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IITEHAPHA CECHJA

Ivan Moody

CESEM - Universidade Nova, Lisbon,
ivanmoody@gmail.com

BYZANTIUM AS A CONSTITUTIVE ELEMENT
OF BALKAN MUSICAL CULTURE

As part of the continuation into my research of this topic, Iin this paper I
intend to examine a number of approaches to “the Byzantine” in the Balkan
countries (specifically Bulgaria, Greece, Romania and Serbia). This analyze
refers to the way it is expressed in the church music, as well as in the music
composed for a specific liturgical purpose. I intend to examine the common
aim of continuous Byzantine legacy and its engagement with modernism, as
part of the rise of the nation-state during the course of the long 19 century
and beyond. The research also includes the question of this tendency as a pan-
Balkan quest. Hence, we will examine the musical aesthetics of the following
composers: Dobri Hristov and Petar Dinev (Bulgaria), Petros Petridis and
Emilios Riadis (Greece), Ioan Chirescu and Nicolae Lunghu (Romania) and
Milenko Zivkovié¢ and Milivoje Crvéanin (Serbia).

Keywords: Byzantium, Balkan musical culture

Monika Miller

University of Education Ludwigsburg,
miller@ph-ludwigsburg.de

BILDTRANSFERS-STRATEGIEN DER BILDFINDUNG
ZWISCHEN COLLAGE, FOTOGRAFIE UND ABDRUCK

Das Besondere an Bildtransfers als Verfahren ist, dass sie nicht eindeutig
einem kiinstlerischen Bereich zugeordnet werden konnen. Obwohl meist mit
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Fotografien als Vorlagen gearbeitet wird, sind Bildtransfers weder Fotografien
noch Drucke, genauso wenig wie Gemélde. Sie sind dennoch von allem
etwas und auflerhalb der traditionellen Formen anzusiedeln. Die erste und
wichtigste Orientierung fiir didaktische Uberlegungen und Entscheidungen
liefern die Bilder der Kunst. In der kunstpddagogischen Verantwortung
liegt es also, sich zundchst mit dem Thema Abdruck, Bildtransfer und
Kontaktbild in der (kunst-)historischen Tradition auseinanderzusetzen. Der
historische Faden der Abdruckbilder ldsst sich weiter spannen: von der seit
der Antike bekannten Tradition der Totenmasken und den im Christentum
hervorgebrachten Kontaktreliquien sowie verschiedenen Formen der
Abgiisse bis hin zum Fingerabdruck in der heutigen Polizeiarbeit. Die
Beispiele aus der zeitgendssischen Kunst, zu denen u.a. die Arbeiten von
Dorothee von Windheim und Robert Rauschenbergs zdhlen, machen
deutlich, dass die Bildtransfers keinesfalls auf das Handwerkliche und
(gestalterisch) nicht anspruchsvolle Durchpausen reduziert werden
durfen, sondern dass sie verschiedene inhaltliche Ankniipfungspunkte
liefern. Die inhaltlichen Zugédnge miissen natiirlich begriindet werden;
dabei ist zwingend zu hinterfragen, warum und wozu gerade dies zum
Gegenstand des Kunstunterrichts werden soll; was lernen und erfahren die
Schiilerinnen und Schiiler dabei? Jugendliche haben in der Regel einen hohen
Realitdtsanspruch an ihre eigenen kiinstlerischen Werke. Sie erwarten, dass
die von ihnen produzierten Bilder >echt< aussehen. Da ihnen aber meist
die zeichnerischen oder malerischen Darstellungskompetenzen fehlen,
verlagern sie ihr Interesse auf andere kiinstlerische Praxen, die diesen
Anspruch leichter zu erfiillen vermégen. Dabei zéhlen die Collagearbeiten
sowie das Fotografieren zweifellos zu den beliebtesten kiinstlerischen
Bildpraxen unter den Jugendlichen. An diesem besonderen Interesse der
Heranwachsenden setzt die kunstpadagogische Aufgabe an, ihnen in diesen
bildnerischen Bereichen nicht nur die notwendige Gestaltungskompetenz
zu vermitteln, sondern ihnen insbesondere die erforderlichen Zugéange zur
Kunst zu erméglichen.

Schliisselworter: bildtransfers, collage, fotografie, abdruck
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IMAGE TRANSFER-STRATEGIES OF IMAGE FINDING
BETWEEN COLLAGE, PHOTOGRAPHY AND IMPRINT

The special feature of image transfers as a process is that they cannot be
clearly assigned to a specific artistic field. Although photographs are usually
used as models, image transfers are neither photographs nor prints, nor are
they paintings. Nevertheless, they are something of everything and are to
be settled outside the traditional forms. The most important orientation for
didactic reflections is provided by the images of art. Therefore it is up to
art educators to consider the topics of imprint, image transfer and contact
image in the (art) historical tradition. The historical thread of the prints can
be extended from the tradition of the death masks known since antiquity
and the contact relics produced in Christianity as well as various forms
of moldings until the fingerprint in today’s police work. The examples of
contemporary art, which a.o. include the works of Dorothee von Windheim
and Robert Rauschenberg, show that the practice of image transfers should
not be reduced to craftsmanship and sheer copying, but that they provide
several thematic points of reference. The substantive approaches must of
course be justified; it is imperative to question why this has been chosen to
be the subject of art education; what do the students learn and experience?
Youngsters usually are quite demanding when it comes to judging the
quality of their own artistic works. They expect their images to look ‘real’.
But since they usually lack the techniques to properly paint or draw, they
shift their interest to other artistic disciplines which are better suited to
fulfill this claim. Therefore, collage work and photography are undoubtedly
the most popular artistic practices among young people. This particular
interest of adolescents is a perfect opportunity for art educators to not only
provide them with the necessary creative competence in these visual fields,
but also to give them access to Art in particular.

Keywords: image transfers, collage, photography, prints/copies
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TTOJIOXA] Y1 CTATYC IPAMCKOT
TEKCTA/OIPAME Y HOBOM JIOBY

CBaxo no6a 11 CBaKo BpeMe MMa CBoje TyMaderbe Iosopuiura. [locebHo ce oBa
J,0CIe[HOCT IOHAaB/bA Y MOLEPHOM 106y, I MOMEHTa Ka/ja je [IyMall CKVIHYO
MacKe ¥ Ha CIieHy CTYIIMO ca cBojuM auteM. Tazga Buiie Huje 6mo i, Beh je
mocTao IMYHoCT. Hekako y 1cTo BpeMe, CIleHCKe MHOBaIje Cy ZOoIpyHese
I3, IOpef, IIyMIia, i CBe OCTAJIO LITO YVHYI [I030PULITE, 611Ba yMETHIUYKIM
yyHOM. Jl06a TEXHOIIOIIKe PeBOAYIVje je LpacTUIHO IIPOMEHMIIO BU3YeTH
UAEHTUTET II030PUILTA [0 Te Mepe, fa Y IojeAVMHNM IpecTaBaMa TIyMIIN
HJCY MOXZa HM IOTpebHu. Jlakie, IIO30pMLITE je camo 3a cebe IoCTauo
yMeTHOCT. I3 oBaKBOT YBOJA M CIe[la CTBapy, MOXe Ce JaKO 3aK/By4MUTH A
he y mosopuiuty yckopo saurparyu maumte/poboru. Ja au je To moryhe?
Jla 11 cy oBe MoOje KOHCTaTallyje MyKO MalllTake, VAN Hac 4eKa HeIlTo
cAngHO? 3amTo ce Jecyuio nmosopuiute? Jla 1M ra je HEKO CMMCAMO VAN
Ce caMO CMMCINIO U3 HeKe JbyACKe moTpebe [a ce Urpa M Ty UIPYy YIMHU
CMICIIEHy ¥ OpraHM30BaHy (ca jacHo yCIIoCcTaB/beHNM IPaBUINIMA), UM je
TO jeIHOCTaBHO 6110 camo TpeHyTak 3ab6aBe? M3Bopu he moxasaTy pasmudmnTe
[IOBOZE 3a IIpaIoYeTaK I030puLITa, MehyTuM, 3a CBe OBe BapyjaHTe jemaH je
3ajeIHMYKY MMeHUTekb... Ipuda. [Ipnya u npudame je 0CHOBA IIOCTOjarka
CIIeHCKMX YMeTHOCTY jeJHaKO BaXKHa Kao U IIJIec, KOju je BPJIO YeCTO 3HAO0
Ja nrycrpyje mpudy. Ilpmya je ocHOBa paMCKOT TeKCTa 1 paMe Kao TaKBe.
Kakas je manac cTaTyc TOr IpBOr ayTopa y nmosopuiTy? Koamko ra nmma un
ModKe 1V ce 6e3 mera?
Kipy4uHe pedm: 1paMcKY TeKCT, IpUYa, IPBY ayTOpP, MCTVHNUTA U
Ja)KHa MIy3Mja, KOHBeHIINja
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THE POSITION AND STATUS OF A DRAMATIC
TEXT/DRAMA IN ANEW AGE

Every period has its special way of perceiving the theatre. This consistency
has especially been revealed from the moment when the actor decided to
step onto the stage, take off the masks and reveal his true face. That is the
moment when he stopped being atype and became a person. Simultaneously,
the stage innovations have contributed to everything additional, besides the
actor and the theatre to become an artistic act. Technological revolution
dramatically changed the visual identity of the theater, up to the point that
certain plays do not even need the actors. Hence, the theater has become
an art just for the sake of its own. Therefore, it is easy to conclude from
this introduction and sequence of events, that it is not a long time before
machines or robots start acting in the theater. However, is that possible? Is
it possible that all ideas of mine are just a product of my imagination? Or
is there something similar awaiting us? Why in the first place the theater
occurred? Was it invented by someone or by itself and the human need
for play and making that play meaningful and organized (with clearly
defined rules). On the other hand, was it just the moment of having fun?
The data (references) will show the various causes for the beginning of
the theater. Still, there is the same title for all those variants — the story.
Story and storytelling are the basis of stage arts, equally important as dance,
frequently used to illustrate the story. The story is the essence of drama text
and drama as such. What is the status of the first author in the theater? Is he
present and is it possible to do it all without him?

Keywords: drama text, story, the first author, true and false illusion,
convention
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VJIOT'A Y TTIPOBJIEMU ITEJATOINKKWX ITMJbEBA Y1 3AZTATAKA

V IpoLIIOCTH, @ ¥ y CaBPeMEeHOM JPYILUTBY, IIOCTOje pasiayKe KaKo Y OZHOCY
Ha Cafip)kaj IJ/beBa, TAKO M y OLHOCY Ha MEeTOJe HJIXOBOT OCTBApVIBaha.
Oty 1msb, rmobanum, 06uaHo 6uBa popMynrcaH Ha HajBIILIEM HUBOY Y OH
IIpe/iCTaB/ba 06Pa30BHM Meal opeheHor IpyIITBa MM Make APYLUITBEHE
sajegHune. Taj Iy/p ofpaXkaBa HajsHAaYajHMje SPYIITBEHE 3aXTeBe IIpeMa
naumanocTu (npymTBeHy obaBesy mpema obpasBaimy). lla 6u numesu 6man
IIOCTaB/beHM Kao IeaTOLIKM ¥ OCTBAapMBY, HEOIIXOLHO je a ce paspaze
¥ KOHKPEeTM3Yjy M Ha TeOPMjCKOM ¥ Ha IPaKTMYHOM mInaHy. Kao mrro je
HEOJBOjyBa TeOpUja Of IIPaKCe TAKO CMAaTPaMO HEOLBOjYIBOM ¥ HayKy Of,
HaCTaBHOT IIpoIleca KaJia IIOCTaB/haMo Te BaCIMTHE ¥ 00pasoBHe IM/beBe.
Haxko je jomr maBHe 1657. romuHe HamucaHa Benuka gugakiiuka Jana Amoca
Komemcxkor, y koMe je sedyHyicaH HACTaBHY Yac 0f 45 MUHYTa, HACTaBHY 9ac
je joII yBek ocTao HellpoMemeHe cymTKHe. Ca CTABHOBMIIITA IIeTarOIIKIX
Iy/beBa pasMoTpuhemMo 0OCHOBe caBpeMeHe ¥ TPaAMIIOHAIHe HAacTaBe, IPK
TOM aKI|eHaT CTaB/bajyhyl Ha UMsbeBe y HaCTaBI.

Kspy4He peum: refaroryja, caBpeMeHa HacTasa, 06pasoBH LVI/BEBY,

TpaZMLMOHATIHA HAaCcTaBa

Bosko Milovanovié

Teacher’s Training Faculty in Prizren-Leposavi¢
University of Pritina-Kosovska Mitrovica

THE ROLE AND PROBLEMS OF PEDAGOGICAL
GOALS AND OBJECTIVES

Differences between the content of the goals and attempts to achieve them
were always present, back in the pastand nowadays as well. The general goals
are usually formulated on the highest level and represent the educational
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ideal of every society and smaller community. Those goals reflect the
most important social demands towards the personality (social obligation
towards the education). To set the pedagogical and achievable goals, it’s
necessary to elaborate and concretize them, both in theoretical and practical
terms. Since theory is inseparable from the practice, we consider science
inseparable from the teaching process when we set those pedagogical and
educational goals. Although the Great Didactics by Jan Amos Komensky
was written back in the 1657, defining the length of a teaching lesson to 45
minutes, the essence remained unchanged even today. We will discuss the
basics of contemporary and traditional teaching from the standing point of
pedagogical goals. Simultaneously, we will emphasize the teaching goals.

Keywords: pedagogy, modern teaching, educational goals,
traditional teaching

IIAPAJIEJIHE CECHJE
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®daxynTeTr ymeTHOCTM YHMBep3UTeTa y IIpMInTnHy,
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VPEBHBAYKA ITOTMTUKA PAIVIO-BEOTPAIA YV COPJ:
MY3HMYKE EMHCHJE 1 XKAHPOBH

Kao jaBEM Menmjckm cepByIC U jemaH of HajyTunajHujux menuja y COP],
Panmo-Beorpaf, je 630 IOf HemocpegHOM KOHTPOJIOM jyroCIOBEHCKOT
peXxyuma M TPeTMpaH je Kao BaXXHO CpPeICTBO IIPOMOIMje JOMMHAHTHUX
npneonornja. MehyTum, ca mocTemeHMM IONYIITAaHmeM IOAMTUIKUX
pellpecuja ¥ oTBapameM 3eM/be IIpeMa 3alaly CTBOPEHM Cy YCJIOBM 3a
IopacT KoMepIyjanusanyje. Pagno-Beorpaz ce Hamrao y aMbuBaieHTHO]
nosunmjyu, 6anaHcupajyhm kxoHcTaHTHO wmM3Mely NmOAUMTUYKMX U
TPXKMIUIHMX MHTepeca. [IpyMapHM In/b OBOT paja je objalrmaBarse Iporeca
neperynanuje Paguo Beorpaza koju je mocTemeHo TpaHCcPopMMCaH U3
TUINWYHOT jaBHOT paAnonudy3HOT cepBuca y MeAuj ca LOCTa eleMeHaTa
KoMepuujanHoT pasuja. CXomZHO ToMe, IeHTpalIHa je XMIIoTe3a 1a je Pagyo-
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Beorpag, ¢yukumonycao y COP] kao MeyjaTop ULe0N0THja jyTOCI0BEHCKOT
peXuMa, aay MICTOBPeMeHO /1 Kao MeIjaTop MIe0I0T1ja KA TaaCTIIKOT
¥ KOH3yMepCKOT 3anafgHor npyurrea. OBo he 6utm objarrmeHo ncTopmjcKo-
MHTepIpPEeTaTUBHNUM IIpOMaTpameM MY3MYKUX eMMCHja eMUTOBAaHUM
Yy OKBUPY 4€TUPM OCHOBHA cermeHTa Pagmo-Beorpana: IIpsor, Jpyror u
Tpeher nporpama u [Tporpama 202. Buhe n3noxxeHy HeKy perrpe3eHTATUBHA
IoZialy1 Be3aHM 3a IIpaBuIHMKe Pagyo-Beorpasia, BpcTe My3MYKMX eMIUCH]ja,
3aCTYI/B@HOCT PasAM4MTHUX MY3WYKMX JKaHPOBa, Ka0 ¥ HEKe pesyaTarTe
JMCTpaXkMBamka paAyjcKor ayauropujyma. OBy mogany NpMKYIJBEHY Cy U3
apXMBCKMX MaTepujana Paguo-Beorpazsa a MHTepIpeTUPaHy Cy IPMMEHOM
TEOPUjCKO-METOL0MOIIKUX Opyha 13 My3MKOIOTHje U CTyAVje Menja.

KipyuHe peun: Panno-Beorpa, meperynanuja, mieosuoruje,
MY3M4YKe eMycuje

Jelena Arnautovié

Faculty of Arts University of Pristina, Zvecan-Kosovska Mitrovica

RADIO BELGRADE'S EDITORIAL POLICY IN THE SFRY:
MUSIC SHOWS AND GENRES

Being a public broadcasting service and one of the most influential
media in Yugoslavia (SFRJ), Radio Belgrade was under immediate control
of Yugoslavian regime and it was treated as an important medium for
promotion of dominant ideologies. However, with a gradual decrease of
political repressions and country’s opening towards the West, the conditions
for commercialization were appropriate. Consequently, Radio Belgrade
appeared to be in an ambivalent position, constantly balancing between
political and market interests. Hence, the primary aim of this paper is to
depicta process of deregulation of Radio Belgrade which was slowly modified
from a typical public broadcasting service into a media with many elements
of a commercial radio. In other words, I will argue the hypothesis that Radio
Belgrade functioned in SFR] as a mediator of Yugoslavian regime’s ideologies.
At the same time, it appeared as mediator of capitalistic and consumeristic
ideologies of Western societies, by adapting some segments of its program
to the market demands. This will be explained by historiographical-
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interpretative consideration of music shows broadcasted within the four
main segments of Radio Belgrade: First program, Second program, Third
program and Program 202. I will present some representative facts related to
legislation adopted in Radio Belgrade, the types of music radio shows, amount
of different music genres and some research results of radio auditorium in
Serbia. These facts have been collected from the archive materials of Radio
Belgrade and are interpreted by theoretical and methodological tools of
musicology and media study.

Keywords: Radio Belgrade, deregulation, ideologies, music shows
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REC I SLIKA U SLUZBI MANIPULACIJE

Veé dve decenije ¢ovelanstvo je u informatickom dobu, §to podrazumeva
masovno kori§éenje informacionih tehnologija i medijskih posredovanja
u svakodnevnom opS$tenju. Za oclekivati je da to doprinosi boljem
sporazumevanju medu ljudima. Medutim, mediji masovnih komunikacija,
neocekivano, stvorili su brojne oblike navodenja korisnika na spontano
preoblikovanje njihovih misli i ose¢anja. Kako i zasto dolazi do tako lake
redefinisanosti stvarnosti, kroz interakciju medija i drustva? O tome pise
Noam Comski, detektujuéi deset strategija medijskih manipulacija. Od toga,
samo tre¢a tehnika manipulisanja (upotreba de&jeg jezika), odnosi se na
nacin obraéanja. Sledstveno tome, razotkrivajuéi vizuelne na¢ine obraéanja,
ovaj rad upozorava na zavodljive i varljive, puteve medijskih saznanja.
Fokus je na recitim kazivanjima slikom, kao sve uticajnijim instrumentom
manipulisanja, usmeravanja javnosti ka poZeljnim prosudivanjima i
zabludama.

