Koje je YCBOjuia
6opasehu, y Bume HaBpara (¢ mouerka 20. Beka) y Hemaukoj.
[lomenyte ymeTHUIle, MHOHMPKE MOJEPHE HWIpe y Hac,
ocjamaje Cy ce Ha eBPONCKY pedopMy yMETHHYKE HUTIpe,
Koja je uiua jenuHcTBeHOM JuHujoM: Dpancoa [encapr
(Frangois Alexandre Nicolas Chéri Delsarte) — Emun XKak-

'V 0BOM pajy urpa u miec ce KOprcTe Kao cHHOHMMH. Mara Marasuuosuh je,
Takohe, KOpPUCTHIIa TEPMHH UIpa W/WIM YMETHHYKA UTPa Ka0 CHHOHHM 3a IIIEC.
Ierap CKOK Yy EMumonocujckom pjeuHuKy XpeamcKkoza uiu cpnckoed jesuka 3a
UTPy Kao CHHOHUM KOPHCTH M TEPMHH IUIEC, a 3a IJIAroj IUIecaTd — WIpaTH,
TaHIATH.

2 I'puka cunrarma Xopldpauo cacraBibeHa je on aBe peun: Xopé wWwro y
HOBOTPYKOM 3HA4YH UIpy, IUIEC, & y CTApOrpuOM O3HAuaBa IIIyMIlEe KOjH HIPajy,
NIeBajy U IIyMe y3 MAaHTOMHMY, H PeUH Apoyor TITO MIPEACTaBIbA PAAILY, AKIH]Y.
VY Larousse-oBoM Peunuky 6anema (y GpaHIyCKOM H CPIICKOM H3[amy) CTOJH
oljanmemne 3a TepPMUH KOpeopamMa 1ia je To ,,urpana apama. — Gopmyia 6anera
KOjy je yBeo wranmmjaHcku kopeorpad Camsarope Burano (Salvatore Vigano)
mouetkoM XIX Beka. Cactoju ce oJ] MTaHTOMHUME PEKHPAHE TIOTITYHO M0 MY3HUIIH,
y3 npatiy rpyme urpada’ (209). Hedurunuje kopeoapaMe MpoHaIasuMo Koz P.
Jlazuha, P. JoBanosuha, [1. Jlykuha, B. O6panosuh Jbyounkosuh. Kopeoapama
Kao TayHO oApeheHn TepMuH Koju neduHHIIe GopMy IUIECaHe JpaMe M0jaBibyje
ce 1838. rogume, a mpBu myT ra je ymorpebuo 6morpad C. Burama, Kapmo
Putoprn (Carlo Ritorni). ¥ Oxcdopackom peunuxy Dictionary of Dance He
MIOCTOjH OfipeAHuna rmocseheHa Kopeoapamu, 4ak ce Kao I0jaM He MOMHIbE HH
kon oxpemumne Buramo. Ha Google mperpaxknBady NpoHANA3MMO BHIIE
neduammja. Hrp. na je To urpajyha rmrecHa apaMa koja ce M3BOAN Y TPYIIH, WITH
J1a je ped o JIpaMu Koja je M3pakeHa y WIPH, WIN Ca UTPOM Kao MHTECTPATHUM
JICJIOM JIPaMCKOT cajipkaja u hopme.

3V wu3Bopuma ce Mory npoHahum pasmmumre romuse pohjema CMusbane
Manpyxuh. Y goxropckom paxy Kopeoopama y Cpouju'y 20. u 21. eexy: pooua
nepcnexmuea (2016; menropka Csenka Casuh), m3nena cam 1908. roguay kao
perneBaHTaH [OJIaTaK, KOjU Ce HaJla3! y N3BOPHMA a CTOjU M HA FhbeHOM CIIOMEHHKY
Ha HoBom rpoGssy y beorpamy. Mehyrum, 3axBammyjyhu JbyOnum Bespancku
Puctnh mmana cam HakHamaH yBHUI y 3BaHWYHA JHMYHA AOKyMeHTa CMmibaHe
Mannykuh rae mume 1907. rogmraa. OBom mpuimkoMm Jbyburm berbancku
Puctuh ce Ha TOME HCKPEHO 3aXBaJbyjeM.
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Jlankpos (Emile Jaques-Dalcroze) — Pynond JIa6an (Rudolf
von Laban) — Ucunopa [lankan (Isadora Duncan).