Kljuéne reéi: kultura medija, vizuelni jezik, manipulacija
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WORD AND IMAGE IN THE SERVICE OF MANIPULATION

For the last two decades, humanity has been in the so-called “age of
informatics”. This purported the massive use of information technology
and media interfearance in daily communicatins. It was estimated that it
would contribute to a better communication among the people. However,
the media of mass communication, unexpectedly, have created numerous
forms of guidance to users’ spontaneous transformation “of their thoughts
and feelings. Therefore, we have to wonder how and why the interaction of
media and society results in such an easy redefinement of reality? Noam
Chomsky has written about the ten strategies of manipulation by the media.
From those mentioned only the third strategy (use of children’s language)
refers to the form af communication (address). Consequently, revealing the
visual forms of communication, this paper draws attention to the deceptive
and seductive ways of media information. The focus is on the “eloquent”
photographic messages, as means of a very influential way of manipulation,
guiding the public towards the desirable judgments and delusions.

Key words: culture media, visual language manipulation
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HACTABHUK YMETHOCTH V 21. BEKY

Ha mpary 21. Beka 3aHMMakse HACTaBHMKA, I0CEGHO y 061aCTV YMEHTOCTH
Y OKBUPY IIPEZAIIKOICKOT, IIKOJICKOT (OCHOBHOT M Cpeiiber) obpasoBarma,
y omuTe-o6pa3soBHOj HACTaBy, MM [IaK CTPYYHMM LIKOIAMa, a Y HaCTaBU
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KOja je MHAVUBYMYalIHA ¥ KOJIEeKTMBHA, HACTABHMK Ce CyodaBa Ca BeIMKUM
M3asoBMMa. Ay, cyodaBa Ce, CBaKaKo, M ca IpMIMKaMa 3a yHampeheme
paza ¥ IpeHOllera 3Haka U BEIITHHA, ocBajajyhm mpocTop 3a nM4YHM U
npodecroHanHM PacT U pasBoj, Koje IpyxKajy Mmenuju, OpsuHa 1 IPOTOK
nupopmanmja, IPyLITBEHe Mpexe, HOBE TEXHOJIOTMje Kao CPeLCTBO
unbopMucama 1 yiema (jyTjy6, BuKuMenuja, BUKUIIeaMja), OHIAjH TeKIje,
TECTOBM ¥ IIPOBEpe 3Hamba, Ipe3eHTalyje IIyTeM BULe0-61Ma, IIpojeKTopa
nTr,. V3 HeOCIIOPHY OCHOBY ¥ 6a3y TpaayuIOHaIe MeTo/e I0o4yJaBarsa, Kaa
Cy Y INTaKy YMEeTHUYKM IIPeIMeTH, IIOTOTOBO y CTPYYHMM YMETHUYKUM
ILITKO/IaMa, CBAKaKO ITOCTOj¥ IUTaEbe U 113a30B IIpeMoIIhyiBarba M I0BE3/BAIbe
TEOPMjCKOT ¥ IPaKTUYHOT IIPEHOIIe ha 3HAa, OMJIO0 Y OKBUPY PaAVOHMIA
VIV OT7IefHe HacTaBe, anu 1 6yherse u opMuparse yMeTHIYKOT, KpeaTUBHOT
u u3Bohaukor y haky. Mehyrum, HacTaBHMK y 21. BeKy ¥Ma 3aJaTak Ja
dopmumpa, onHeryje u cadyBa Iefarora, npodecopa ¥ yMeTHUKA 1 Y cebu, a y
IIVIJbY LIITO KBaJAMTETHMjeT pafia ¥ IpeHolIerha He CaMo 3Hatba Beh MCKyCTBa,
BEITMHE CTBaparma ¥ ocBelrhyBarka KpeaTVBHOT IIporieca. JlaHac, yIeHMK
HMje NacUBHY IpMMaTesb 3HaEa ¥ MHPOpMAanMja, I IYKNU PEIPOLYKTOP
ucror, Beh u cTBapanan. JleTe, IIpe HeTo IITO IIPOTOBOPY — II€Ba, IIpe HeTo
LIITO NMpoXoJa — IINellle, Ipe Hero HalMille IIpBa cj1oBa — IpTa. CBakM
y4eHMK, CBeCTaH OH TOra WJM He, je yMeTHUK. Ha mpary 21. Beka, HacTaBUK
YMeTHOCTM MMa 3afZiaTakK, ¥ IIJb, He caMoO Jja IIpeHece 3Hame I IOLYKY
IIyTeM HajcaBpeMeHMjUX MeToAa HacTase, Beh 1 na y cBakom haxy npobyzn
ymerHuuKo (creator spiritus). lanac, y £o6a nponasHUX BPELHOCTH, TZe
CBaKoj CTBapy 3HaMO IleHy aly He 1 IIpaBy BPeJHOCT, HOBMM HapallTajuma
Tpeba yKasaTy Ha OHO BpPeLHO ¥ CTBapaladKo y IMMa caMuMa, Koje UX
TIoBesyje ca CTBapaoliMa ¥ yMeTHMIVIMA KPO3 MHOTe BeKOBe I erloxe.

Kspy4He peum: HACTaBHIK, YMETHOCT, Hak, 21. BeK

Kristina Askovié

Music School “Josif Marinkovi¢”, Belgrade
THE ART TEACHER OF THE 215TCENTURY

At the beginning of the 21st century, the profession of teachers, especially
in the field of arts in pre-school, primary and secondary education, general

26

education or vocational schools, within teaching that can be individual and
collective, the teacher faces challenges, but certainly Opportunities for
improving work and knowledge transfer, but also conquering the space for
personal and professional growth and development provided by media, speed
and flow of information, social networks, new technologies as a means of
information and learning (morning, Wikimedia, Wikipedia), online lessons
and tests and knowledge tests, video presentations, projectors, etc. With
the undeniable basis and base of the traditional teaching method - when it
comes to art subjects-especially in professional art schools, there is certainly
the issue and challenge of bridging and connecting the theoretical and
practical transfer of knowledge — whether in the framework of workshops
or pilot classes, but also in the awakening and formation of artistic, creative
and performing students. and what way does a teacher in the 21st century
have the task of forming, nurturing and preserving a pedagogue, professor
and artist in order to work better and transfer not only the knowledge but
the experience, the skill of creating and enlightening the creative process to
the student... Today, the student is not passive the recipient of knowledge
and information, or the mere reproducer of the same, but the creator. A
child, before he speaks-sings, before he walks-dances, before he writes the
first letters-line... Every student, conscious of it or not, is an artist. At the
threshold of the first century, the art teacher has a task, not only to transmit
knowledge and teaching through state-of-the-art teaching methods, but to
awaken the artistic in every student. Today, in an age of transient values,
where we know the value of everything but not the true value, new growths
should be pointed to the valuable and creative ones. at the threshold of the
21st century connects and connects with creators through many centuries
and epochs.

Keywords: teacher, art, student, 21st century
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ANALIZA PATRIJARHALNOG KONSTRUKTA OCINSTVA
U PREDRATNIM BIH FILMOVIMA

Rad analizira osnovnu patrijarhalnu preraspodjelu o¢instva prikazanu na
filmovima 80-tih godina u kinematografiji Bosne i Hercegovine. Fokus je
na tri osnovna segmenta stereotipnog modela o€instva, a to su ,,strogi otac,
njezni otac i otac kao stub obitelji”. Svaka od ovih stereotipnih podjela je
analizirana sa nau¢nog aspekta i tretira o¢instvo vise kao socijalno kulturalnu
kategoriju nego kao biolosko Zivotni faktor. Cilj rada je da pojasni stereotipne
modele patrijarhalnog o¢instva kroz analizu porodi¢nih odnosa, te definise
repetativne normative usadene u modele ponasanja Bosanskohercegovackog
muskarca. Filmovi uzeti za analizu su: Sjecas li se Dolly Bell, Otac na sluzbenom
putu, Kuduz i Ovo malo duse.

Kljuéne rijeci: patrijarhalnost, strogi otac, njeZni otac, otac stub obitelji

Boris Balta
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Magic Factory Production

ANALYSIS OF THE PATRIARCHAL CONSTRUCT
OF PATERNITY IN PRE-WAR BIH FILMS

The paper analyzes the basic patriarchal redistribution of paternity norms,
portrayed in films of the 1980s in Bosnia and Herzegovina cinema. The
focus is on the three segments, which represents the stereotypical paternity
models. Those segments are “strict father, gentle father and father as the
pillar of the family”. Each of these stereotypical divisions has been analyzed
from a scientific point of view and treats fatherhood more as a social cultural
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category than as a biological life factor. The aim of the paper is to clarify the
stereotypical models of patriarchal paternity through family relationships,
and to define repetitive norms embedded in the behavioral patterns of a
Bosnian man. The movies we chose for the analysis are Do you remember
Dolly Bell, Father on a Business Trip, Kuduz and This Little Soul.
Keywords: patriarchy, strict father, gentle father, father as
a family pillar

Camra Boxxuzpapesuh
®daxyareT ymeTHOCTM YHMBeEp3uTeTa y [IpnIuTuHy,
3BevaH-Kocoscka MuTposua,
sasabozidarevic@gmail.com

WHTEPTEKCTYAJHOCT MU TMTATHOCT Y PYKOBETHMA
JPYTE ITOJIOBMHE 20. BEKA - HOBY AHAJIUTU4YKHU
ITYTEBU U IIEPCITEKTHBE

HHTepTeKkCyaIHOCT ¥ UMTATHOCT Cy KEBJMXeBHO-TeOPUjCKM IOCTYIIIN KOjI
Cé MOTY YCIENIHO NIPUMEHNTH Y TYMadyemhy MY3MYKOT TOKA Kao JOIIyHa
TPaAMLVOHAIHO] CTPYKTYPHO-POPManIHOj MeTonu. IJocebHO Cy Aen0TBOPHM
y My3MYIKMM XaHPOBMUMA, IIOIIYT XOPCKOT, KOjU y BeAnKoj Mepu pebepupajy
Ha Tpasuuujy u GoIKIOpHE KopeHe. Y 0BOM paly MHTEPTEKCTYAIHU U
uuratHy noctynuu 6uhe mcxkopminhenn 3a mpukasmeame mehycobumx
opHoca n3Mmelyy aHTeneneHTa 1 KOHCeKBeHaTa Ha penanyjyu MokpamsyeBux
PYKYBeTH y PyKOBeTH) ¥ CPOLHMX GOpMMU LpyTe omoBuHe 20. BeKa. JefaH of,
IIPMOPIMTETA OBOT Paja je Ja ce yKa)ke Ha HOBe aHAIMTIIKe ITyTeBe y TyMade-
1Y MY3MYKOT TOKAa y 0BOj KATeTOPMjM XOPCKe My3JKe, Te a Ce II0OCPeACTBOM
OBMX METOJa Ha APyradMjy HauMH IPUCTYIN PeasHoj mpoueHu moryhmx
Moxpam4yeBuX yTHUIIaja Ha pasBoj CPIICKe XOPCKe My3MKe HallMOHAJHOT
cTuia gpyre moaosuHe 20. BeKa.

Kmyqne peyun: MHTePTeKCTYaJlHOCT, UUTAaTHOCT, PYKOBETH,
MOKPaI—baH, MY3M9Ka aHaJIM3a
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INTERTEXTUALITY AND CITATION IN THE HANDFULS
OF THE SECOND HALF OF THE 20TH CENTURY -
NEW ANALYTICAL PATHS AND PERSPECTIVES

Intertextuality and citation are literary-theoretical principles that can be
successfully applied in interpreting the flow of music as a supplement to
the traditional structural-formal method. They are particularly effective in
music genres, such as choral, which largely refer to tradition and folk roots.
In this paper, intertextual and citation procedures will be used to show the
interrelationships between antecedents and consequents on the relation of
the Mokranjac’s handfuls and handfuls and related forms of the second half
of the 20th century. One of the priorities of this paper is to point out new
analytical paths in the interpretation of the musical flow in this category of
choral music, and to approach by these methods a realistic assessment of the
possible Mokranjac influences on the development of Serbian choral music
of national music style of the second half of the 20th century.

Keywords: intertextuality, citation, handfuls, Mokranjac, music
analysis
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Cama Oununosuh
daxynTeT MMKOBHUX YMeTHOCTM YHMBep3UTeTa yMeTHOCTH ¥ Beorpamy

TIPUMEHA MCXOJA VYEHA Y KOMITAPAIIUJU
CTYIHJCKUX ITPOTPAMA Y TTPOTPAMCKHUX CAJZIPXKAJA
®AKYJITETA KOJU OBE3BEFY]Y KOMIIETEHIIWJE 3A
PAJl Y OBJIACTY HACTABE JIMKOBHE KYJITYPE

HacTaBHMK je K/ByYHM UYMHMIAL BacIMTHO-00pasOBHOT IIpoIieca,
a TOKOM BEKOBa pasBMjaldM Cy Ce PasiAM4IUTM NPUCTYIM Yy CTPYUHOj
npunpemu obpasoBHor Kazpa. [IpodecroHanHe KOMIIETEHIMje ¥ OCHOBU
cagpxxe murame: lllTa HacTaBHMK Tpeba fa 3Ha, yMe M IpUMeByje y
CKIaZy ca 3axTeBMMa oOpasoBHe mpakce? MHuMImjanHO obpasoBame
HacTaBHMKA JMKOBHe KyAType M y4uTe/ba KOje CTMYy Ha YMEeTHMYKNM,
OZHOCHO YYMTebCKMM aKyITeTVMa, MMa BaXHY YIOTY y OCHA)KUBAHY
npodecroHaIHMX KOMIIETEHIMja 3a paf y 061acTy IMKOBHE IeJaroruje.
3HayajHO MeCTO Y TOM IIPOIleCy 3ay31Ma MEeTOAVKA IMKOBHOT BaCIIMTama
u 06pasoBarsa, Koja Kao peaMeT MMa 3a Iy U3rpahusare KOMIIETEHIVja
CTyZeHaTa HeOIXOAHMX 33 IBMXOBO YCIIENIHO YK/BYYMBake Y BaCIUTHO-
06pa3oBHY Ipakcy. Y pany je usBpIleHa KOMIIapalyja IpeaMeTa 13 obmacTu
MeTOZIMKe IMKOBHOT BaCIIMTarba ¥ obpasoBasa Ha [lefaromkom dpakynrreTy
u Axazemuju ymeTHocTy, YHuBep3uTeTra y HoBom Cagny. JlaT je mperief,
dopManHMX KOMIIETeHIVja Koje oBu npepmeru obes3belyjy crymentnma
y omHocy Ha Baxxehe Cillangapge xomileiienyuja [2011], xao n komnapanuja
00pa3soBHMX MCXOAA, KPO3 peBUAVPAHE acleKTe KOTHMUTMBHOT AOMEHA
npema Biymy, o Kojux Cy HaBa>XHMjJ OHY KOjJI Ce OFHOCe Ha CTBapajallTBo.

K/by4He peun: HacTaBHMK JMKOBHE KYATYpe, yIUTelb, aKaJeMCKO
obpasoBarbe, KOMIIETEHIIVje, ICXOAM yIerha
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APPLICATION OF LEARNING OUTCOMES IN THE
COMPARISON OF STUDY PROGRAMS AND PROGRAM
CONTENTS OF FACULTIES PROVIDING COMPETENCES
FOR WORK IN THE FIELD OF ART EDUCATION

Theteacherisakeyfactorintheeducational process,anddifferentapproaches
in the professional preparation of the educational staff have developed over
the centuries. Professional competencies contain the question: What should
the teacher understand, know and apply according to the requirements
of educational practice? The initial education of teachers of fine arts and
teachers acquired at Art faculties and/or Teaching faculties, plays an
important role in enhancing professional competencies in the field of art
pedagogy. A significant place in this process is taken up by the methodology
of art education, which as a subject, aims at building the competencies of
students necessary for their successful inclusion in educational practice. In
this paper, we aimed to compare the subjects in the field of methodology of
arteducation at the Faculty of Pedagogy and the Academy of Arts, University
of Novi Sad. An overview of the formal competencies that these courses
provide to students in relation to the applicable Competence Standards [2011]
was presented, as well as the comparison of educational outcomes through
the revised aspects of the cognitive domain according to Bloom, of which
the most important ones are those related to creativity.

Keywords: teacher of fine arts, teacher, academic education,
competencies, learning outcomes
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GAHTA3WJCKU ITPUHIIUIT Y YMETHUYKOM JETY

V pany ce roBopum o daHTasuju M NPMHUNUIY HEHOT LelI0Bama Kao
MCTPXXMBAYKOM ¥ KPeaTMBHOM IIOTeHIIVjaly U carilejaBary KOHKPETHOT
YMEeTHIYKOT Je/la 3 TeOPMjCKO-aHAINTIIKOT 1 M3Bohaukor yria. Hazpan
danTasmjom (MMarmHanMjoM, MaIITOM, yO6Pa3M/bOM WAV BU3NjOM), OBaj
jenvHCTBeH peHOMEH Ce Hala3) y KOPeHy CBaKOT CTBapaladKor mporeca. Kao
IIOKpeTayKa CHara MysimJke MHCIIMpaIyje, KaKo Y TPaAMIMOHATHOj, TAKO U Y
caBpeMeHOj yMeTHOCTH, GaHTa3MjCKV eJIeMEHT je HEeONXOAaH ,aIropuram’
KOjM 3aXTeBa XOMMCTMYKM IPUCTYI KPO3 TeOpujcKy, ¢mmao3odcKy u
IICMXOJOIIKY aHaIM3y YMeTHMYKOr Jena. lIum paja je Ja Kpos mpusMy
daHTasmje mpuKaxe NpBu cTaB BeToBeHOBe Meceuese coHailie y umjeM je
IIoJHACIOBY, Sonata quasi una Fantasia, HaroseITeHO XCTOBPEMEHO J1ejCTBO
¥ coHaTHOT ¥ GaHTa3mjcKOr KoHIenTa. [lopes HejacHUX KOHTypa COHATHE
dopme, enemenTn mysmuke baHTasmje cy y 0Boj ,IecMmu be3 peun” mau
»PEIUTVO3HO] MEIUTAIVj) IIPBEHCTBEHO M3BOP MCTUILIAEHA eMOI[VIOHANHE
6ase MysuKe ¥ OTBapajy ce Kao CIenuduIHy IPOCTOPY MHAVBUAYATHOT
Iyicara My3M4YKOT ToKa. OBM ocioboleHM MPOCTOPM MY3MYKOT TEKCTa
Iajy MoryhHOCT pasHOPOLHMX TEOPMjCKMX U M3BOhaYKMX TyMadersa Jefla.
V pazy ce 3axspydyje na aHTasMjCKy NPUHIMIN [10CTAjy LEIOTBOPHjK
y LeayMa y KojuMa ce BMXOBO HejcTBO He o4eKyje, Kao IITO je caydaj ca
TpaguIMOHaJIHVM COHaTHMM OG]II/IKOM (Tpa,IU/IHI/IOHaJIHI/IM @OpMaJIHI/IM
obpacruma). Vkasyje ce u Ha moryhHoCT nosradema napanene usmeby
daHTa3MjCKOT, Y I10/bY YMETHOCTH, U €T3YICTEHLIVjAIHOT, Y IIO/BY LYXOBHIUX
noTpeba caBpeMeHor YoBeka. Tako ce dpaHTasMja CBOjoM TEHAEHIMjOM Ja
VICTYIIN, M3MaKHe CTBAPHOCTH M 0CI060M Ce CTPOIMX IIeMaTCKMX OKBYPA
noucrosehyje ca morpebom caBpeMeHOT Y0BeKa, fa bexxehn of cTBapHOCTM M
HapacTajyhe arpecuBHOCTH, focerHe cnoboxny. Croboza je, Kao IIIaBHM MOTO
daHTasMje, CYIITHMHCKA TeXEbA CBAKOT ayTEHTVYHOT YMETHWYKOT Jea.
KipyuHe peun: danTasuja, aHTa3MjCKM IPUHIIIN,
coHaTa Kao dpaHTasmja
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Marija Gluvakov Medenica

Faculty of Arts University of Pristina, Zvecan-Kosovska Mitrovica
A FANTASY PRINCIPLE IN A WORK OF ART

This paper discusses the fantasy and principles of its action, as a research
and creative potential, as well as the perception of a specific work of art
from the theoretical and analytical perspective. This unique phenomenon,
known as the Fantasy (imagination, fancy, vanity, fabulation or vision)
is in the root of every creative process. As a driving force of musical
inspiration, both in traditional and contemporary art, the fantastic element
is a necessary “algorithm” that requires holistic access through theoretical,
philosophical and psychological analysis of artistic work. The aim is to show
the first movement of Beethoven’s Moonlight Sonata with a sub-title Sonata
quasi una Fantasia, through the fantastic prism, as well as to indicate to the
effect of a sonatic and fantastic concept at the same time. In addition to the
vague contour of the sonatic form, the elements of music fantasies in this
“Song Without Words” or “religious meditation” present the primary source
and emotional base of the music. Those element open up as special spaces
of individual music flow. Those liberated spaces of musical text provide the
various theoretical and performative interpretations of the works of art. It
is possible to conclude that fantastic principles become more effective in the
works where their effects are not expected, as is the case with traditional
sonata form (traditional formal models). Likewise, the paper indicates to
the possibility of withdrawing parallels between fantasy, in the field of art,
and existential, in the field of spiritual needs of a modern man. That is how
Fantasy with its tendency to step forward, to escape reality, and to dispose
of the strict schemes, identifies with the need of a modern man, escapes
from the reality and growing aggression and finally reaches the freedom. As
a main fantastic moto, the Freedom presents the essential tendency of any
authentic work of art.

Keywords: fantasy, fantastic principles, sonata quasi fantasia
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BOKAJIHYU UIEHTUTET KAO BECKPAJHH CIIHCAK.
MMPUMEPH MHTEPTEKCTYAJHOCTH Y TUKJIIVCY
OOHAIIHJE 3A ITTAC U EIEKTPOHHUKY AHE I''ThATOBU'R

VMeTHUYKM Heo LOKTOPCKOT NpojeKTa KoMmIosuTopke AHe I'saToBmh,
BUILIeCTaBayHM HuKIyc PoHayuje 3a Tnac u enekilipoHuky, ayTopka fedyHMIIIe
Kao ,MHTVMMHY CIICaK BOKAJIHMX npucehama’ u ,I0KyIaj neduHMCcamba
CBOT BOKQJIHOT MeHTUTeTa . [IOMepUBLIN IPAHNLIE CXBATAHA CBOje BOKAIHE
My3MKe ca 0Hola Willo je (YInagHOM) NeeaHo Ha CBe IITO je IUTAHO, PELUTOBAHO,
IIPOKJIaMOBaHO, HabpajaHo, ayTopKa MPOIUMPYje ¥ KOPIYC AUTEPaType
3a IeBarbe, MPoIyIuTajyhu y mera ,,IpoCTPAHCTBO IOETCKUX U MY3UIKUX
TEeKCTOBA, IPO3HUX, NOKYMEHTapHMUX M METAaTEeKCTOBa, MHTEPTEKCTOBA,
LUIIACKanyja U MapTUTYPHUX 3araassma...” [Iporanasehu uncnupanujy
y jemHakKoj MepM y CBeTOBMMAa MY3MKe, KIBMXEBHOCTM U Teopuje
YMETHOCTM, IPUTOM CBECHO ¥IX MOAVDKYyhM Ha HUBO IOETCKE M MOETUIKE
paBHompaBHOCTH, ['BhaToBmh NeTe KOMIIZIEKCHY MHTUMHY MpPeXy ofHoca
n3mely opurnnansor, anponpupasor, napappasmupaHor 1 TyMadeHor. Pag,
IIpe/CTaB/ba M aHAIM3MPA Pas3IM4MTe IpUMepe MHTEePTeKCTYalHOCTY Ha
HUBOY TeKcT(0B)a, Mysuukux obpasana, POpPMaTHMX pellera, TEXHIKA
KOMIIOHOBatba, TPeTMaHa BoKaia... [lomasehm ox ayropkmHe uzeje BokamHor
UAeHTUTeTa Kao ,CIIJMCKa KOji ce He MCIPI/bYje X He 3aTBapa CBe 0K je
HeroB axTep (0Haj 0 KoMe rOBOpPY) - aKTMBaH , y pafLy Ce A0asy 0 3aKJbyIKa
Ia moryhHocT 6ecKOHauYHOT KOHLIEHTPUYHOTL LIyperha ciucka Ponayuja
IIOCTOjM He TONMKO Y JOMEHY ZofaBakba HOBMX elleMeHaTa, KOIMKO Kpo3
aKTUBYparbe HOBUX cuHancu usMmelhy mocrojehnx.

Kipyune peun: AHa I'vaToBuh, PoHayuje, MHTEPTEKCTYaIHOCT,
BOKAaJHa MY3MKa, CIMCaK, BOKAIHN UIeHTUTET
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VOCAL IDENTITY AS AN ENDLESS LIST. EXAMPLES
OF INTERTEXTUALITY IN THE CYCLE OF PHONATION
FOR VOICE AND ELECTRONICS BY ANA GNJATOVIC

The artistic part of the doctoral project by the composer Ana Gnjatovic,
the multi-movement cycle Phonation for voice and electronics, was defined
by the composer as an “intimate list of vocal remembrances” and “attempt
in defining one’s own vocal identity”. By widening the scope of her vocal
music from what is (mostly) sung to what is read, recited, proclaimed or
listed, the author also expands the corpora of singing literature by letting
in the vastness of poetic and musical texts, prose and documentary texts,
metatexts, intertexts, stage directions, performance instructions...”
Gnjatovi¢ finds her inspiration in worlds of music and literature as well as
in art theory, bringing them all to the level of poetic equality. This resulted in
creating a complex intimate web of relations between original, appropriated,
paraphrased, and interpreted. This paper presents and analyses various
examples of intertextuality in the spheres of texts, music, formal solutions,
composition techniques, vocal treatment... Starting from the author’s idea
of vocal identity as a “list that does not exhaust or close until its actor (the
one it refers to) is - active”, the paper concludes that the possibility of infinite
concentric growth of Phonation is not primarily in the domain of addition of
new elements, but in the activation of new synapses between the existing
elements.

Keywords: Ana Gnjatovié, Phonation, intertextuality, vocal music, list,
vocal identity
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Jlazap Aumurpujesuh

Ouonomko-yMeTHUIKM pakynreT YHMBepsuTeTa y Kparyjesmy

KAJIMTPA®H]JA KAO TPAIMITMOHAJIHA TEXHHUKA
YV HOBOJ] VYMETHHUYKO] ITPAKCH

Kanmurpaduja npencraBmba yMETHOCT JIEIIOT NMCAEha ¥ YMETHOCT [aBama
cnenudmune popme sHaxoBuma. Kanurpaduja ce kao Taksa IPOTEKE OF,
$YHKIMOHAIHNX, PYyYHMX 3alliica, CBE L0 jeNVIHCTBEHUX YMETHMYKUX
dopmu, roe recTyanHm, eKCIPeCMBHY, WIK MAaK alCTPaxOBaHM MMUCAHU
TpParoB¥, OTMMajy NIPBEHCTBO YMTKOM mucamy. Kako Om ce m3Beine
cnenuduune xanurpadpcke popme, n Kako 6U ce Ha MCIpaBaH JVKOBHU
HauyMH HapyIIMO TPAAMUIVIOHATHYM KaaurpapCcky CTI, IOTPebHO je mpe
Tora, £obpo yceojury naneorpadpeko Haciaehe. Ono mro xanurpadujy unum
JIVKOBHNM JIeJIOM, jecTe yIIPaBO BbeHa JICTOpMja Koja CBeZ,09M O TOME KOIVIKO
je xamurpaduja Kao yMeTHOCT, MCTOLOOHO ycBajala CBe IPOMeHe Koje Cy ce
BEKOBVIMA JielllaBajle Y CAIMKAPCTBY, apXUTEKTypH Ia 1 y My3uiu. Moxke ce
pehu ma ce xanurpaduja gaHac, y HOBOj yMETHUYKO]j IIPAKBY, BUILIE HETO
mKaga 6aBy KOMIO3MUMjOM, $OPMOM, KOHTPACTMMA, ¥ CBUM OCTAIUM
YMHNMOLVIMA JIMKOBHOT IOeJja. Ha Taj Ha4YVH, YNT/BUBOCT U IIPEIIO3HAT/BVIBOCT
camor Kanmrpadckor CTmia, je CKpajHyTa M BULIE acOLWjaTVMBHA, Al
He HaIlyIlTa ocJamarbe Ha TPaIMIMOHAIHO U3Boheme. CTUI He ogMude
CyBMILle HANEKO OF TUX maneorpadckmx ysopa, Te ce 6e3 obs3mpa Ha
TeCTYalHOCT, ¥ Ha eKCIIPeCUBHOCT JIMKOBHOT ¥3pasa, BUAM jeSVIHCTBeHa
Be3a ca TPaIVIIVIOHATHMM MPOIOUIKMM M3pasoM. Jakie, kamurpaduja y
HOBOj YMETHMYKOj IIpaKcy, Mema ce, Heryjyhu crobozumje obamke, Koju cy
BUILIIE CBOjCTBEHM Op30M mumcamsy. JlonaBareM ¥ IPOHATACKOM PasaNduTe
BpCTe KaanrpadcKor anara, MoguduKyjy ce CIOBHY ob6am1y, e ce obujajy
HOBe MoryhHoCTM IpuMeHe.

KipyuHe peun: xanurpaduja, pyKonuc, Tpaguumja, ImucMo, yMEeTHOCT
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CALLIGRAPHY AS TRADITIONAL TECHNIQUE IN
THE NEW ARTISTIC PRACTICE

Calligraphy is the art of fine writing and the art of giving specific form of
signs. Calligraphy, as such, extends from functional, handwritten records to
uniqueartforms, where gestural, expressive, orabstracted writing, took over
the primacy from reading. In order to perform specific calligraphic forms,
and to properly disrupt the traditional calligraphic style, it is necessary
to adopt a paleographic heritage beforehand. What makes calligraphy
a work of art is its history, which testifies to how much calligraphy as an
art. It simultaneously adopted all the changes that have taken place over
the centuries in painting, architecture, and even music. It can be said that
calligraphy today, in the new artistic practice, is more than ever concerned
with composition, form, contrasts, and all other factors of art work. In
this way, the readability and distinctiveness of the calligraphic style itself
is abridged and more associative, but still continues to rely on traditional
rendering. The style does not move too far from these paleographic patterns,
and regardless of gesture, that makes a unique connection with traditional
morphological expression. Hence, the calligraphy in a new artistic practice
continues to change and nurture the open forms, which are more inherentin
rapid writing. By adding a different type of calligraphy tool the letterforms
are modified, obtaining the new possibilities of application.

Keywords: calligraphy, handwritting, tradition, letter, art
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MUSICAL ICONOGRAPHY IN THE MUSIC CLASSROOM:
METHODS AND TEACHING APPROACHES FOR CRITICAL
AND CREATIVE USE OF MUSIC IMAGES IN EDUCATION

Musical iconography is a science of historical nature. Its purpose is to
analyse the image which contains a musical representation, in order to
gain knowledge about details of the image that literature does not provide.
The present study focuses on teaching of Greek mythology through music
iconography sources, coming from images on ancient Greek vases created
between the 5% and the 4™ Century B.C. Its aim is to examine how students
perceive and use musical representations of Greek mythology. It proposes
and examines an alternative pedagogical approach in the music classroom,
in which musical icons are at the centre of children’s activities. We designed
and run a field research study which was carried out in six classes of
primary schools in Greece (3 experimental and 3 control ones). We took the
example of two myths from the Greek mythology: i) the creation of auloi
(double flutes) by Athena and ii) the musical competition between Apollo
and the satyr Marsyas. In the experimental groups we adopted the triadic
Phenomenological-Hermeneutic-Dialectic approach (PHD) and we placed
the images at the centre of educational activities. The results of our study
indicate that the PHD approach makes an effective strategy of using musical
iconography in the classroom. It led students into a contextual understanding
of the myths, and the uses and functions of music in ancient times. Icons
have the power to raise students’ imagination, and inspire them to perform
creatively by combining music making with painting, language narration/
writing, drama, and other creative educational activities.

Keywords: musical iconography, music classroom, music images in
education
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JbupaHa Bojkmh

Bucoxka ImKosa CTPyKOBHMX CTYAMja 3a 00pasoBarbe Bacuurada [Iupor

VIIOTPEBA JEUJUX ITECAMA 'Y ®@VHKIIVJHY CTULIAIHA
I[NTOYETHHMX 3BYYHUX ITPEOICTABA O MOAYJIAIIUJU

[ToyeTHe 3By4YHE NpPEACTaBe O MOAYJIAUMjyu Hema mory crehm ycBajarmem
HapOLHUX U Ae4YjUX IecaMa ca TEKCTOM y My3MYKOM 3a0aBUILTY U TOYETHUM
paspenuma OCHOBHe Mys3M4Ke Inkozae. IIpoipamom Haciliase u yuera 3a
OCHOBHO MY3UUKO o5pa306a1be usacuuitiare 13 2019. ronyiHe, 3By4Ha II0CTaBKa
MOZyJIalyije y TOHAIMTETE IPBOT KBMHTHOT CPOLCTBa npexsubeHa je 3a
meTy pasper, a obpaza y urecrom paspeny. ¥ nmopehemy ca sacrynmenomthy
MO,ZLYJIaTI/IBHI/IX npmvxepa us3 YMeTHI/I‘{Ke JII/ITepaTyPe n I/IHCprKTI/IBHI/IX
Bex6m y yibenunyma sa condeho 3a ocHOBHY My3mMUKy LIKo1y, 6poj mecama
je mamu. C TMM y Be3y, ayTOpKe 4IaHKa Cy OCMMC/INIIE AeBeT Aedjux Iecama
Koje cafpixe MOLyIaIyje U3 Lypa y JOMWHAHTHY U CyOLOMUHAHTHY AYP U
OOMMHAHTHY MOJI, Ka0 ¥ U3 MOJIa Y IapaaeaHy AypP, Y CYyOLOMUHAHTHY U
OOMMHAHTHM MOJI.

KipyaHe peun: Mozynanyuja, 3BydHe IIpeJicTaBe, fedje IecMe
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THE USE OF CHILDREN’S SONGS FOR THE ACQUISITION
OF INITTAL SOUND IMAGES ON MODULATION

Children are able to acquire the initial sound images on modulation, by
learning folk and children’s songs with lyrics in music kindergardens
and early grades of primary music schools. The curriculum for primary
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music education from 2019 includes the sound setting of modulation into
fifth relation tonalities for the fifth grade of primary school. Meanwhile,
lecturing about the sound setting of modulation is foreseen for the sixths
grade. The number of songs is low in comparison with the representation
of the modulative examples from music literature and exercises in solfeggio
textbooks for the primary music school. Having that in mind, the authors of
the article have collected nine songs containing the modulations from major
into dominant and subdominant major, dominant minor, as well as from
minor into relative major and subdominant and dominant minor.

Keywords: modulation, sound images, children’s songs

Borzau Hakosuh

Axanemuja ymeTHOCcT YHUBep3uTeTa y Hosom Cazy
bogdandj@eunet.rs

TIOIJIEJ, U3HYTPA: CTABOBU CABPEMEHUKA
O CTAIY CPIICKE IIPKBEHE XOPCKE MY3UKE
V IIEPUOJIY U3MEBY JIBA CBETCKA PATA (1918-1941)

Ha oumrmezmaH HeJocTaTak TpaAMIMOHANIHe ,LPKBEHOCTH ayTopa
[IpaBOCJIaBHe XOPCKe My3uKe ynyhmBanym cy BUXOBM caBpeMeHMIY,
IIPKBeHM Merorpadu, My3UIKM NMUCLY, CBELITEHNIV 1 OOPY II03HABAOIIN
TPaAMIVOHAIHOT jeHOTJACHOT II0jarka, IPKBEHM BeIMKOIOCTOjHUIN,
Kao u mehycobHo, konmere xomiosuTopu. Mcrmuao cy mpobiem CTHMACKOT
JyTarsa, MHCUCTVPAha Ha CaMO ,,CIIO/BAIEbYIM KOHCTYKTUBHMM aCIIeKTVIMa
IIPOLIVPEersa 3BYYHOT M3pasa  Ha reHePalTHO HIUCKOM HUBOY yHKIMOHATHE
IpUMEBUBOCTY Jela, Kao IocIefulle NMPeBelIMKOT YILINBA eleMeHaTa
cBeToBHe My3uKe. Kazia cejaBsbasa y ymosy Kputndapa, BehHa KOMIO3uTopa
IIOKyIIaBaja je Ja ogpeny MoJepHe HallMOHalHe IIpaBlle pa3Boja XKaHpa
Kpo3 Ccy6jeKTUBHY CAMKY cOICTBeHMUX aduHuTeTa. [IpenopydmBanu cy ce
IIOCTYIIIIM TIOBE3)Barha BMU3AaHTYjCKMX U HAPOSHMX IIPKBEHNX MeJIoAMja,
y3 Kopuirhermse My3JMKOJIOLIKe HayKe ¥ CBPXY LOCTM3akha HOBe CTeIIeHNIe
pasBoja IIpKBeHe XOPCKe My3MKe. Je[MHCTBeHN CTaBOBY CABpEMeHMIKA OBUX
CTBapaJadyKyMX IIpolleca M CBefOKa M3BOhekba Aela, 03HauyaBajy pasBoj OBOT
>KaHpa Kpo3 IpeBIacT YMETHMYKOT M IIpodaHor, Mare Yy OGHOCY Ha yKe
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CTUAVICTUYKE II0jMOBE ,HAUVMOHAIHO WM ,TPAAMLVOHATHO , KOIUKO Ha
HeZI0OBO/BHO paspaleH mmTyprujcko-QpyHKIMOHANAH cTaTyc. YIPaBo Taj
aCIeKT VI IPeJiCTaB/ba HAjTUNMYHN)Y OJAMKY BpeMeHa M KyATYPHMX yCI0Ba
y KojuMa cy HacTale IpKBeHe XOpcKe KoMIosuyje usmehy 1918. m 1941.
ToIVIHE.