Jlakako, TOM €BpOIICKOM JpyWITBY," Koje je
npeoOaNKoBaIO W peneduHHCAIO CXBAaTamke IUIECHE
YMETHOCTH YyOIIITe — Tpunanajy mnogjeaHako Mara
Marazunosuh n Cmusbana Mannykuh. ITo3nare cy mo tome
IITO Cy TEXWJE, C jeJHE CTpaHe, aBaHTap/AHO] WIpPH, a, C
Apyre, CBOjeBPCHOM MHTEPIOIMPaky TPaJAULMOHAIHE UIPEe
U eMHKe y MOTIYHO HOBY, QJITEPHATHBHY, MOAEPHY (opMy
U3paKajHOT TOKPETa, OJHOCHO (OpMUpaY jeAUHCTBEHOT
HaIMOHAJIHOT Urpadkor uspasza. Kana je cpmcka Ganercka,
IUIECHA YMETHOCT Yy NMUTamby — Ha MyTy Ka TOM 0COOEHOM
UBbY yTeMeJbema OaleTcKe, Urpayke YMETHOCTH y Halloj
KyITypd W JpylITBY (Ma M 1O TNHTalky CTUIM3AlMje
donkopa), HUCY Owmie ycamsbeHe. Jep, pycKu OaleTcKu
YMETHUIM cy, Aenyjyhu y okBupy Hapoanor mosopumira y
Beorpay, Takohe YMHUIM CIMYHE M IUIOJOTBOPHE Harope.
Meby wuma cy: Knasnuja Mcauenko (KnaBaus JlykpsiHoBHa
Orepr MUcauenko), Amnatomnj JKykoBcku (AHaTonui
Muxaiinosuu  XXykoBckuit), Maprapura ®poman
(Maprapura IlerpoBaa ®poman) u apyru. Unak, He cme ce
peHeOperHyTH 4umbeHnna ga je Mara MarasunoBuh y
CpOuju, y ToM ,I0CTaBJbalby Ha Hore“ nomahe miecHe
YMETHOCTH, OWjIa MPETXOIHUIIA CBUMA, U J1a FheHA elyKalluja
Y eMaHIUNalNxja CPIICKe, JyrOCIOBEHCKE CpeIMHE Ha MOJbY
yMeTHHUYKe urpe natupa ox 1910. romune, Tj. 0 MOMEHTa
Kaja rnokpehe BIacTUTY IIKOY, Y BpeMe KaJl KIIaCH4Ha Urpa
joIl yBEeK HE IOCTOjU Ha HAIIUM CIeHama. Y KOpIycCy
kopeorpadckux nena M. Marasunosuh u C. Mangykuh —
npu 4yemy ce Mara 3HaTHO Bulle OaBWia H3ydyaBambeM
HapoJHE WIpe U ICHHUX eleMeHara — yBuha ce jacHa
OIPENIEJbEHOCT Ka jeIMHCTBY EKCIPECHUBHOT, IJIECHOT W
IJlyMaykor M3pa3a, Ka CBOJEBPCHOM  HapaTHBY Y

4 Mcunopy JlankaH, AMepHKaHKY 110 poljerby, CBpCTaBaM y eBpPOIICKH KyJITyPHH
KpyT 3aTo mTo je Hajsehm neo xmBoTa mposena mmpehu MomepHy Urpy mo
Esponu.

5 O dopmupamy 6eorpagckor Bamera Hapommor mMo3opuinTa BHIETH V:
JoBanosuh 1994.
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KopeorpadckuM  aenMma, T€ HUXOBO  CTBApajalliTBO
CBpCTaBaM Yy KOpeoJapaMy, TayHHMje€ eIlCKO-IIaTPUOTCKY
Kopeoapamy.5