KspyuHe peun: pKBeHa borocayxbeHa Mys3snKa, TpagAIMOHATHO
TIojarbe, IPKBEHO-MY3MYKM KaHOH, IIPaBOCIaBHY MY3MYKY CTUI,
MOJepHM3alyja HaI[MOHaTHe YMETHOCTH

Bogdan Pakovi¢
Academy of Arts University of Novi Sad

AN INSIDE VIEW: CONTEMPORARY ATTITUDES ON
THE STATE OF SERBIAN CHURCH CHOIR MUSIC
IN THE BETWEEN THE TWO WORLD WARS (1918-1941)

The basic motivation for this new approach by contemporary Serbian
composers comes from the lack of interest for its traditional functional
aspect. Unlike church architecture and painting, institutional concern for
church music, outside theological schools, never became a subject of serious
interest. For Serbian composers, personal poetics successfully used in the
field of secular music frequently represented the “basic level” of the aesthetic
approach to church music as well. The employment of specific melodic
elements from the Serbian Middle Ages was not yet possible, because there
were no transcriptions of the neumatic manuscripts. But the real problem
was somewhere else, hidden in the complex circle of different elements of
modern music as church art, where important things are not on the surface,
but deep down underits potential spiritual nature. The question was certainly
not in the sphere of creativity, but in the general attitude of the majority of
composers not being ready to sacrifice their own musical personality for the
“objective” liturgical style of Orthodox ritual. Highly critical remarks and
negative statements from the witnesses of this process make it clear that this
genre was neither sufficiently nor traditionally functional.

Keywords: church liturgical music, traditional chant, church-music

canon, orthodox music style, modernisation of the national art
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KAKO ITPUBJIMDKMTHU CABPEMEHY CPIICKY
MY3HUKY YYEHUIIMMA BHUOJIMHE?

Ca pasBojeM TeXHOIOTHje ¥ MOAePHMM HadTHOM KOMyHMKallyje, y9eHMIIMa
BMONMHE JOCTYIIHA je My3JKa 13 pasAMduTuX Kpajesa ceeTa. [locTasmka ce
IuTame Ja 11 UX TO yh4a/baBa of CPIICKe TPaAMLIMIOHATHEe MY3/Ke U KOJIVIKO,
3aIlpaBoO, OHM II03HAjy CPIICKY TpaJMUIMOHAAHY My3uKy. Hammu ydeHnnn
II0Kas3yjy Hac y ,,0riefany’ ¥ MM, BUOIVMHCKY [Iearo3n, CMO 3afyXXeHN 3a
npubaVDKaBame CPICKe TPaAUIMOHATHe My3JKe HallUM y4eHuumuma. To
M3JCKyje Hallle TI0O3HaBame M TepaType caBPeMeHNX CPICKIMX KOMIIO3MTOPa
Koju cy cTBapanu KpajeM 20. 1 ¢ moderka 21. BeKa. JeHO 0, MHOTOOPOjHMX
MY3MYKMX Jefa Koja y ToMe MOTy fa KopucTe cy Ileill iaciiopana 3opaHa
Josanosmha. Qokyc pajia je cTaB/beH Ha yIeHMKe BUONWHE OCHOBHE VI CpefiEbe
My3MYKe IIIKOJEe ¥ 3aCTYI/beHOCT CaBpeMeHe CPIICKEe MY3MKe Y BJMXOBOM
06pa3oBarsy 1 13B0H)auKOM OIIyCY.

KibyuHe peunt: MeTOAMKa HacTaBe BUOAMHE, CaBpeMeHa CPIICKa
MYy3MKa, I03HaBaIbe IUTEPaType

Donka Dorelijevski

Music School “Vatroslav Lisinski”, Belgrade

HOW TO BRING CLOSER THE CONTEMPORARY
SERBIAN MUSIC TO STUDENTS OF VIOLIN?

With the advancement of technology and modern communication, students
who study violin got the access to music from around the world. Still, it is
questionable whether this distracts them from Serbian traditional music
and to what extent. In addition, how much do they even know about Serbian
traditional music? Our students present “our images in the mirror” and
we, as violin educators, are in charge of bringing Serbian traditional music
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closer to our students. This requires our knowledge of literature about
contemporary Serbian composers who created in the late 20th and early 21st
century. One among many pieces of music they learn is “the Five Pastors” by
Zoran Jovanovié. The focus of this paper is on the students of violin at the
Elementary School and High School of music education and the presence
of contemporary Serbian music in their education and performing oeuvre.

Keywords: violin-teaching methodology, contemporary Serbian music,
knowledge of literature

Oymmna XXusanosuh

TpeHyTHO He3amnocjaeHa

Hejan Ty6uh
dunosodpcku pakynrer VHMBep3uTera y [IpminTuam-KocoBckoj
Murtposumy, dejantubaé4@gmail.com

YMETHOCT 1 YMETHHWYKO JEJIO Y KOHTEKCTY
CABPEMEHOCTH, ITPOIIJIOCTH Y1 BYAY'RHOCTHU

VMETHMYKO [eI0 HacTaje Y TPeHYKTKY KpeaTVBHOT CTBapakba YMeTHMKA.
CaBpeMeHOCT je TpPeHyTaK HAacTaHKa ¥ XPOHOJOIIKAa HEeMMUHOBHOCT
nena, mehyTum Taj TpeHyTak aKTMBHO KOpecIOHAMpa ca mposaolrhy
u 6ynyhuomwhy. Perauuje caBpemenoctu, mpouwtoctu u 6yzyhuoctn
Kao0 CTPYKType YMETHOCTV Cy BPJIO CIOjeBMTE ¥ KPO3 MCTOPUjy BeoMa
IIpoMeHJbMBe. YMETHOCT Ka0 eCTEeTCKA ¥ KOHTEMIIZIATYBHA CTBAPHOCT IULIEM
fora JaHyca sarmefaHa je ¥ Hampen ¥ Hasag, y IpomuiocT u 6ygyhuocr.
I[TomeMyKa Te TPY XPOHOIOOIIKE LVICTAHIIE YCIIOCTaB/bajy Ce KA0 HEOIIXOLHE
Ipy KOHCTUTYMUCAy YMETHMYKOT Hesa. PasmuumTy Hapomy Ipema
IPOLIOCTH, CafaluocTy 1 6yayhHOCTM raje cBOj ayTOHOMHM IPUCTYIL.
To je jeman of OGUTHMX pasnora 3a MOjaBHOCT PasAMYMUTOCTY YMETHOCTU
Ha HUBOY ayTOXTOHOI cIenuxpmkyMma KyaType ozpeheHux Hapoza.
PoMaHTMYapy Cy JOMMHAHTHO OMIM 3arefaHy ¥ IPOIIIOCT, GyTypPUCTH
y 6yayhHoCT, WITO je jenaH of OCHOBHMX pasmora OMTHe CTPYKTypauHe
pasauke mamehy Te mBe ymerHocTm. Ilcmxomomky mpodmi CpICKOT
HaIlMOHA yKasyje Ha HeroBy IoTpeda 3a KOPeCIOAEHIVjOM ca BIaCTUTOM
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npounromhy. Ta KapakTeposoruja Cplcke YMeTHOCTY Ce YCIOCTaBjba
Kao BeoMa OMTHa IpM HeHOj KOHaYHO] nebuHMIMju. Buio je TpeHyTaka
KaZia CpIICKa YMETHOCT y CBOM MOP(OTeHEeOoJOIIKOM KpeTamy OTBapa
oTBOpeH AyicKypc u ca mpouuroirhy u ca 6ysyhuourhy. Takas je cayuaj ca
CPIICKOM YMeTHMYKOM rpynom Meamnana. YraHOBM Te Irpylle Ha HajBUIIEeM
HMBOY YCIIOCTaB/bajy KOMyHMKaLNjy u3Mely IPOIIIOCTH, CafaIIBOCTI U
6yayhaoctn. CMenum BM3mMjaMa yCmelnHo auTuunupajy 6ygyhaoct. Ha 1aj
Ha4MH II0CTajy MHTPUTaHTHIY, IPOBOKATUBHM U 33 Halll CaBpeMeH TpeHyTaK
Kpajebe aKTyeIH.

Kspy4He peun: BpeMe, CaJallliboCT, Tpouuroct, 6yayhHoct, ymeTHoCT,
YMETHMYKO JIe/I0

Dusica Zivanovié
Currently unemployed
Dejan Tubié
Faculty of Philosophy University of Novi Sad

ART AND ARTWORK IN THE CONTEXT OF MODERNITY,
PAST AND FUTURE

The Artwork appears in the moment of creative work of the artist.
Modernity is the moment of the inevitable chronological work. However,
this moment is actively corresponding with the past and the future. The
relations between modernity, the past and the future as art structures,
were highly diverse and highly variable throughout the history. Art is an
aesthetic and contemplative reality, with the face of God Janus looking at
the front and back, towards past and the future. The polemics of those three
chronological distances are established as necessary for the constitution of
a work of art. Various nations grow their automonous approach towards
past, present and future. This is one of the main reasons for the occurrence
of the diversity of art, particularly among the indigenous cultures. The
romantics were predominantly looking at the past, while the futurists
were turned to the future. This is one of the main reasons of the essential
structural differences between the two arts. The psychological profile of
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Serbian nation suggests the need for correspondence with its own past.
This characterology of Serbian art establishes itself as very important in its
final definition. There were times when Serbian art with its morphogenetic
movement created the open discourse with both, the past and the future.
That is the case with Serbian artistic group Mediala. The members of the
group established the highest level communication between the past, the
present and the future. With their bold visions they manage to successfully
anticipate the future. This enabled them to become intriguing, provocative
and higly contemporary.

Keywords: time, the present, the past, the future, art, artwork

3Be3gana Enesosuh

HHcTUTYT 3a cprcKy KyaTypy, [Ipuimtiaa-J/lenocasuh
zvezdana.el@gmail.com

CPIICKO KVJITYPHO HACJIIEBE V JEJIMMA CABPEMEHHX
CPIICKMX IMKOBHHX CTBAPAJIAITA HA KOCOBY U
METOXHJHU OO IEBENECETUX TOOWHA 20. BEKA

V pedepaty ce 6aBMMO IMTaEmEM CPIICKOT KyATypHOr Haciaeha y crBaparna-
IITBY CaBpeMeHMX CPIICKMX JIMKOBHMX cTBapasiana Ha KocoBy u MeToxuju
D0 LeBefieceTUX rofyHa Iporusor Beka. Meby cprckum crBapaounyma 6mio
je OHMX KOjU Cy cefaMeceTMX JM ocaMAeceTUX TOAJHa y CBOjoj IOeTUIN
HeTroBa/M TeMe y Be3J1 ca CPIICKMM KyATypHUM ngeHTnTeToM. Cukap Braza
Pazosuh je To mckasao xpos gena ,Ilehka [Tarpujapuinja’, , Jedancka uyma,
¢ mormexoM Ha MaHacTup Bucoku Jlewann” m ,Boropomuma Jbesmuika’.
HaxoH mera y kocoBckoM 3aBeTy 4 KocoBy kao IpocTopy yTKaHOM Y
CPIICKM KYATYPHM UIEHTUTET MHCIMPAINjY je TpaXkyo u mpoHanasno Casa
Paxouesuh, Ha CBOjuM cTBapanaykyM roveruma. Fberosa cimka,,CrioMeHUK
KOCOBCKMM jyHanmma je penpesaHTaTuBHM npumep. KocoBckosaseTHy
VHCIIMPANyjy V joll TeXuM BpeMeHMMa Ipieo je u Tpajko CrojanoBuh
Kocosa,. Fheros nukiyc akBaTuHTY U rpadpuxa mocsehed je Nevanmma -
PY3HMIM CPIICKE LYXOBHOCTM U KyAType. ['padmxe 13 0BOr LMKIyCa HACTALE
cy n3meby 1969. u 1973. rogune na KocoBy m MeToxuju, LITO CBELOYM O
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yMeTHMKOBOM OIIpefie/berhy 3a CI0O0IHO IMKOBHO M3pakaBarse. CBeTOMMUP
Apcuh Bacapa, xao Bogehm cprmcku Bajap y IIokpajunHu cemaMzieceTux u
ocaMZeceTVX roVHa IIOYNEbe CBOjOM CKYIIITYPOM Ja M3pajkaBa HeMVIPErhe
ca yrpoxxaBareM CPIICKOT HallIOHATHOT ¥ Ky/ATYPHOT UAEeHTHUTETA.

Kspyune peun: KocoBo 1 MeToxuja, naciebe, cinkap Braga Pagosuh,
CaBa Paxouesnh, Tpajko CrojanoBuh Kocosau, CBeromup Apcuh,
bBacapa

3Be3pana Enesosuh

HHcTUTYT cepbekoit KynbTyps! [IpnimtnHa-Jlermocasuh

CEPECKOE KVJIFTYPHOE HACJIEAME B ITIPOM3BEIEHUAX
COBPEMEHHBIX CEPECKUX XYIOXHWKOB
B KOCOBO M METOXHWH IO 1990-X T'OZIOB 20. BEKA

Amunoranus: B craree paccMaTpuBaeTcs mpobiema cepbCcKoro KyIbTypHOTO
Hac/eLyis B TBOPYECTBE COBPEMEHHBIX CepOCKMX XyLOXXHIMKOB B KocoBo u
Metoxunu £o 1990-x roxos mpouwroro Bexa. Cpeny cepbCcKmx KIBOIMCIEB
65111 Te, KTO B 1970-x 1 1980-X rofax B CBOEI HO3THIKE pa3sBUBaI TEMBI,
CBSI3aHHBIEe C CepOCKOJ KyAbBTYPHOM CaMOOBITHOCTBIO. XYAOXHMK
Braza PamoBuy mpencraBua 3To B paborax ,lleuckas Iatpmaprums”,
»JEIaHCKII JIeC, C BULOM Ha MOHACTHIPb Bucokn Jevaun” u ,Boropoguia
Jlesuka”. I[Tocie Hero B KocoBckom 3aBete u B KOCOBO Kak MPOCTPaHCTBE,
BILIETEHHOM B KY/IBTYPHYIO CaMOOBITHOCTH CepOOB, MCKal M HaXOLVI
BIOXHOBEHIE B CBOMX TBOpPYeCcKMX HauMHaHMgXx CaBBa PakoueBmu. Ero
KapTuHa ,JlamaTauk repoam KocoBo” aBisgeTcs HATMALHBIM IIPUMEPOM.
BmoxuoBenme u3 KocoBckoro 3aBera B emie Gosee TpyLHBIE BpeMeHa
ugepnax u Tpariko CrosHoBuy Kocosar,. Ero niyki akBaTMHTEL U rpaduin
mocssiieH JledaHaM - COKPOBULIHNUIIE CepOCKOI LYXOBHOCTU U KYABTYPHI.
Fpaci)MKa 13 9TOTO IIMKJIAa ObIIa Co3MaHa mexay 1969 11973 romamu B KocoBo
v MeToxuu, YTO CBULETENBCTBYET O IPUBEPXXEHHOCTY XYLOXHIKA CBObOLE
XyLOXEeCTBEHHOTO caMoBBIpaXkeHMs. B 1970-x u 1980-x rojax, 6y,uytm
BemyIuM cepbckmM CKyabnTopoM B COIMAammMCTNIECKO) ABTOHOMHOI!
IMoxpamue Kocoso m MeTtoxus, CeeTomyp Apcud Bacapa mertaeTcs cBoein
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CKYJIBIITYPOJ OTKPBITO BBIPa3sUTh HETOF0BAHE 110 IIOBOLY YIPO3BI CEpOCKOIL
HAIVOHAIBHO ¥ KYIBTYPHOM CaMOOBITHOCTH].

KnroueBnle cmoBa: Kocoso 1 MeToxud, Hacnenue, XygoxxHuk Braga
Papmosuy, CaBa Pakouesny, Tpaiiko CtosHoBMY Kocosar, CBeToMup

Apcnya bacapa

Bojucias Hanh
PaxynTer ymeTHOCTM YHMBep3uTeTa y IIpmiutusmy,
3sevan-KocoBcka Mutposuna
Ounonomko-yMmeTHNYKM akyaTeT YHUBep3uTeTa y Kparyjesuy
vilicdva@gmail.com

Tamapa CrojanoBuh Hophesuh

Ounonomko-yMmeTHNYKM GakyaTeT YHUBep3uTeTa y Kparyjesuy

CTABOBH YYEHHKA O KOPUIN'REILY UKT
YV HACTABU JIUKOBHE KYJITYPE

JaHal®sy y9eHMIM OfpacTajy y AUTUTATHOM CBETY, OHM yde, pajie, Urpajy
ce, KOMyHUIIMPAjy M CTBapajy 3ajefHMIle BPJIO PasiIMuMTe Of, CBOjUX
pomuTespa. PasosHany Cy, caMoIIOy3faHy, IPUIaroABUBY, QOKyCUpPaHU
¥ MMajy rmobanHy opujeHTanyjy a ondujajy na 6ymy cBemeHM Ha CTaTycC
rnefanana. V mobpom geny mkona MHGOPMAIMOHO-KOMYHUKAIVIOHE
texuonoruje (MKT) cy mocTame cacTaBHM fleo IIpolieca yIemha U ofydaBama
Kao IOAPIIKA YIeHNUIMIMA ¥ HaCTaBHMUIIMMA § Peann3alyji HacTaBe CKOpo
CBMX HAaCTaBHUX IIpefMeTa, MehyTMM yK/bydyuBaibe y HaCTaBy IMKOBHE
KyJAType ce cropo oxBuja. HacTaBa IMKOBHe KyAType AaHac Tpeba aa
Oyzme ycMepeHa MHTepecuMa M IoTpebaMma ydeHMKa KOjM OLPAcTajy y
IOVUTVITAIHOM CBETY, Ia ce 6aBy caBpeMeHMM MeIVjIMa, He CaMo 32 yIerhe
U nony4aBarse Beh 1 3a kpeupame, cTBapame pafoBa IMKOBHE U BU3yeIHe
yMeTHOCTI. Y CTPYYHO]j INTepaTypy ce Mory Hahu pazoBy 1 MCTpaXKBarba
o kopuurhemsy UKT y ckopo cBMM HacTaBHMM IIpeMeTVIMa, MehyTum maio
BUX je 0 Kopuinhery y HacTaBu IMKoBHe Kynrype. Hamehe ce norpeba na
ce ucrpaxe moryhHoctyu xopuurhera UKT-a y HacTaBy IMKOBHE KY/IType
ca CTAaHOBMIITA Y4E€HMKaA, fa Ce MCTPa)ie CTAaBOBM IIpeMa yIoTpebu y
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HactaBu. O63MpoM Ja Cy ucTpaxkmpara koja ce Tmay UKT u HacTase
IMKOBHE KYJIType PeTKa, )Xejlely CMO Ja YTBPAMMO CTaBOBe YIEHMKaA O
npumeru UKT y sacTaBu 1mKoBHe KyaType. McTpaxnBame je cipoBemeHO
y urkonama y Buaromrhy ([Tomcka), [InTemrtujy (Pymynuja) u Kparyjesuy
(Cpbuja) Auxera je moxasazna fa Cy y4eHMI 3aMHTEPECOBAHY 3a YBOheme
HKT y HacTaBy IMKOBHE KyAType KaKo 32 yIeme J NoAy4daBame TaKo I 3a
CTBapame paJioBa IMKOBHMX ¥ BU3YeIHMX YMETHOCTY a CMaTpajy Aa 6m ux
ynorpeba UKT y HactaBu mormBucana Ha Behe anraxosarme Ha HacTaBu
JIVIKOBHE KYIATYype.

KipyuHe peun: HacraBa 1MKOBHE KyIType, yIeHUIY, MHGOPMAIVIOHO-
KOMyHMKanmoHa TexHonoruja (UKT)

Vojislav Ili¢
Faculty of Arts University of Pristina, Zve¢an-Kosovska Mitrovica,
Faculty of Philology and Arts University of Kragujevac

Tamara Stojanovié Djordjevi¢
Faculty of Philology and Arts University of Kragujevac

STUDENT’S ATTITUDES TOWARDS THE USE OF ICT
IN THE TEACHING OF FINE ARTS

Today’s students grow up in the digital world, they learn, work, play,
interact and create communities very different from their parents. They
are curious, confident, adaptable, focused and have a global orientation
and refuse to be reduced to viewer status. For the most part, schools of
information and communication technology (ICT) have become an integral
part of the learning and teaching process to support students and teachers
in the delivery of almost all teaching subjects, however, the inclusion of
visual arts is slow. The teaching of fine arts today should be geared to the
interests and needs of students growing up in the digital world, to engage
with contemporary media, not only to learn and teach, but also to create,
create works of fine and visual arts. Expert literature contains papers and
research on the use of ICT in almost all teaching subjects, but few of them
are about the use in teaching of visual arts. There is a need to explore the
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possibilities of using ICT in the teaching of visual arts from the students’
point of view, and to explore attitudes towards use in teaching. Given
that research on ICT and the teaching of visual arts is rare, we wanted to
determine students’ views on the application of ICT in the teaching of visual
arts. The survey was conducted in schools in Bydgoszcz (Poland), Pitesti
(Romania) and Kragujevac (Serbia) that the use of ICT in teaching would
motivate them to become more engaged in the teaching of visual arts.

Keywords: teaching visual arts, students, information and
communication technology (ICT)
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PaxynTer ymeTHOCTM YHUBep3uTeTa y IIpMiuTuHy,
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Bomko Munosanosuh

Vunremcku paxyarer, [Ipuspen-Jlenocasuh,
Vuausepsurera y Ilpumrnan-Kocoscka Mutposuna

Anexcangap ITomaguh

Myswnuka mkona ,,CteBar Mokpamar, KpameBo

HNCTOPH]JCKA IMMEH3HJA 3ACTVYIIJBEHOCTHU
JUIAKTUYKO-METOOIWYKKWX CAIPXAJA
YV YIIBEHUITMMA MY3HUUKE KVJITYPE

YopesHOM aHaIM30M AMIAKTUYKO-METOAMYKE allapaTrype y yibeHumyma
My3M4YKe KyAType JajeMo KPUTUIKY IpMKas. McTpaxmBame ce OLHOCH Ha
VICTOPMjCKM IIePMOJ, HaCTaHKa yIIOeHMKA 33 0OCHOBHY ileopujy My3uke. YIIOeHUK
OchosHa feopuja mysuxe (1940) Munoja Mumnojesuha n yybennk Mapxa
Tajuesuha OcHoena iWieopuja mysuke (1976) nocmyxuhe xao ersemmaapu. V3
Ipyre yubeHuke mux cMo usabpanu jep ce ypbennk Munoja Muirojesuha,
Kao BpeJHa MICTOPMjCKa 3a0CTaBIITIHA, BMIIE He KOPMCTH Y HaCTaBy, SOK
je yubenmnx Mapka TajueBmnha 3acTyn/peH y OKBUPY aKTyeIHOT HACTaBHOT
IIaHa ¥ IIporpama 3a OCHOBHO M Cpefiibe My3M4Ko obpasoBatse y Cpouju.
CTaHzapAy ¥ BpeAHOCTY CaBPeMEeHOT YIIOeHIKa YCIIOCTaB/bajy AV AAKTUIKO-
MeTOLMYKY allapaTypy Koja 06uiyje 3axTeBuMa IIpeMa yIEHUKY ¥ ONLITIM
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nybeBuMa obpasoBarsa. CaBpeMeH YIOEeHMK MMa CBOje NPEeSHOCTY alu
HUje HaIlyCTMO TpaAMIOHaNIHe BpegHocTH. Koje cy To BpenHocT nobpor
yiIOeHMKa 1 EeroBe IIPeSHOCTH Kao Meyija y BpeMe caBpeMeHe TEXHOIOTMje
jecy mmrama Ha koja hemo mokyuiaTu na gamo afzexsaraH oxrosop. Kaza
ybeHMK LOXKMBY 12 je BUILe feleHuja y ynoTpebu ouna v moTephyje 1a je
VI CaZipIKajHO ¥ SUOAKTMYKY ¥ MEeTOLVYKY KOHIVIIIMPAH BeOMA YCIIEIIHO.
Opn MeTOOMYKMX IIOCTyaKa npumeHnhe ce yropenHa aHanus3a cagpixaja.

Kspyune peun: OcHosHa iieopuja my3uke, yiIOeHUIK, AU IAKTIYIKO-
MeTOAMYKA allapaTypa, HacTaBa

Petar Ilié¢

Faculty of Arts University of Pristina, Zve¢an-Kosovska Mitrovica

Bosko Milovanovié

Teacher’s Training Faculty in Prizren-Leposavi¢,
University of Pri$tina-Kosovska Mitrovica

Aleksandar Popadié¢

Music School “Stevan Mokranjac” Kraljevo

THE LEGACY OF THE DIDACTIC AND METHODOLOGICAL
CONTENT FOR THE BOOKS OF MUSIC EDUCATION

Through a comparative assessment of the didactic and methodological
apparatus in the music education books we introduce a critical thinking
concept. The research relates to a historical period when the elementary
music theory books had started to appear. The Basic Theory of Music book
(1940), written by Miloje Milojevic and the book of the same title written
by Marko Tajcevic (1976), were used as examples. We selected these,
among other works, because the Miloje Milojevic book, despite its valuable
historical legacy, isn’t being utilized for education actively any longer, while
the Marko Tajcevic book can still be found within a contemporary education
plan for elementary and high school in Serbia. The standards and added
values of a modern day education book require high expectations from
a didactic and methodological apparatus of general goals of education.
Contemporary education books have introduced additional values and
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haven’t deserted the traditional ones. We try to give adequate answers to
the questions related to these added values of a proper education books
and their advantages as tools in our time of technology. The education book
that has been utilized for many decades now has to be properly designed
both from the content and the didactic and methodological sides. We will
be employing the Comparative Content Analysis methodological approach.

Keywords: elementary music theory, education book, didactic and
methodological apparatus, teaching

TopaH Jaunhujesnh

IIpaBocnaBHM IeHTap 3a Miaafe, Cs. [letap CapajeBcku,
Hcrouno Hoso Capajeso, dgjanicijevic@gmail.com

METOOWYKHU ACITEKTU ITUTAA TPATULIVJE ¥
OKBHMPHUMA JJUKOBHE KVJITYPE HA OCHOBY EQEKATA
U NCKYCTABA 13 OBJIACTH HEQOPMAJIHOT OBFPA30OBAIbA

Ha ocHoBy mckycraBa u3 obmacTy HepopMmaaHOr obpasoBara, Kpos3
KpeaTVBHe DajMOHNMIEe HAa TeMy KACHOAHTUYKE ¥ CPeIOBEKOBHE
yMeTHIYKe TPayIiyje, UICTPaXKeHa je MoryhHocCT 06pa3soBHOT IOTeHLMjala
MeTOZa CIVKarha IpeMa OPUIMHATHMM Y30pVMa U TeXHUKaMma. LlnsbeBu cy
dbopmymmcanm Ha 0cHOBY Mzeje fa kpeailiusHu Upuciliyil yTude Ha tosehare
uHiliepecosatba 1 3a WeOPUjcko UCTpaxcusare v Cliuyare 3HAA U3 OB
obnactu. ,KpearnsHo namheme” mpefcraBkba cMHTarMy nomohy koje ce
MO>Xe LedVMHMCATY OIVICAHY IIPUCTYII IIPELMETY.

Kpyune peun: Hepopmanno obpasoBarbe, KpeaTVBHA PaIVIOHNIIA,
3UHO CIMKAPCTBO, CTApY YMETHWYKY 3aHATY, KpeaTUBHO amheme.
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Goran Janicijevié
Orthodox Christian Youth, Center St. Petar Sarajevski,
East New Sarajevo

METHODOLOGICAL ASPECTS OF TRADITION ISSUES WITHIN
THE FRAMEWORK OF VISUAL CULTURE BASED ON THE
EFFECTS AND EXPERIENCES OF NON-FORMAL EDUCATION

Based on the experience in the field of non-formal education and through
creative workshops on late antique and medieval art tradition, the
educational potential of an imaging method according to original models
and techniques has been explored. The objectives were formulated based
on the idea that the creative approach affects the increase of interest for
theoretical research and acquisition of knowledge in this field. The Creative
memory represents a sintagm that can be used to define the approach to the
problem previously mentioned.

Keywords: Non-formal education, creative workshops, mural painting,
traditional crafts, creative memory

Biljana Jovanovié Ili¢
Ministarstvo zaStite Zivotne sredine,
biljana.j.ilic@gmail.com

AUTENTICNOST PROSTORA PAMCEN]JA

Kulturno paméenje je krucijalni termin za funkcionalne okvire kao sto
je stvaranje tradicije ili odnos prema proslosti, sada$njosti, buduénosti i
uobli¢avanje politickog, nacionalnog, umetnickog identiteta. Karakterise
ga rekonstruktivnost prostora pamcéenja, $to znaci da ni u jednom obliku
pamdenja, proslost ne uspeva da se sacuva kao takva, veé¢ od nje ostaje ono
$to drustvo u odredenoj epohi moze da rekonstruise u skladu sa svojim
integrativnim eksternim i internim pristupom. Koordinacija i afirmacija
prostora pamcenja u umetnickom diskursu pretpostavlja individualni i
kolektivni aspekt afirmacije nezaboravljenih, zaboravljenih, izbrisanih,
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vizuelno rekonstruisanih ili ponovo afirmisanih prostora pamcenja.
Slikarstvo, muzika, knjizevnost, narativna epika dozivljaja, eticki kodeks,
igra, antropologija, vizuelni umetnicki pristupi, sociologija, psihologija,
istorijski narativ, digitalni diskurs aktuelene stvarnosti, su izraz
umetnickog i humanisti¢kog dometa, poruke jednog vremena. Sa stanovista
savremene perspektive disperzivno bogatstvo se imanentno odrazava i na
tlu mnostva stratifikacija Balkana, posebno onih koje su se konstituisale u
svetu pravoslavlja i islama i koje su u njih duboko inkorporirane. Zato ove
sbalkanske” stratifikacije vekovima svedofe o uzajamnoj koegzistenciji
i neminovnim pokusajima tolerancije razli¢itih kultura. Umetnost kao
prostor pamdéenja je sprega vrednosti kulturnih i prirodnih, ¢ovekovo
duhovno, intelektualno, ideolosko, estetsko, ekonomsko, svekoliko uranjanje
u sopstvenu i autohtonu imanentnost prirode, socijalnog korpusa. Zato
autenti¢nost jedinstvenih arhetipskih varijanti naroda ovih prostora
sintetizuje o¢uvanje predeonih vrednosti kulture afirmisuéi umetnicki
pristup kao sinkreticki, odrzivi koncept o¢uvanja predeonog nasleda.
Kljué¢ne reci: umetnicki diskurs, kultura pamcéenja, disperzivno
bogatstvo, globalizacija, ljudska prava

Biljana Jovanovi¢ Ili¢

Ministry for Environmental Protection
AUTHENTICITY OF SPACE OF MEMORY

Cultural memory is a crucial term for functional frameworks, such as the
creation of a tradition or relation to the past, present, future and the shaping
of apolitical, national orartisticidentity. The ability to reconstruct the spaces
of memory characterize it, which means that past cannot be preserved as
such in any other form of memory. Rather, it remains in a form that society
in particular period can reconstruct in accordance with its integrative
external and internal approach. Coordination and affirmation of the space of
memory in artistic discourse, presupposes individual and collective aspect
of affirmation of unforgotten, forgotten, deleted, visually reconstructed or
re-affirmed spaces of memory. Painting, music, literature, narrative epic of
experience, code of ethics, play, anthropology, visual artistic approaches,
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sociology, psychology, historical narrative, digital discourse of actual reality,
are all expressions of artistic and humanistic realm, messages from a certain
time. From a modern perspective, dispersal wealth is also immanent in the
very grounds of the Balkans stratification; this particularly refers to those
constituted in the world of Orthodoxy and Islam, and is deeply embedded in
them. That is why these “Balkan” stratifications have testified for centuries
the mutual co-existence and inevitable attempts of tolerance between
different cultures. Art, as a space of memory, is a combination of cultural
and natural, human, spiritual, intellectual, ideological, aesthetic, economic
values, overall immersing in their own and indigenous immanence of
nature, social corpus. That is why the authenticity of the unique archetype
variants of the peoples of this region, synthesizes the preservation of the
landscape values of culture, affirming the artistic approach as a syncretic,
sustainable concept of preserving the landscape heritage.

Keywords: artistic discourse, culture of memory, disperse wealth,
globalization, human rights

Milena Jokanovié

Filozofski fakultet Univerziteta u Beogradu, gnjatovic.milena@gmail.com

UMETNICKI PRISTUPI U OCUVANJU
JUGOSLOVENSKOG NASLEDA

Obuhvatajuéi razli¢ite savremene umetnicke prakse koje se oslanjaju na
naslede socijalisti¢ke Jugoslavije, u ovom radu istraziva¢emo kako umetnost
postaje svojevrstan prostor paméenja jednog perioda, alii polje interpretacije
i pokretanja diskusije. Stoga, u radu ¢emo se baviti kako primerima
umetnika-kolekcionara koji sakupljaju predmete nastale u doba socijalisti¢ke
Jugoslavije i od njih kreiraju asamblaZe, instalacije i ¢ak li¢ne muzeje, tako
i onih koji ovo naslede kriti¢ki tumace u svojim delima uzimajuéi ulogu
istrazivaca, ili umetnika koji aktivisti¢ki pristupa disonantnom nasledu ovog
perioda. Zaklju¢i¢emo najzad da je umetnost neretko jedan od retkih okvira
kroz koji i negirana, potisnuta se¢anja postaju vidljiva.

Kljucne reci: savremena umetnost, naslede, socijalisticka Jugoslavija,

pamdéenje
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Milena Jokanovié
Faculty of Philosophy University of Belgrade

ARTISTIC APPROACHES TO THE PRESERVATION
OF YUGOSLAV HERITAGE

Referring to different examples of contemporary art practices, which are
based on the Socialist Yugoslav heritage, our aim in this paper is to research
how the art becomes a particular space of memory, as well as the field of
interpretation and initiation of discussion. Therefore, we concentrate on
the examples of artists who collect objects produced during the Yugoslav
Socialist period and create assemblages, installations and even personal
museums. Likewise, we also refer to those who observe this heritage
critically taking the roll of a researcher in their works, or artists who decided
to approach the dissonant heritage of this period as activists. Finally, we
conclude that art is oftenly a frame that makes all those neglected and
suppressed memories become visible.

Keywords: contemporary art, heritage, Socialist Yugoslavia, memory

Nikolaos Katsoulotos

University of West Attica, Greece, nikolaos.katsoulotos@gmail.com

CINEMAGRAPH — A NEW VISUAL MEDIUM

The following text attempts to define a new word in order to explain the
repetitive motion found in the cinemagraph’s visual medium. Cinemagraph
is the mixing of static photography with a video element, in such a way
that the motion seems to be ‘happening’ continuously, in the present, in
the past and in the future. The cinemagraph’s name may refer to cinema
and photography, but its “vitality” is clearly rooted in animation. The
cinemagraph is just that: a photo with life. This “vitality” is attributed to the
element of perpetual repetitive motion, the loop. Loupe is a repetitive video
shot. Animation teaches us how exactly this perpetual motion of an element
isachieved through the theory of motion. In practice, a cycle of motion is that
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repetitive motion that startsata point A and returns after certain frames (the
number of which is determined by the type of motion) at exactly the same
point. A moving element deletes a path and ends up where it started, but
with the same path. The movement of the element is the sequence of images
showing the position of the element in space. In order for a movement to be
directed, there must be at least three drawings or otherwise three positions
of an element in space.The set of frames of a moving element or object, and
which with proper processing creates a (even seemingly) perfect motion
cycle, is called Absoloop. The defining feature of the absoloop is that it gives
the feeling of a live moment frozen in time. Absoloop also differs from the
animation cycle in a key element characterized by the following paradox: the
sense of perpetually frozen motion. Practically, this means that repetition
of the cycle should not be felt with the naked eye. Therefore, it must seem
that the movement is “happening” in real time, forever. Three categories of
motion can create a perpetual loop, and thus three forms of absoloop: rotary,
oscillatory and random reset (where motion is repeated indefinitely).