Ca gpyre crpaHe, y Be3d C IMOMEHYTHM PYCKHM
yMeTHUIIMMa NOoTpeOHO je ucrahu aa je jenuno KnaBauja
Hcauenko, ka0 mpeAcTaBHUIA IUIACTHYHE/MOAECPHE UTpe Y
beorpany, umana mpwiuky na pexupa U Kopeorpaduiie
urpaykom ancam6uy npu Hapoasom nosopumiry.’ 3amro u
Kako Ta MOryhHOCT HHUje yKa3zaHa CpPIICKUM yMETHHIaMa,
MUOHUpPKaMa U KopeorpadKumbaMa HCTora paBslia, HUje TeMa
OBOT pajia, ajli 0CTaje Kao MUTame 3a Heka Oyayha BpemeHa
U HCTpaXHBama. BaxkHo je HeaBocMucieHo ucrahu na cy
I'mymauko-6anercka mkona y beorpagy (ocnoBana 1921.
roguHe) u cektop Oamera y HapogHom mno3opuiuty
yT€MeJbEHH MPBO HA IUIACTHUYHO], MOJCPHO] UTPH U IIKOJIH
IUIACTUYHOT TIOKpeTa pYCKe yMETHHUIle, TIIyMHLE, H
urpauunne Knapnuje Mcadenko, a He Ha OCHOBaMa KJIaCU4YHe
urpe; Ki1acu4yHa urpa 6uhe yBeseHa Tek HAKHAHO, 10JIACKOM
Jenene IlospakoBe (Enena IlonsikoBa) y HCTy TeaTapcky
kyhy. Ouurnenno je, Takole, na je y beorpaay Beh nocrojana
nojo0Ha yMETHHYKAa W JPYUITBEHA KJIMMa 3a MPHXBATambe
MoJiepHe wurpe — oOpa3oBaHa 3axBabyjyhu Maru
Marazunosuh. Hanme, y TpeHyTKy KajJa HacTaje 6eorpaacku
0ajer y HaIMOHAIHOM TeaTpy, M Kaja ce TO HacTajame
OlIBMja HA OCHOBama MiacTuuHe / wmojepue wurpe K.
HNcauenko — Illkoma 3a puTMUKYy M IUIacTUKy Mare
MarasunoBuh ycnemso aenyje Beh unraBy AeueHHjy, aiu
0e3 yka3aHe ImpuiHKe Ja cama Mara rnocrane peauTesbka u
Kopeorpadkuma TOr UCTOT aHcamOiia. Mara Mara3zunoBuh,

® Bugern y: Obradovi¢ Ljubinkovi¢ 2016; Obradovié Ljubinkovi¢ 2019; taxohe
O6panosuh Jbyounkosuh (yp.) 2019.

7'V Beorpany je K. Mcauenxo panuna kpahe Ganercke kxopeorpaduje y onepama
u oneperama. Xogmanoge npuue Cy TIpBa OIEpCKa MPECTaBa 3a KOjy IIOCTaBIba
kopeorpadmjy, 1921, m y kojoj Hacryma Oanerckm aHcam6Gn HapomHor
MO30pHIITa TOJ HBEHUM pykoBoAcTBoM. [loctaBmina je neo 3a ban 1002. noh,
KOjUM c€ MPUKYIUbasia ToMoh 3a M3rpajmby YMETHHUYKOT TMaBUIbOHA ,,l[BHjeTa
3y3opuh*; oHa je, 3ajenHo ca J. [lospakoBoM, moctaBuia 6anetr Codapesa memaa,
KOjH je TIpeCTaBIbao 00K HAAPEATUCTIHIKOT MaHHpecTa.
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Cmusbana Mannykuh (a kacuuje u Pagmuna I{ajuh) morne
Cy camo Ja roctyjy (npupelyjy MaTuHee CBOjUX yUEHHIIA)
nox kposom Hapoxnor mnosopumra. IInonupke Haie
MOJIEpHE UT'pe HUCY T0OMIIe MPUIIMKY J1a TIOCTaBE HU PEKU)Y
HU Kopeorpadujy 3a HEKy 0[] perepToapcKuX MpeacTaBa, Kao
mro je mmana u paawna K. Hcauenko. To Hmje Omio
OCTBAapUBO YIPKOC BHCOKOM YMETHHYKOM O0pa3zoBamby
MIOMEHYTUX YMETHHUI]Aa U UCTUM EBPOICKHM YMETHUYKHM
HIKOJIAMa, YYUTeJbUMa, y30pHMa U MHCIHpaTopumMa. Paznosu
TOME KpHjy ce, usmely ocranor, y Hamiem (He)BpeIHOBABKY
nomahux yMeTHHKA/lla, Ka0 U y TOME IITO Cy APYIITBEHE
pelerniyje yMeTHUUKOT JeJI0OBaba CPIICKMX MOJICPHUCTKUEHA
Ousie pa3InuuTe U OMO3UTHE, HEKAJ] YaK U OMajoBaxkaBajyhe
(moroToBo ol MY3HUYKOT KpUTHYapa bpanka
Jparyrunosuha).® Wnak, 6e3 o63upa Ha TO, OHE Cy
UCTPAXKUBAYKH, EKCIIEPUMEHTAIHO U IPAJAUTEILCKU CTBApaje
0e3 1uiieMe U 0JlycTajama.