Keywords: cinemagraph, perpetual motin, video, live photography

Mapwuja KuexxeBnh

daxynTeT ymeTHOCTM YHUBep3uTeTa y [Ipnurtuamy,
3Beuan-Kocoscka Mutposua, mrj_radojevic@yahoo.com

IJTACOBHO MOJEJ/IMPAILE TOBOPHOT XOPA'Y
ETICKO] HAPOJIHOJ ITECMHU CMPT MAJKE JYTOBHU'RA

VMETHMYKO JMCTPa)kyBarbe [MaCOBHMX KOMOMHAIVja TOBOPHOT XOpa y
VIHTepIIpeTalju HapogHe elicke mecMe ,,CMPT Majke Jyrosuha” moumBa Ha
IpaKTMYHOM MCKYCTBY y MHTepIpeTanuju cTuxa. MeTomoM pekpenpama
3By4YHe CTPYKTYpe CTMXa Ha TOBOPHO IleBabe, IPOMEHY [IAaCOBHMX IPYIIa,
MyATULVUILIVPase IOjefVHAYHNX IacoBa, a MOMOhY TpaAMLUMOHATHOT
obamka Mysuuke moampoHMje — MMMUTAIMje, KA0 M CMeHe TPYIIHOT
VI COMMCTUYKOT § PUTMY ¥ TeMIIy TOBOpPa, OBlie IIOZLpasyMeBa Ja ce Y3
crrennduyHa U3paxKajHa CpeLCTBa, JMHAMMUYIKe IpoMeHe 1 edeKar riaca
Iohe mo ocBeurhyBama IPUKPMBEHOT CaLpiKaja CTMXa KaKo 6 eMOTUBHYU
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canpixaj MMao npumar. [nsb pasa jecTe fa ce 3ByYHMM MaHMbecTalmjama
ayZuUTMBHA NepIeniiyja I0CTaBy y PaBHOIIPAaBaH II0N0XKaj Ca BU3YeTHOM,
Te Zla ce [O CTMIM30BAHOT roBOpa Zohe AMHAMMYKMM ¥ PUTMMUYKIM
npoMeHaMa raaca. Ilefaromxy nmusmb je 1a pasByjarkeM OBOT MICTPR)KMIBaHha
y 6ymyhuocTu n mobujeHnuM pesyaraTimMa y pagy ca CTyLeHTUMA 0CBECTIIMO
msBoberse eMOTUBHOT Haboja KOjU HYAM CTUX WAK OUIO KOj) LPYTY TEKCT.

Kspy4uHe peum: rac, TOBOPHMU X0Pp, cTuX, Cmpili majke Jylosuha

Marija Knezevi¢

Faculty of Arts University of Pristina, Zve¢an-Kosovska Mitrovica

VOICE MODELLING OF THE SPEECH CHOIR IN THE
EPIC FOLK SONG THE DEATH OF THE JUGOVIC MOTHER

Artistic exploration of voice combinations of the speech choir in the
interpretation of the folk epic song “The Death of the Jugovi¢ Mother” is
based on the practical experience in verse interpretation. The method of
recreating the sound structure of verse into speech singing, a change in
voice groups, multiplication of individual voices, with the help of traditional
form of musical polyphony - imitation, as well as the change of group and
solo speech in rhythm and tempo, assumes here that with specific expressive
tools, dynamic change and voice effect, the concealed content of the verse
becomes revealed so that the emotional content would have the primacy. The
aim of this paper is to put auditory perception in line with visual perception
by way of sound manifestations, and thus to reach stylistic speech with the
help of dynamic and rhythmical voice changes. With the development of
this research in future and the results gained in working with students,
the pedagogical aim is to reveal the performance of the emotional charge
offered by a verse or any other text.

Key words: voice, speech choir, verse, “The Death of Jugovi¢ Mother”
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O UMETNOSTI KAO PSIHOTERAPI]JI

S pocetka 21. veka, umetnost je utvrdila svoje mesto u sasvim novom
kontekstu: vi$e nije predstavljala samo objekat koji nudi estetsko zadovljstvo,
ve¢ mnogo viSe: kontakt sa umetno$éu, pasivan ili aktivan, koji ima
pozitivan efekat po mentalno zdravlje. Ova utvrdena ¢injenica je odgovor
za pojavljivanje raznih psihoterapijskih modaliteta poput art terapije, ili
muzikoterapije. S druge strane, ovaj aspekt umetnosti — njeno delovanje na
mentalno zdravlje — nije znacajnije zastupljeno u kurikulumima visokih
Skola. Rad ima za cilj da skrene paZnju na pojedine aspekte umetnosti,
osobito moderne, koja se moZe interpretirati kao vizuelna, odnosno muzicka
reprezentaciji vrednosti, anksioznosti, dozivljaja sveta umetnika i njegovog
vremena. U sluc¢aju vrhunske umetnosti, kreativni umetnik bi iSao i dalje:
nagovestavao bi, sopstvenom introspektivnom intuicijom, ,oblik stvari koje
dolaze”. Radi ilustracije ovih postavki, korsite se radovi Edvarda Munka, koji
referiraju na aspekte teskobe, konflikta izmedu ¢ovekove potrebe za intimom,
istovremeno sa strahom od nje. U kontekstu muzike, koriste se primeri koji
se mogu interpretirati u kontekstu najdubljih teskoba savremenog ¢oveka,
straha od fragmentacije, doZivljaja praznine i odsustva smisla.

Kljuéne reéi: umetnost, psihoterapija, edukacija, nastava

Aleksandar Kontié
College of Fine and Applied Arts Belgrade

ABOUT ART AS PSYCHOTHERAPY

Since the beginning of 21. Century, arts and music paved the way towards
surprisingly new domain: they were no longer viewed solely as the objects
capable to provoke aesthetic pleasure, but much more. Contact with arts and
music, in a passive as well as active way, proved its effect on mental health.
The development of psychotherapy modalities followed (Art therapy, Music
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therapy, etc.). However, those highly important innovations are not frequently
present in the curricula for students of arts and music. The presentation
focuses on those aspects of arts and music, particularly contemporary that
may be interpreted as visual/musical representation of values and anxieties
of the modern human beings. In general, artist’s experience of his inner
and outer world. In the case of artistic genius, their introspective intuition
would go even further, toward the prediction of “the shape of things that
are yet to come”. The works of Edward Munch were used for the purposes
of this presentation, referring to the aspects of anxieties, conflicts between
the need for intimacy and at the same time, the fear of it. In the context of
music, examples that may be interpreted as the externalization of the deepest
fears of modern man: of being fragmented, or faced with the experience of
emptiness and lack of sense of meaning.

Keywords: arts, music, psychotherapy, education

BecHa KpaBapymnh

Axkanemuja BaCIUTAYKO-MESUIVIHCKUX CTPYKOBHUX CTyAMja
Kpy1uesar, oncex AnekcuHar, vesna.kljajic@gmail.com

ECTETCKO BACITUTAIBGE V ITPENINTKOJICKO] YCTAHOBHU

[IporpaMoM IpPeAIIKOACKOT BAaCIUTama U 06pa3oBama, LeTe ce cariesasa
Kao jenVHCTBEHO, 1enoBUTO buhe, KOMIIETEHTHO ¥ H0raTo NoTeHIyjanuMa
KOju ce peanmsyjy y4emeM KpO3 Le4ujy ¥ BaCHUTHO-0OpasoBHY MUIPY
AKTVMBHOM IapTUnunanujom gerera, omoryhasajyhmu my mosmuujy y
collMjanHoj cpeAyiHY. MMIIMINTHO, eCTeTCKO BacIMTambe je npoxcmmajyhm
¥ MHTerpuumyhm cerMeHT IEeIOKyIHOTI BaCHMTHO-06pasoBHOr paja y
NIPeZIIKOICKO] ycTaHOBY. CTaHAapAyMa Koj/iMa ce peryaully KOMIIeTeHIyije
BacIyTayda 3a HeIlocpeJaH paj ca AelloM MCTaKHY T Cy MHAMKATOPU KOj ce
OZHOCe Ha yMelba BacIIMTada, JMPeKTHO Be3aHa 32 eCTeTCKO BaCIITakbe, Kao
LITO CY: pasBMjarke IIporpaMa OCIOEKEHOT Ha pasHOBPCHE M3BOpe cagpiKaja:
ayTeHTMYHa MICKYCTBa Jelle, pa3aNdnTe XXKUBOTHe CUTYalllje, KyITypy, HayKy,
YMETHOCT, TEXHOJIOT U]y, €KOIOTU]jy, CIIOPT U Ap.; 0besbehmpame morogue
MaTepyjanrHe cpeAyiHe Koja oA p)KaBa pasan4yTe HaulHe M3paXkaBama Jele
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mydeurhe y KyJITypHOM CTBapasIalllTBy KpPO3 aKTMBHOCTH, Borabaje mioxaaHe
IIpojeKTe; NMpMOIVKaBame Lely JOKaTHOT, HAIMOHAIHOT ¥ KYATYPHOT
Hacneha voBeuaHcTBa. IIpefycioBMMa 3a OBaKO 3aMMI/BEHY IIPaKcy,
IIPeALIKOJICKO BacIIMTalbe OAToBapa Ha I0CTaB/beHe Lu/beBe 00pa3oBarba I
BAaCINUTaha, ECTETCKe KOHKPeTN3yjyhy Kpo3 opraHn30BaH, CUCTEMATHYaH,
IIJIaHVPaH M IPOrpaMMpPaH IIPOLeC, IIOCPEACTBOM CBAKOLHEBHOT XVBOTA,
IpMpoZe M yMeTHOCTM. HeMa 3BaHMYHMX ITofjaTaKa 0 eBalyalyjy A0 IPOIIIe
rogyHe Bakehyx ONIITMX OCHOBA IPEIIIKOICKOT IIPOrpaMa, TaKo HI O
ucxopuma (ecTeTckor) BaciuTama. CTaHAAPAM KOMIIETeHIja BACTIATAYA Cy
HOBOZOHECEHV aKT M TeK ce 04eKyjy eBamyaruje mocturayha. locapamrrsa
IIpeIIKOICKA IIPAKCa je 1o JOMMHAIMjOM TPaAMUIVOHATHYX IPUCTYIIa
paza ca meIom IPeIIIKOICKOT Y3PacTa, a Ipel, BaCIMTada Cy II0CTABbEHN
3aXTeBM KOjU Ia CTaB/bajy y PaHT MyJATMBAJIeHTHOT eKclepra. IImTame
yckialheHoCTy HayYHMX ca3Haba, HOPMATMBHE PEry/IaTBe IPeAIIKOICKOT
BaCIIMTama M pealHe IIpaKce 0CcTaje oTBOpeHo. YHanpehuBame y obractu
€CTeTCKOT BacCMTarba ce MOXXe IIPETIOCTaBITY IpelopyKaMa cagpiKaja u3
cbepa ymeTHOCTH, IMBepcudMKaIjoM IpOrpaMa CTPYYHOT ycaBpIlaBamka
TeMaMa 3 YMeTHOCTY ¥ METOLVYKIIM yCaBPIIaBarbeM BaCIIMTA4a,  IIPaBILY
IpUMeHe MCTPAXXMBAYKMX ¥ HpobIeMCKUX IpucTyma, y3 oborahusame
JIOCTYIIHMX CPeZicTaBa M MaTepujaa.

K/by4He pedn: ecTeTCKO BacIyTambe, feTe, KOMIIeTeHIMje BacIIMTa4a,
CTaHAApAM, BACIUTHO-00pa30BHY paj,

Vesna Kravarusié

Academy of Educational and Medical Vocational Studies Krusevac,
Section Aleksinac

AESTHETIC EDUCATION IN PRE-SCHOOL

Through the pre-school educational program, the child is perceived as a
unique, whole being, competent and in possession of different potentials
that can be realized through children and educational play by active
participation of the child, enabling him or her to become a member of society.
Implicitly, aesthetic education is a pervasive and integrative segment of the
educational work in a pre-school institution. The standards governing the
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competencies of a pre-school teacher for immediate work with children,
are used as a highlight indicators of the educator’s skills directly related to
aesthetic education, such as: developing a program based on diverse sources
of content; authentic experiences of children, different life situations,
culture, science, art, technology, ecology, sports, etc .; providing a suitable
material environment that supports different ways of childrens’expression
and participating in cultural creativity through activities, events and local
projects; bringing children closer to the local, national and cultural heritage
of humanity. Prerequisites for the pre-school education respond to the
education and up-bringing set of goals, aesthetically concretized through an
organized, systematic, planned and programmed process, through daily life,
nature and art. There has not been any official data on the evaluation until
last year of the valid General Fundamentals of Pre-school Programs, nor on
the outcomes of (aesthetic) education. A pre-school teacher competence
standards are a newly adopted act and evaluations of achievement are
yet to be expected. Previous pre-school practice has been dominated by
traditional approaches of working with pre-school children, and pre-school
teacher is burdened with requirements that place him/her in the rank of
multivalent expert. The question of compatibility of scientific knowledge,
normative regulation of pre-school education and real practice remains
open. Advancement in the field of aesthetic education can be presumed
through recommendations of content in the field of art, diversification of
programs for professional development in arts and methodological training
of a pre-school teacher, towards the application of research and problem
approaching, with the enrichment of available resources and materials.

Keywords: aesthetic education, child, pre-school teacher competencies,
standards, educational work
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UTICA] STVARALASTVA EDVARDA MUNKA NA
FILM KRICI I SAPUTANJA INGMARA BERGMANA

Tema razmatra uticaj slikara Edvarda Munka (1863-1944) na filmskog
reditelja Ingmara Bergmana (1918-2007), koji u svom filmu Krici i Saputanja
(Viskningar ochrop) na suptilan naéin ,ugraduje” slike jednog od najznaéajnijih
odra, Devojke na mostu, Krik i Bolesno dete. Rad se, pre svega, bazira na analizi
pomenutih slika, kaoitumacenju kadrova iz filma u koje su ove slike ,utkane”,
da bi se samim slikama dala jos neka konotacija, tumacenje i jos jedan pogled
na njih. Teme koje su zaokupljale Munka u fazi njegovog rada pod nazivom
Friz #ivota (kada su nastale slike Krik, Bolesno dete, Smrt u bolesnickoj sobi) se
mogu dovesti u vezu s temama Bergmanovog filma, tako da se, istrazivanjem
Munka, istovremeno istrazuje i Bergman i obrnuto, jer umetnosti i jednog i
drugog stvaraoca u sebi nose melanholiju, duboku ljudsku patnju, gubitak,
snazna osecanja ljubavi, usamljenosti, ljudske prolaznosti, hladnoce i strasti,
otudenosti i Zudnje za pripadanjem, neostvarenosti, ali i krika za Zivotom.
Rad se oslanja i na Eugena Finka i njegovu knjigu Osnovni fenomeni ljudskog
postojanja u kojoj se filozof bavio i temom smrti i ljudskim Zivotom kao tzv.
pozornicom smrti.

Kljuéne reéi: Edvard Munk, Ingmar Bergman, Krici i Saputanja,
Eugen Fink, film, slikarstvo

Borjanka Ljumovié¢
Faculty of Arts University of Pristina, Zve¢an-Kosovska Mitrovica

THE IMPACT OF EDWARD MUNK’S CREATIVITY
ON INGMAR BERGMAN'’S SCREAMS AND WHISPERS

The theme of this work is the influence of painter Edvard Munch (1863-1944)
on a film director Ingmar Bergman (1918-2007), who subtly “embeds”
pictures of one of the most significant painter of expressionism in his movie
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Cries and Whispers (Viskningar och rop). That influence is most vivid through
the paintings: Red and white, By the deathbed, Girls on the Bridge, Scream
and The Sick Child. This paper is based on the analysis of the mentioned
paintings, as well as on interpretation of the movie frames, which “include”
these paintings, in order to find another connotation, interpretation and
different view on them. Themes which preoccupied Munch in the phase of
his work known as The Frieze of Life (during which paintings Scream, The
Sick Child, Death in the Sickroom are made) can be connected with themes
of Bergman’s movie. Hence, by researching Munch’s work we research
Bergman's at the same time and vice versa, since art works of both these
artists carry melancholy, deep human suffering, loss, strong feelings of love,
loneliness, human transience, coldness and passion, alienation and lust for
belonging somewhere, failure and scream for life. This work also relies on
Eugen Fink and his book The Basic Phenomena of Human Existence in which
this philosopher deals with the themes of death and human life as the so-
called stage of death.

Keywords: Edvard Munch, Ingmar Bergman, Cries and whispers,
Eugen Fink, movie, painting

Suzana Marjani¢

Institut za etnologiju i folkloristiku, Zagreb, suzana@ief.hr
RITUALIIZVEDBA SKULPTURALNOGA PERFORMANSA

U kontekstu Zanra skulpturalnoga performansa interpretiram detiri
performansa samo/zazidavanja multimedijalnoga umjetnika Vica
Tomasoviéa, skulpturalni performans Radiliste 101 (2019) Taj¢i Cekade kao
i koncept skulpturalnoga performansa multimedijalne umjetnice Nine
Kamenjarin. Sto se ti¢e spomenute serije Vice Tomasoviéa, rije¢ je o ciklusu
performansa - Pokora - Vatra (2015), Pokora - Zemlja (2015), Pokora - Voda
(2016) i Pokora - Zrak (2018) u kojima umjetnik koristi kr§éansku duhovnu
tehnologiju u cilju pomirenja preko Zrtve. Naime, u performansima
umjetnik preuzima ulogu ili funkciju predstavnika jedne grupe i kao takav
zazidava samoga sebe u arhitektonsku cjelinu koja predstavlja drugu
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grupu ili zajednicu. Publika pritom vidi samo proces u kojem se ciglama
umjetnik odjeljuje od njih i postaje jedno s okruzenjem u kojem se nalaze.
Umjetnikovim rije¢ima: ,Time se poniStavam, tj. ugradujem dio njih u
prostor koji je optereéen njihovim naslijedem. Do sada sam se zazidao u
Cetiri povijesne gradevine $to sam povezao s Cetiri elementa i simbolikom ta
Cetiri osnovna elementa koje smo na Zapadu koristili da bi opisali strukturu
Svemira, a ideja mi je napraviti virtualno peto zazidavanje, Kvintesenciju
kao video instalaciju”. Navedenu ¢u izvedbu samozazidavanja interpretirati
u kontekstu razgovora s umjetnikom (Tomasovié 2019) kao i preZicima
pretkrséanskog obicaja prinosenja Zrtve koja je trebala doprinijeti trajnosti
poduzete gradnje i ukupnom blagostanju njenih ukuéana (usp. Miloevié
2015).

Kljucne rijeci: ritual, skulpturalni performans, samozazidavanje

Suzana Marjani¢
Institute of Ethnology and Folklore Research, Zagreb

THE RITUAL AND PERFORMANCE
OF SCULPTURAL PERFORMANCE ART

In the context of the genre of sculptural performance, I interpret the four
performances of self-/immurement by multimedia artist Vice Tomasovi¢,
the sculptural performance Radiliste 101 (Work Site 101, 2019) by Taj¢i Cekada,
and the concept of sculptural performance by multimedia artist Nina
Kamenjarin. As regards the aforementioned series by Vice Tomasovié, it
is a cycle of performances: Penitence - Fire (2015), Penitence - Earth (2015),
Penitence - Water (2016) and Penitence - Air (2016), in which the artist uses
Christian spiritual technology that aims at appeasement through sacrifice.
Specifically, in his performances the artist assumes the role or function of
a group’s representative and, as such, immures himself in the architectural
unit representing another group or community. Thereby the audience
sees only the process in which the artist separates himself from them with
bricks, and becomes one with the environment in which they are situated.
To quote the artist himself: “Thereby I cancel myself, i.e. incorporate part of
them into a space laden with their legacy. I have hitherto immured myself

65



in four historical edifices, which I connected with four elements and the
symbolism of the four basic elements, which we used in the West to describe
the structure of the Universe, and I plan to make a virtual fifth immurement,
Quintessence, as a video installation”. I shall interpret the aforementioned
performance of self-immurement in the context of the interview with the
artist (Tomasovié¢ 2019), as well as the remnants of the pagan custom of
oblation, which was supposed to contribute to the durability of construction
and the overall prosperity of household members (cf. MiloSevié 2015).