Ha oBom mecty m3Hehemo (TeK Kao jenaH Mmpumep)
KaKO ¥ KOJHUKO je OWJI0 OWITPO KPUTUYAPCKO TEepo U
CranucnaBa Bunasepa npema M. Mara3zunosuh. OH nuiie:

IMonmyr mHorux u r-ha Marasunosuh xTena je on
JATKPOU3Ma HEIITO MITO OM Ce MOTJIO UCKOPUCTUTH Y
yMETHUYKE CBpxe. M cTBOpuia je HEKy BpCTY
BaHPEJHO MNPUMHUTHUBHOTA W PUTMHYHO (IITO je
HajkoOHHMje) HauBHOra Oajnera koju Myua, nocphe,
cnotnye ce u maaa. lleanmo spybGaB u Tpya r-he
MarasuHoBuh, He MO3HAjeMO JOBOJFHO MaTepHjasl U
BpeMe KOjU jOj CTajaxy Ha pacIoJIOKemy, alu IO
pe3yaTaTuMa Koje CMO MMaJM IIpeJl OYuMa MOTIIH CMO
KOHCTAaTOBATU CaMO OYajHy HEYKOCT U OCKYIHOCT
MOKpeTa, HEJAOBOJbHY MY3UKAJIHOCT 3aMHCIH (Camo y
¢parMeHTUMa) W MaJITEHE OJACYCTBO pUTMa, a Y
CBAaKOME€  CJIy4ajy  OJCYCTBO  OHHMX  B@)KHHUX
Jlankpo30BUX KapaKTEPUCTHKA: DPALITECHE-0Maambe,
JM3abe-CIyLITabe, [BETamhe-BEHEHE, TN, HA30BUMO
To jom apyruuje crescendo-descrescendo; jemHom

8 Buneru y: Tomuth 2019; takohe O6panosuh Jby6uukosuh (yp.) 2019.
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peun OACYCTBO JWHAMHYKOT MOMEHTa JAJIKpPOU3Ma
(Bunasep 1923: 458).

Huje naonmer Ha oBoM Mecty uctahu na je M.
MarasuHoBuh JieceT roauHa rnpe rope moMeHyTe KPUTHKE, Tj.
jomr 1913. romune o0jaBuna TekcT O jenoBamy JKak-
Jankposa y Xenepay,” koju je mramnan y IIpoceemnom
enacHuky, u ia je 6una npsa koja je XKak-/lankpo3oB pax
MpeJICTaBujIa CPIICKO] jJABHOCTH, ca YMMeE je u caM BuHaBep
MMao NMPUIKKE J1a Ce YIIO3HA U YUTA YIPABO U MIPBO U3 HEHOT
nepa.

Jlakako, y TOM BpeMeHy gomaha KpUTHYKa MHCA0 jOII
YBEK je He3pela, Heyka U 0e3 CIIOCOOHOCTH /1a aBaHTapIHO
Kopeorpadcko nenoBame M. MarasuHoBuh CTaBu y MU
OKBHp, WITO je HMMaJ0 3HAuYajHE Ja’be HMIUIMKALHWje Ha
YMETHOCT M ApywmTBo. Harnamasam ia y cprickoj cpeIuHu y
TOM TpPEHYTKY HHje HH IIOCTOjajla CTpy4yHa OaneTcka
KpUTHKa, T€ Cy Hajuemhe OHM KOjU Cy NpUIAJAIH
MHTEJICKTYaIHUM, ald HEe M CTPYYHUM KpYroBUMa cebu
JlaBajid 3a MPaBo Jla MPOILEHkYjy CTBapaslamTBo (Y JTOMEHY
YMETHUYKE WUIpe) U Ja O meMmy cyne. Ta, ka0 U npyre
HETaTUBHE  OKOJIHOCTH, JIONPUHENE CYy  H30CTajamby
CYLITUHCKE TOJPUIKE, U HOMPUINYHO CIyTale U YCIOpHIIe
pa3Boj YMETHHYKE UIPe y HAC, Ia U JOIPHUHEIEe KOHAYHOM
M30CTaHKy (opMmupama 3BaHHYHE JAp)KaBHE IIKOJIE 32
MOJIEpHY, CaBpeMEeHY UTpy (Ha CBUM HMBOMMA, O]l OCHOBHOT
no akazgemckor),'® cBe no mamammer BpemeHa. Mnak, u
MOpe/l M3BECHUX HEIMPAaBEJHHX jJaBHUX OCIIOpaBama JBE
CpIICKE MOJCpHHUCTKHMIbE, MarasuHoBuh u Manaykuh,
HENPUKOCHOBEHO OCTajy Ha 3alpTaHOM MyTy IIHpeHa
MOJIEpHE UTpe, eyKallije U eMaHIUIalyje naTpujapxaiHe
CpeauHe.