Keywords: ritual, sculptural performance art, self-immurement

—— JoBo MenojeButh

IIpuponHo-MaTeMaTUIKy GpaKyaTeT
Vausepsurera y [Ipumntuan-Kocoscka Mutposuia,

Oxcex 3a reorpadujy, jovomedojevic@gmail.com

Caura MuiaocaspeBuh
IIpUposHO-MaTeMaTIKM GaKyaTeT
Vuusepsurera y Ilpumrnan-Kocoscka Mutposuiia,
Oncek 3a reorpadujy

KVJITYPHO-TEOTPA®CKE JETEPMUHAHTE VHUIIITEHUX,
CITAJBEHUX U JEMOJIMPAHUX IIPKABA Y MAHACTUPA
HA KOCOBY ¥ METOXUJH O], 1999. IO 2019. TOIWHE

Cpmcka mpaBoclaBHA IIPKBAa KpO3 4YMTAaBO CBOje NYXOBHO, MICTOPMjCKO
¥ KyATypHO Tpajambe Ha KocoBy m Metoxmju menu cyndmuny Cprckor
Hapoza. Y mocienie OBe JelleHuje (1999. oo 2019. I‘O,IH/IHE) CBeIOLM CMO,
Jla je MCTOBpPeMEHO ca IPOTOHOM IIpaBocaaBHOr CpPIICKOT CTAHOBHMIIITBA Ca
Kocosa 11 MeToxmje, M3BPILEHO 1 YHUIITaBaIbe HeTOBOT KyATypHOT Hacaeha.
L oBOTr paja je fa ca KyATypHO-reorpadCKOT acleKTa cariea U OmuliIe
CBe VHUIITEHe, ClIa/beHe M JeMOIVpaHe IIPKBe U MaHACTHpe HaJ KojuMma
je m3BpieHa geBacrauuja of 1999. mo 2019. roguue. Taxobe, num paza je
u na kopucrehn ce capemenm I'TIC (Tno6anto osunyonnm Cucremom)

66

m3Bpum [eorpadpcko younparse CBUX Hace/beHUX MECTa y KOj/IMa ce HaIasn
110 mpxaBa 1 MaHACTMpa ca BUXOBMM TaYHMM II03MLIMjaMa: HaJMOPCKOM
BJICVIHOM, Te0rpadCKOM IIVIPUHOM M LY>KMHOM.

Kspyune peun: Kocoso 1 MeToxuja, IpKBe, MaHACTVPM, feBacTalyja

Jovo Medojevié
Faculty of Mathemativs and Natural Sciences
University of Pristina-Kosovska Mitrovica,
Department of Geography

Camra Munocas/peBuh
Faculty of Mathemativs and Natural Sciences
University of Pristina-Kosovska Mitrovica,
Department of Geography

CULTURAL-GEOGRAPHICAL DETERMINANTS OF
DESTROYED, BURNED AND DEMOLISHED CHURCHES
AND MONASTERIES IN KOSOVO AND METOHIJA
FROM 1999 TO 2019

The Serbian orthodox church shares the destiny of the Serbian people in
Kosovoand Metohija. Inthelasttwodecades (1999t02019), we have witnessed
the destruction of its cultural heritage. The aim of this paper is to describe
all the destroyed, burned and demolished Serbian orthodox churches and
monasteries, from the cultural-geographical perspective of the devastation
that has been in progress ever since the 1999 untill nowadays. In addition,
the aim of this paper is to use the modern GPS (Global Positioning System) in
order to register the geographic positioning of all the settlements including
110 churches and monasteries, with their exact positions: altitude, latitude
and longitude.

Keywords: Kosovo and Metohija, churches, monasteries, devastation
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Tujana MuneHTHjeBMh
ExoxHoMcKO-TproeuHcKa 1kona, Kocoscka Murposuna
tijanamilosevic21@gmail.com

Jenena Jesruh

Ocuosna mkona ,,[lapckm ogpen” Cesue, omuruaa lTpmme

JIASAPUYKE ITECME CUPMHUWRKE XXVIIE Y
OCHOBHOM U CPEIIBPEM OBPA3OBAILY

[Ipunukom mpoydaBarma HapoZHe KEBVDKEBHOCTM Y OCHOBHO] M CPeZsoj
LIKOMM, 33faTaK HaCTaBHMKA je Ja yYeHMIMMa YKaXe Ha YMIHeHUIY
Iia OHa He 3aMVIpe Y TPeHyTKy Oerexxersa, Beh fa HacTaB/ba CBOj KVMBOT Y
OKBUpMMa Tpazuuyje, domkiopa M obmyaja. 3a pasyMeBarbe IIOETUKE
HapOoZHEe KIbVDKEBHOCTY IIOTPEOHO je aKTMBHO YK/BYIUTH YIeHMKE ¥ CBET
Tpaguiuje u 0bmdaja, KOju Cy, HEKY SeNMMUYHO, & HEKM IIOTIIYHO OYyBaHM
y Hapoay, a Te MoryhHOCTM IIpy’ka caBpeMeH IPYUCTYII HaCTaBy, OLHOCHO
IIpojeKTHa HacTaBa. Y OBOM pany 6aBmheMo ce IpernaeoM O4yBaHOCTU
nasapuryKMx mecama ¥ obenexxaBamsa JlasapeBe cybore y Cupmuumhkoj
KyIM, y UWBY pasBMjalba CBeCTM O 3HAdajy KyIATypHe Tpajuiuje.
I[IpexncraBuheMo pesyaTaTe KO KOjUX CY YI€HNIN SOV KA0 MCTPAXKMBAIN
Ha TepeHy, aKTMBHUM OellexxereM Ilecama ¥ IpUKyIubameM doTorpaduja
3a peanmsanujy npojexra Jasapesa cydoiia y Cupunuhkoj xyiiu. Crajarmem
TPaAMILMOHAMHOT ca MOLEPHVM IIPUCTYIIOM MICTPaXXBama, fonpuHehe na
YYeHUIV HAapOAHY KEVXKeBHOCT He J0XKVBJ/baBajy Kao allCTPaKTHY 1 JaleKy,
LITO je 4eCcTO M CIy4aj, Kao M IIMpersy CBeCTU O OYyBamy HaIMOHAIHOT
MIEeHTUTeTa YyBameM GOIKIOPHUX obudaja.

Kspy4uHe peunt: Tpagyiyja, 0614aj, 1a3apudke necMe, IpojeKTHa
HacTaBsa

68

Tijana Milentijevi¢
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Jelena Jevtié

Primary School “Sara’s detachment” Sevce, Municipality of Strpce

SIRINIC PARISH LAZARUS SONGS IN PRIMARY
AND SECONDARY EDUCATION

When studying folk literature at the primary and the secondary level, it is the
teacher’s duty to point out to students that it does not fade out (disappear)
immediately after it has been recorded but continues to live within the
framework of tradition, folklore and customs. In order to understand the
poetics of folk literature, it is necessary to involve the students with the
world of tradition and customs, some of which are partially preserved and
some fully preserved among the people. These opportunities are provided
through a modern approach to teaching, i. e. project teaching. In this paper,
we will review the conversation of Lazarus songs and the observance of
Lazarus Sabbath in Sirinicka zupa. We will present the results obtained by
the students as researchers in the field, who recorded songs and collected
photographs for the implementation of the Lazarus Sabbath project at
Sirinicka zupa. Combining the traditional with the modern approach to
research will help to prevent students from experiencing folk literature as
abstract and distant, which is often the case, as well as spread awareness
about the importance of preservation of folklore customs.

Keywords: tradition, customs, Lazarus songs, project teaching
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He6ojmra Muanhesuh

Ounosodpcku pakynrer YHMBep3uTera y Humy,
JenapTmaH 3a cmxonoru;jy, nebojsa.milicevic@filfak.ni.ac.rs

Amna JosanueBuh, noxropansz

ECTETCKH OJOXVBJbA] 1 UCITMTHBAIBE
I'EHE3E YMETHHYKOT JEJIA!

Haxo je cTBapamadky IIpollec joll YBeK BelMKa TajHa, MHOTY ayTOpU Cy
ce OfBaXXKMIM Ja OBaj UMH IOJBPTrHY HAayYHOM JMCTPaXXMBamy. JellaH OF
Ha4lHa je IVPeKTHO MIN MHAVUPEKTHO II0CMaTpake YMeTHMKA IIPU pazy.
[Ipmmep je moxymeHTapuu ¢uam Muciliepuja ITukaco pesuremsa AHpU
XKopx Knysoa. Haume 3a Koju CMO ce MM OIpelelNaIN je MCTpaXXiBame
IIPeKO CyDjeKTUBHMX IIPOLeHa eCTeTCKOT LOXKMB/baja IojeAnHNX dasa y
reHe3l YMeTHWYKOT feia. Ha npumepy [InkacoBux NIpUIpeMHNUX CKMIIA 32
T'epHUKY M3BpIIEHA je aHANU3a TeHe3e HeHMX JeTaska (rase 6uka, rase
KOMa 1 XeHe) y cBeTny OrmeHoBuheBe Teopije eCTETCKOT OfIy4YMBarba
ca Tpu HuBoa 1 MapTuHzejrIoBe Teopuje ecTeTcke eBonyIuje. Ha ocHOBY
npoueHa 30 cTyLeHaTa Ha CKajJaMa CeMaHTUYIKOT fudepeHnMjana MCINTaH
je TPeH[, eCTeTCKMX MOZyca TOKOM pasnuuuTiX $pasa y HacTajary OBe 3uIHe
cauke. [la 1y cTBapaladKy Ipollec, Kao M eCTeTCKa OJIyKa, TpoIasy CIM4ad
IyT of oreparyja X HMBOA Ca KAPaKTepUCTMKaMa XapMoHuje, obpe dopme,
jemHOCTaBHOCTM M CMMETpMje, IpeKo onepanuja P HuBoa Koje KapaKTepuIile
yKpalllaBaie, OOraTcTBO JeTaka, pelyAaHca, Ila CBe L0 Hajaybmer u
HajTajaHcTBeHMjer [l HMBOa KOjJ je cafp>XaH y KOHAaYHOM YMETHMYKOM
neny? Ha mpumepy ferakba 61KOBe [aBe XMIIOTe3e Cy yIIIaBHOM IIOTBpheHe.
Habenwn cy craTmcTmyky 3HaYajHMU TPEHZOBM § €CTETCKMUM IIPOLleHaMa
cxnana (X), ykpamenoctu (P), amcrantoctu ([I) u apoycan moreHnmjana
(AIT) Toxom mojenuumx dasa. Umax, Tpeba 6Ty onpesan. MaTeMaTnakm
mogeny he Termko mxaxa mohy y HOTIYHOCTM Jja ONMINY CIOXKEH IIPOLec
HacTajarma YMETHIWYKOT Jeja KOju Hije Tako jeJHOCTaBaH M He MOpa yBeK

! pagje macrao y OKBMPY MHTEPHOT IpojekTa: [Ipumersena iicuxonoiuja y pyHkyuju keanuilieilia

Jueoiia tojequrya y 3ajeghuyu. dumosodckm daxynrer VHusepsurera y Hummy, 6poj HHB
183/1-16-9-01 ox 28.06.2018. *Paj je HacTao y OKBMPY aKTMBHOCTM CTMUIIEHJVICTE IIPOjeKTa
179002 xoju dpuHaHCHpa MUHMCTapCTBO IPOCBETE, HAYKE M TEXHOJIOLIKOT Pa3Boja.
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[a clIeny IPaBOMMHMjCKY YT Y CKIAALY ca TeopujckuM npensubamuma. Ha
Kpajy ce MOxXe 3aK/BYIMTH 3, ¥ IIOPef, CI0XEHOCTY KPeaTUBHOT IIpolieca,
LoOMjeHM pe3yaTaTy, MIaK IPyXXajy Hafy y MoryhHOCT ocBeT/haBarba
IIyTame KOjOM Ce YMETHMKOB YM KpPeTao.

KJBY‘IHC peumn: eCTeTCKI ,ILO)KI/IB]Laj, TeéHe3€ YMETHMYKOT LejIa

Nebojsa Milicevié
Faculty of Philosophy University of Ni§, Department of Psychology
nebojsa.milicevic@filfak.ni.ac.rs

Ana Jovancevi¢, doctoral candidate

AESTHETIC EXPERIENCE AND EXAMINATION
OF THE GENESIS OF THE PIECE OF ART?

Although the creative processis still a big secret, many authors have ventured
to subject this act to the scientific inquiry. One way to do this is to observe the
artist directly or indirectly while working. An example is the documentary
film The Mystery of Picasso by director Henri-Georges Clouzot. The way we
set out to research this fenomenon is through subjective assessments of the
aesthetic experience of particular stages in the genesis of a piece of art. On
the example of Picasso’s preparatory sketches for Gernika, the genesis of
her details (head of a bull, horse head, and a woman) was analyzed in the
light of Ognjenovic’s three-level theory of aesthetic decision-making and
Martindale’s theory of aesthetic evolution. The trend of aesthetic modes
during different stages of the emergence of this painting was examined
on the basis of the estimates by 30 students on the semantic differential
scales. Does the creative process, as well as the aesthetic decision, follow a
similar path from H-level operations with features of harmony, good form,
simplicity and symmetry, to R-level operations characterized by decoration,

2 The paper was developed within internal project: Applied psychology in the function of the
quality of life of the individual within the community. Faculty of Philosophy, University of Ni§,
number NNB 183/1-16-9-01 from 28.06.2018. *The paper was developed as part of the activity
of scholarship holder within the project 179002 finances by the Ministry of education, science
and technological development of the Republic of Serbia.
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richness of detail, redoubt, to the deepest and most mysterious D level
that is contained in the final artwork? On the example of the bull’s head,
the hypotheses were mainly confirmed. Significant trends were found
in aesthetic assessments of harmony (H), redundancy (R), distance (D),
and arousal potential (AP) during each phase. Still, one has to be careful.
Mathematical models will hardly ever be able to fully describe the complex
process of making a work of art that is not so simple and does not always
have to follow a straight line, or to be in line with theoretical predictions.
Finally, it is possible to conclude that, despite the complexity of the creative
process, the results obtained still give hope that the path along which the
artist’s mind moves can be illuminated by science.

Keywords: aesthetic experience, genesis of a work of art

Mapwmjara Momunnaosuh

dunozodckn dakynrer VHuBepsurera y HoBom Cany
momcilovic.marijana@gmail.com

MOT'VEHOCTH BEINTAYKE MHTEJIMTEHITUJE V HACTABU?®

Hampezak y npoy4aBamsy BellTa9Ke MHTEAMTeHIIVje 0OTBapa HOBe MOTYhHOCTI
¥ 13a30Be 3a IoJyJaBame I yueme. BellTadyka MHTeAMUTeHIIja ce OJHOCK
Ha MHTeINTeHTHO IT0Halllake MallllHa, 32 PasiuKy off MHTeIUTeHIIVje KOjy
IIpuKasyjy mbyacka 6uha u nogpasymesa CIiocOGHOCT cyCTeMa [a IPABUIHO
MHTepIIpeTMpa CIOo/hHe MOoJaTKe, Ja y4M M3 TaKBMX IIofaTaKa M Ja MX
KOPMCTY 3a II0CTM3amke ofipeheHnx nmpeBa 1 3aiaTaka Kpo3 GueKcnbuiIHo
npuiarohasame. Bemrrauka MHTenureHnuja y obpasoBamy 3axTeBa
MHTepAUCIUIINHAPHM IPUCTYN ¥ npoy4asawy. Bynyhm na rosopumo o
IVICOVIIUIVHY KOja TeK Tpeba Aa Hahe CBOjy IpaKTUYHY IIPUMEHY y HalleM
peruony, nerabpHuje hemo roBoputy o MoryhHoCTMMa Koje HaM BelITayKa
MHTeJIMTeHIIVja IIpyXKa y HacTaB). BelllTadka MHTeIUTeHIVja IpMMebeHa
je y obpasoBamy y MHTEIMIEeHTHUM CUCTeMuMa Koju omoryhasajy
IepCOHANM30BaHO y4Yeme, Pa3sBOj BelITMHA, CAaMOPEryIMCAHO ydelbe,

Pap je Hacrao y okBupy IpojexTa Keanuiliedli odpasoeHol cuciiema Cpduje y espoiickoj
fiepciiexitiueu (KOCCEII), 179010, xoju je duuaHcupaH on cTpaHe MuHMCTapcTBa IIpOCBeTe,

HayKe ¥ TEXHOJIOIIKOT pasBoja.
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OLeHmMBabe yIeHMKa TOKOM IIpolleca yduera, yuerme Ha HabyHy, Behy
MHTepakuyjy v nomoh yueHnmma y somahmm safanmuma, uoeHTUPUKOBaEbE
Jocale 1 HellOCTaTKa IaXKihe YIeHMKa, ONaKIIaHO yierwe 3a YIeHMKe ca
nocebHyM moTpebama, yKasyuBare HaCTABHMIMMA Ha yIEHMKe KOjy MIMajy
noTemkohe ca yuemeM, M36annBame MPETEIIKOT CaLpxKaja M cagpixKaja
KOju He HOIPMHOCK MCXOIVMA ydera, Mame ydeurhe HacTaBHUKA Yy
afMVMHJCTPATMBHIM 3afamyiMa, cBe Beha ymorpeba pobora y yumoHmmama.
Hosuane Koje JoHOCHK BeIITadYKa MHTEIMTEHIMja 0TBapajy HOBe XOPM30HTe 3a
moryhHocTH yuersa 1 [0y 4aBaba, aly Tpeba MMaTy y BUAY ¥ OTPaHMYeha
TexHoznoruje. IIpaBy IOTeHIIMjal TeXHOJIOTHje OIefla ce y IPOLINpPersy
crocoOGHOCTYM HacTaBHMKA. lHOBaTMBHA HacTaBa he mompasymeBaTu na
CUCTeMM y KOjuMa je yrpahena Bemrrauka MHTeAUTeHIM]a paje 3ajeLHO ca
HAaCTaBHMIMMA KaKo 611 IoCcTUIM Hajbo/se 06pa3oBHe IpaKce.