CrBapane cy one, usmely ocraior, kopeorpaduje Ha
UCTE TeMe, Te Tako W Ko MarasunoBuh u xox Manaykuh

° Bugeru: M(arasunosuh) 1913, 793-796.
19y 3arpe6y je 1954. roamme o3pammuena Illkoma cyBpemeHor mieca Ame

Manernh. Anma Maneruh Owna je ydenmma M. MarasuHoBuh — BHAeTH y:
O6panosuh 2020: 190-207.
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HaJIa3UMO Kopeorpad)cKo J1eI0 Ha ercKy MecMy KOCOBCKOT
mukiyca ,,CMpT Majke Jyrosuha®, koje Mara npemujepHO
m3Bogu 1927. rogune, y beorpamy. Pexno 6u ce ma y
TaJallkboj JAHEBHO] INTAaMIM HHjEe JIOBOJFHO OJjEKHYJa
IpeMujepHa IUIeCHA CLEHCKa H3Benda HapoIHE IecMe,
OHOCHO MactuyHe Oanmazxe ,,CMmpT Majke Jyrosmha®. ¥V
mucty Pey anonumuu aytop (1927) y Tekcry ,,Bede cprickux
HapoaHUX / MOTHBa / PUTMHMUKO-IUIacTHYKa IIKosa r-fe
Mare Mara3unoBuh® 6enexu:

[lTtera je ga mpOCTOp AHEBHOr JIUCTAa HE JOMYLITA
JeTajbHUje ynaxeme y pan r-he Mare Marazunosuh,
JeIHE O OHUX BPEJHUX HEMMapa Ha BaCKpCaBamy U
HarjamaBamy JIENOTe Haller My3Wdkor (onkiopa,
IPUMEHEHOI Ha CTBapame Haller HalMOHAIHOT
Oamera, oOpalyjyhm uX caBpeMEHOM PUTMHKOM U
IIaCTUKOM. Jep, Ko je cuHoh 6uo y MaHexy u cirymrao
U TJIEZIa0 HAllle UTPe U MeCMe Ka0 MOTUB YMETHHUYKOT
ieca, y mactopainu ’JenucaBka, majka O6unumha’, y
esernju "KocoBka 7eBOjka’ M y IUIACTHYHO] Oayamu
’CMmpt Majke Jyrosuha’, — Taj ce MOTao yBEpUTH Jia I-
ha MarasunoBuh nMa Bosbe M OXKPTBOBAMA, TAIEHTA
U CMHCIA Ja U3 pUTMa HAIIMX Urapa, U3 IUIACTHKE
HAIlUX KapaKTepPHUX TOKpPEeTa U ICUXUYKUX CTarba
MaHH(ECTOBAHUX y HU3Y I'eCTOBA Ha KOj€ j€ yKazao
ryciap, — 1a U3 TOT JMBHOT TKHMBa M3aTKa OCHOBE 3a
CTMJIM30Balbeé M CTBApame Haller HalMOHAJIHOT
banera.!!

A 'y yaconucy Mucao Kocapa LlBeTkoBuh, moBogom
IIPEeMUjepHOT u3Bolema, y TeKCTy ,,Bede cprickux HapoaHuX
MOTHBa 0OpalleHMX PUTMHUKOM M IUIACTMKOM. JaBHU dac
mkoje r-he Mare Marasunosuh, Manex 14-11-927.)“
u3Hocu cienehe Mulbeme:

OBora myra je rocrmoha MarasunoBuh nana
MHTEPECAHTaH U BPJIO J00ap Oriies y CTBapamy Halller
HalMoHaMHOr Oayeta yuja OyayhHOCT — Kaja ce OH

' Aonum 1927.
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pa3Buje U MPUBYYE MAXKIbY LEJIOT CBETa — MOX/1a HUje
Bpsio ganeko. I'-ha MarasunoBuh je mpBa, u jenuHa,
3arouesna o0pay HalIMX HAPOJHUX MY3UUYKHX MOTHBA
ca IPMMEHOM Ha CaBPEMEHY PUTMUKY U IUIACTHUKY. [...]
[IpoyuaBajyhu Hamie HapogHe MOTHBE 3a UIpPy H
necmy, KapakTepHe HIOKpeTe, HapoJHE
KapakTepUCTUYHE U3pakaje eMouuja (Ha mp. moTpece
u O6on kox Mmajke JyroBmha), oHa ycmeBa Ja uX
YMETHUYKH CTUIHM3Y]E MOTIIYHO Y HAPOJAHOM AYXY. [...]
Anu Hajycnienuja Tauka ouna je Cupm majre Jyeosuha,
iacTuyHa Oanajga MO HApOJIHO] TMECMHU, Ca HUIPOM
ynosuiia ox K. Manojnosuha. 1 oBa je Tauka uzBeieHa
1o Kopeorpaduju u uHcHeHauuju r-he Marazunosuh.
Omna je Hajjaye yrunana Ha nyonuky. M3BanpenHo cy
OUIM CKJIaJHU KapaKTepPHU CIIOBEHCKU IOKPETH 32
u3pakaBame 00ja, CKpyIIeHOCTH (HA TpHUMeEp,
MOBHjalbe TJaB€ y CKPYLUICHOM PHUTMUYHOM XOJIY
3arpJb€HUX YJIOBHIA, Y CKpIUTaly pPYKy MajKe
Jyrosuha) (L[BetkoBuh 1927: 254-256).

Munoje Munojesuh!? he nak, ocam roauHa KacHwuje
(1935), a mnoBogom jyOmmapnor konueprta Illkome 3a
PUTMUKY M TIacTUKy Y HapomHoMm mo3opumity (Ha Kome je
uzBenena Cupm majke Jyeosuha kao riIaBHU J1€0 Iporpama)
o0jaButTH npukas y Ilorumuyu noq HacmoBoM: ,,Ca 6anercke
cuene. CBeyano matune mikoje rfie Mare MarasunoBuh.
[ToBomoM aBaseceToroauiumbuIe paga.'> On nume:

I'-ha Mara Mara3uHoBuh #Ma jeqHY HEOCIOpHY
3aciyry: OHa HUje jeIuHa, aJli HaM CE YMHU J1a je BPJIO
BaKHAa, MOXJa M HajBaXHHUja Yy oOJHOCy Tr-he
MarazunoBuh u mene lIkose 3a pUTMUKY U IUTACTHKY
npeMa Hamioj Kyiarypu: r-ha Marasunosuh nma jenan
u3rpaleH HAMOHATMCTUYKM HJeal U ca IUIaHOM

12 Munoje Musojesuh je, MHCIHpPHCAH HCTOM HAPOAHOM mecMoM, 1921. roxuue
KOMITOHOBao cuM¢pouujcKy noemy Cupm majke Jyeosuha.

13 C 063upom Ha 10 12 y HacnoBy M. MuuiojeBuh IIOMUEb€ 1BaIECETOrOIMIIELHILY
pana, Hy’)KHO je CKPEHYTH HaK\by Ha MaTepHjalIHy TPEIIKy ayTopa, IOIITO Ce
pamu o mpocnasu 25 roauHa paza Lllkore 3a pUTMUKY U IIACTHKY.
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peansyje HallMOHAIIHE CHXKee MOMONYy PUTMHUYKHX U
IUIACTUYHUX eJieMeHata wurpe. Tu cuwxken cy H
UAWIMYHU U UCTOPUCKH, KOjH, TAKO MIPUKA3AHU UMAjy
CMHCAa0 JIETeHJe, Heyera BEYHOTa INTO UJE
cUMOOJTMYHO M3 HapallTaja y Hapamraj. Mu Mopamo
o6utu ayboko 3axBaimHu r-hu MarasunoBuh 3a Ty
UJCOJIOTH]Y U ca 3a/I0BOJHCTBOM KOHCTATOBATH, 1A j€
YIIOPHO OcTajame I-he MarasunoBuh Ha TOM TepeHy, 1
y TOM IIpaBlly, YPOJIWIO IUIOAOM. [...] Y OKBHpY clieHE
Hapoanor no3opumira, y ynpomheHOM AEKOpY KOjH
YHHU J]a c