K/pyuyHe peun: BeIITauKa MHTEANUTeHIM)a, BeIlITa4Ka MHTeIMTeHIIVja
y 06pa3oBarsy, UHTEIUTEHTHY CUCTEMY, MHOBATMBHA HACTaBa

Marijana Momcilovi¢
Faculty of Philosophy University of Novi Sad

ARTIFICIAL INTELLIGENCE CAPABILITIES IN TEACHING*

The progress in the research of artificial intelligence introduces the
new opportunities and challenges for teaching and learning. Artificial
intelligence refers to the intelligent behavior of machines, as opposed
to the intelligence displayed by human beings, and refers to the ability
of the system to interpret correctly the external data, to learn from such
data, and to use them to achieve specific goals and tasks through flexible
customization. An interdisciplinary approach is neccessary for the study of
artificial intelligence in education. Since we are talking about a discipline
that has yet to find its practical application in our region, we will discuss in
more detail the opportunities provided by artificial intelligence in teaching.
Artificial intelligence is applied in education in intelligent systems that

*  The paper was developed within internal project: Quality of Serbia’s Education System in the
European Perspective (KOSSEP), 179010, finances by the Ministry of Education, Science and
Technological Development of the Republic of Serbia.
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enable personalized learning, skill development, self-regulated learning
and student’s assessment during the learning process, distance learning,
higher level of interaction and assistance to students in homework. It
can also be successfully used to identify students’ boredom and lack of
attention, facilitated learning of students with special needs, as well as to
indicate to teachers the students who struggle in learning. It can be rather
helpful in eliminating difficult content and content that does not contribute
to the learning outcomes. It can contribute to less involvement of teachers
in the administrative work and the increase use of robots in the classroom.
The novelty brought by the artificial intelligence opens the new horizons
for learning and teaching opportunities, but we should also keep in mind
the technological limitations. The true potential of technology is reflected
in the empowerment of teachers. The innovative teaching will purport
those systems with embedded artificial intelligence to work together with
teachers striving to achieve the best educational practices.

Keywords: artificial intelligence, artificial intelligence in education,
intelligent systems, innovative teaching

Haxa Hukmwnh

Vunremcku daxynrer YuuBepsurera y Beorpazy,
Hacrasuo ogemerse Hosu Ilasap, naniknp@yahoo.com

I[MTPOBJIEMU HACTABE MY3HWYKE KVJITYPE Y MJIABHM
PA3SPEIVMA OCHOBHE IIKOJIE HA ITOAPVYY]JV IIKOJICKE
VIIPABE HOBU ITA3AP

KpanuTeT HacTaBe Mysi4Ke KyAType y MIahyM paspesyiMa OCHOBHE ILIKOJIe
ycinoBibeH je 6pojunMm dakTopuma. [Iparehn meTommuKy mpakcy cryseHara
Vanresbckor dakynTeTa y LIKoIama Ha mozpydjy Illkoncke ympase Hosu
[Tasap yBmzexu CMO Jia je FheH KBajIMTeT JaleKo of 3350BosbaBajyher. 3aTo
CMoO, y HaMepia yCTaHOBMMO Y3POK TOMe, a Ca KpajibyuM iu/beM yHa1pehema
HacTaBe My3M4Ke KyIType Ha OBOM IIOAPYYjy, IPUCTYIMIN eMIMPIjCKOM
MCTPaXXMBamy Ha y30pKy of 100 yumrtema ca Tepuropuje Hosor Ilasapa,
Cjeumne m TyTuHa. Pe3syaTaTm mMCTpaKMBaka IIOKasyjy Ja YYMUTebH,
IIOpeJ; ToTa IITO CMATPajy Aa Iocenyjy 3afoBo/kaBajyhy HMBO MY3UYKUX U
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MEeTOAMYKMX KOMIIETEHIIMja, 13 BUILIe pa3jora He MOTY Ja JeMOHCTPUPajy
yYeHMIMMa My3W4Ke cafipykaje, Te Ja HepeJOBHO M3BOZE HACTaBy OBOT
npezmerta. Takohe, pesynTaTy ITOKasyjy ¥ fa efarosy, CTPyIHY capaZHUIN
Y eKCTepHe KoMucyje, Koz Hajseher 6poja MCIMTUBAaHMX yuuTeha, HUKALA
HMCY IIOCETUIN YacoBe My3M4Ke KYATYype, Te Ja IIOCTOjY He3aI0BO/BCTBO
yIOeHMYKMM KOMILZIETVIMA KOje KOPYICTe y HaCTaBM.

KibyuHe peunt: HacTaBa My3J4Ke KyAType, Miahy paspesy OCHOBHe
mkoie, yamrtesy, lllkoncka yrpasa Hosu ITasap

Naka Niksié
Teacher’s Training Faculty in Belgrade University of Belgrade,
Teaching Department Novi Pazar

PROBLEMATIC ISSUES REGARDING THE MUSIC
EDUCATION PROGRAM FOR YOUNGER ELEMENTARY
SCHOOL CHILDREN IN THE NOVI PAZAR SCHOOL DISTRICT

The quality of the music education classes for younger elementary school
children is conditioned by numerous factors. As part of the methodical
practice at the Teacher Training College that is carried out in the Novi
Pazar school district, we could not help but note that its quality is far from
satisfactory. As a result, in an attempt to determine the underlying reasons,
and with the ultimate goal of improving music education classes in this
district, we carried outan empirical study on a sample of 100 music education
teachers from the area of Novi Pazar, Sjenica and Tutin. The research results
indicate that, even though they consider that they are in possession of a
satisfactory level of musical and methodological competencies, the teachers
believe that they cannot demonstrate this content to their students for
multiple reasons, and so are not regular in carrying out musical education
classes. Furthermore, the results indicate that pedagogists, professional
associates and external committees, as indicated by most of the participants,
had never attended music education classes, and that, therefore, there is a
level of dissatisfaction with the teaching material that is used in class.
Keywords: music education, younger elementary school children,
teachers, Novi Pazar school district
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Jenena ITaBawunh

PaxynrreT ymeTHOCTM YHMUBep3uTeTa y [IpMIITHHY,
3eeuan-Kocoscka Mutposnuua, jelena.pavlicic@art.pr.ac.rs

[MPUHIMIIN U3JATAIGA CABPEMEHE YMETHHYKE
IMMPOOYKIH]E HA PASMEBHY HAPAIIUJE U BU3VEJIM3AITH]JE

V pazy he 6uTn n3nosxeHy IPUHIMIN KPUTUYIKE BAIOPU3ALMje YMETHUYKE
BPeIHOCTM IIpojeKaTa KOji ce IPe3eHTYjy Ha caBpeMeHMM raJlepujCcKUM
n3noxx6ama ca HAMepoM Ja Cce OLMepH yJIoTa M3I0XOeHOr roBopa y TOM
BpenHOBamsy. Y HaBeLeHOM CMMCAY heMo yCIOCTaBUTM KOMIIAPATVBHY
aHaIM3y M3Mel)y peTOpMYKOTr MoZesIa My3ejCKo-TrajepyjcKe IIOCTaBKe C jefHe
CTpaHe U Bu3yenM3anuje CymITuHe (c)IMKOBHE IOPyKe KOjy HOTKPEIyjy
pasan4yuTe aHTPOIIOJIOTMje CAMKe. YIMHIN KOMIIapaT/BHe aHaM3e JOLATHO
PacKpMBajy IPMpPOLY My3€jCKO-TaJepHjCKIX M3I0XOM Kao ,,CMHTarMaTCKe
paBHM” Ha KOjy Cy IPOjeKTOBaHM YMETHUYKM NOXMB/BAjU U KOja jenmHa
HYZV KOXePEHTHY ,,TOBOP O YMETHOCTH -

KipyaHe peun: npeseHTanuja, Hapalyja, BU3yeansalyja, peTopuka
CIIVIKe, aHTPOIIOJIOTHja CIVIKe, CABPeMeHa JIMKOBHA IPOAYKILja

Jelena Pavlic¢ié

Faculty of Arts University of Pristina, Zve¢an-Kosovska Mitrovica

THE PRINCIPLES OF PRESENTING THE CONTEMPORARY
ART PRODUCTION EDGING BETWEEN NARRATION
AND VISUALIZATION

The principles of critical valorization of artistic value of projects displayed
at the contemporary gallery exhibitions will be presented in this paper.
The aim is to understand and measure the role of the exhibition in the
above-mentioned valorization. Therefore, we will establish a comparative
analysis between the rhetorical model of museum and gallery settings
and visualization substance of the visual message, supported by different
anthropology images. The results of comparative analysis further uncover
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the nature of museum and gallery exhibitions as “syntagmatic plane”. This
plane projects the artistic experience and offers the most coherent “speech
about art”.

Keywords: presentation, narration, visualization, image rhetoric,
anthropology paintings, contemporary art production

Anexcanpapa ITanaguH

®daxyaTeT caBpeMeHMX yMeTHOCTH ¥ Beorpazy,
aleksandra.paladin@fsu.edu.rs

MY3HUYAP 21. BEKA

Ca pa3BojeM KpeaTMBHIX MHAYCTPMja 3HAYajHO je IPOMeeH KOHIIEIIT CAMOT
yMmeTHMKa. OH ce He carlefaBa caMoO y OLHOCY Ha YMeTHMYKI M3pa3 MIu
cTBapazadky omyc, Beh kpos crrocobHoCT fa ce PyHKUMOHATHO MHBOIBMPA
y caBpeMeHO IPYIITBO y¥ KOMe MeIyijy, MeyijcKe miaaTdopme U SpyIITBeHEe
MpeXxe MOZenypajy yMeTHNYKe Kapujepe. [locTaBpa ce muTame y Kojoj
Mep¥ CTYLEHTY YMETHOCTY II0CceAyjy KoMmuereHuje Koje he mm omoryhuru
Jla ce Ha IIOYETKY CBOje Kapujepe NpuUIarofe YMeTHUYKMM U TPXUITHUM
3aXTeBJMMa HOBOT [06a, Te [a IIPeIo3Hajy HOBa 3aHMMarba Kao MOAEINUTET
concTBeHe IpodecroHaNIHe opujeHTanuje. Y ToM KOHTEKCTY MHTepecaHTHO
je carmemaTy y K0joj Mepy 3aBpIUEHM CTYLEHTU YMeTHMUYKMUX dakynaTera
nepuunupajy meguje xao moryhm mpodecmonanuu nsbop. Poxyc panga
je cTaB/BeH Ha CTYeHTe My3MYKMX YMETHOCTHU ¥ carleflaBare HIXOBUX
KOMIIeTeHIIVja y pally Y OKBUPY Meznyija, KOHKpeTHO Panno Beorpaza, koju
ca cBojuM moTpebama ¥ KalauyUTeTVMa IIpeJCcTaB/ba 3Ha4ajHO TPIKMIITE 33
Mysugape ca paKyITeTCKOM SUIITOMOM.

Kspy4uHe peun: KpeaTuBHe MHAYCTPUje, MeAVjy, YMEeTHNUIIN,
o6pasoBarbe, KOMIIETEHIIje
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Aleksandra Paladin
Faculty of Contemporary Arts in Belgrade

THE MUSICIAN OF THE 215 CENTURY

With the development of creative industries, the concept of the artist
has been significantly changed. He is viewed not only in terms of artistic
expression or creativity, but through his ability to functionally engage in
a modern society, as well. The media, media platforms and social networks
are modelling artistic careers. The question is to what extent students of
art possess competences, that will enable them to adapt to the artistic and
market demands of the new age at the beginning of their careers. Moreover,
will they be able to recognize the new professions as models of their own
professional orientation? In this context, it will be interesting to see the
extent to which graduates of art colleges perceive media as their possible
professional choice. The focus of the work is on the students of music arts
and their competencies in the work related to media. This particularly
refers to Radio Belgrade with its needs and capacities, which represents a
significant market for musicians with a university degree.

Keywords: creative industries, media, artists, education, competencies

Vladimir Paunovié

UdruZenje gradana ,MillenniuM”, ngomillennium@gmail.com

DOKUMENTARNI FILM KAO METODOLOSKA
ALATKA U KULTURI SECANJA

Rad se bavi istraZivanjem moguc¢nosti dokumentarnog TV filma u
memorisanju kolektivnog se¢anja na osnovu autorove filmske prakse.
Predstavice se metodologija rada dva dugometrazna dokumentarna filma —
,Kongres zaborava” (Film govori o prvoj politi¢koj opoziciji reZimu Josipa
Broza Tita — tzv. ,srpskim liberalima”, kroz prizmu sloboda i cenzure,
praveéi paralelu sa dana$njim vremenom u relaciji odnosa prema ,$und”
kulturi, alii $irem odnosu prema nacionalizmu, decentralizaciji i evropskim
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integracijama, lajtmotiv je najveéi skup iz oblasti kulture u proslom veku
na ovim prostorima, Kongres kulturne akcije, koji je odrzan 1971. godine
u Kragujevcu.) iz 2017. i ovogodi$nji — ,Zivi zid” (Tema filma je sudbina
radnika najvece fabrike automobila na Balkanu, kragujevacke ,Zastave”,
tokom i posle NATO bombardovanja 1999. godine). Glavno istraZivacko
pitanje je — kakav je zna¢aj dokumentarnog filma kao kolektora paméenja
u digitalnom dobu? Takode, rad predstavlja i date filmske primere putem
teoretske matrice institucionalnog zaborava (Pol Konerton), u kontekstu
njihovih tema, ali i samog istrazivatkog postupka koji je koriséen u radu.
Autor teziida predstavi preporuke za istraZzivace prostora paméenja na ovim
prostorima, kako putem dokumentaristike, tako i u nau¢nom smislu.
Kljuéne reéi: dokumentarni film, kultura se¢anja, institucionalni
zaborav

Vladimir Paunovié

“Millennium” citizens association

DOCUMENTARY FILM AS A
METHODOLOGICAL TOOL IN CULTURE

The paper deals with exploring the possibilities of documentary TV as a way
to memorize the collective recollection based on the author’s film practice.
The work methodology of two feature documentaries “The Congress of
Oblivion” will be presented (The film covers the first political opposition
to the regime of Josip Broz Tito - the so-called “Serbian liberals”, through
the prism of liberties and censorship, drawing a parallel with the present
time in relation to “shund/trash” culture. The broader attitude towards
nationalism and decentralization and European integration were also
covered. The largest gathering in the field of culture in the last century in
this region, was presented as a keynote, the Congress of Cultural Action,
held in 1971 in Kragujevac.) from 2017 and this year’s film “Human Shield”
(The theme of the film is the fate of workers at the largest car factory in
the Balkans, the Kragujevac-based “Zastava’, during and after the 1999.
NATO bombing). The main research question is - what is the significance
of documentary film as a memory collector in the digital age? In addition,
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the paper presents the given film examples through the theoretical matrix
of institutional oblivion (Paul Conerton), in the context of their topics, as
well as through the research process as used in the paper. The author strives
to present recommendations for researchers of memory space in this area,
both through documentary and scientific studies.

Keywords: documentary, memory culture, institutional oblivio

Milan Popadié
Filozofski fakultet Univerziteta u Beogradu,
milan.popadic@f.bg.ac.rs

DOBA MUZA: UMETNOST I PAMCENJE PRE MUZEJA

U radu se raspravlja o istorijskim konceptima umetnosti i paméenja bliskim
onome $to bismo u savremenom kontekstu nazvali muzealizacijom ili
bastinjenjem. Re€ je o fenomenima intuitivnog saznanja o vrednostima
proslosti i brige o njima, prisutnim u predmodernom dobu. Osnova teza
rada je da su pre razvoja nautne (disciplinarne i akademske) brige o
ostacima proglosti, tu funkciju (,intuitivno bastinjenje”) obavljale razli¢ite
umetnicke i memorijske prakse. Ova teza biée ilustrovana izabranim
primerima iz knjizevnosti i likovnih umetnosti koji ukazuju na postojanje
svesti i brige o onom §to je nasledeno iz proslosti (Nojev kovéeg kao arhetip
zbirke /Postanje/, mit o Mnemozini i Muzama kao boginjama pamdéenja i
nadahnucéa, Ahilov §tit iz Homerove Ilijade kao imago mundi, Simonid kao
»otac” umeca paméenja, ,otkri¢e pisma” kao mnemotehnike u Platonovom
Fedru, Sveti Lavrentije kao prvi ,rizni¢ar”, ...). U ovim sluéajevima se ne moZe
govoriti o sistematizovanom i organizovanom znanju. To su fenomeni koji
prethode kolekcionarskom impulsu i epistemolo$kim postavkama iz perioda
humanizma i renesanse u kojim je zbirka shvaéena kao mikrokosmicka slika
sveta, a koji ¢e najaviti moderni koncept muzeja. Cilj rada je da se ukaZe na
prednaucne osnove studija bastine, muzeologije i heritologije, kao segmenta
u ukupnom razvoju ideje o bastini.

Kljucne reci: umetnost, paméenje, mnemotehnika, ars memorativa,
bastina, razvoj muzeoloske misli
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Milan Popadié
Faculty of Philosophy University of Belgrade

THE AGE OF MUSES: ART AND MEMORY
BEFORE THE MUSEUM

Thepaperdiscussesthehistorical conceptsof artand memory closetowhatwe
would in contemporary context call the musealization or patrimonialisation.
These are the phenomena of intuitive knowledge of the values of the past,
which were present in the pre-modern age. The basic thesis is that before the
development of scientific (disciplinary and academic) methods in heritage
studies, various artistic and memory practices performed this function
(“intuitive patrimonialisation”). We will illustrate our thesis with selected
examples from literature and the visual arts (Noah’s ark as the archetype
of the collection /Genesis/, the myth of Mnemosyne and Muses as goddesses
of memory and inspiration, Achilles’ shield from Homer’s Iliad as imago
mundi, Simonides as “father” of the art of memory, “discovery of writing” as
mnemotechnics in Plato’s Phaedrus, St. Lawrence as the first “treasurer”, ...).
Consequently, we cannot speak of a systematic and organized knowledge.
These phenomena precede the collector’s impulse and epistemological
settings from the Renaissance period. Hence, the collection is understood as
amicrocosmic image of the world and announces the modern concept of the
museum. The aim of the paper is to highlight the pre-scientific foundations
of heritage studies, museology and heritology, as a segment in the overall
development of the idea of heritage.

Keywords: art, memory, mnemotechnics, ars memorative, heritage,
development of museological thought
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Camra Pagojunh

daxyaTeT IMKOBHMX YMETHOCTY YHMBEP3UTETA YMETHOCTI
y Beorpany, sasa.radojcic@gmail.com

MOZIEPHHU3AIIVJA KAO ITOBPATAK CTAPOM

AyTop McnuTyje HauMH Ha KOjU je IIOYeTKOM JpyTe IIOJOBMHE IPOILIIOT
BeKa, y CPIICKOM CAMKAPCTBY M IIECHMUIUITBY OOHaB/haH MOAEPHUCTAYKA
yMIepaTyB uHoBanyje. Toj 0BHOBM je IpeTXoAMIa KPATKOTPajHa enmsona
T3B. COLMjaIMCTUYKOr peanysma. 3a 0OHOBY MOJEPHMUCTUYKOT IIPOjeKTa
Y CPIICKOj YMETHOCTY KapaKTepUCTUYHO je OCIamambe Ha HalMoHanHo (y
Mam0j Mepu 1 CBETCKO) KyATypHo Hacnebe ca jesHe cTpaHe, 1 mocesasbe 3a
IIOCTYMIMMAa M CafpiKajuMa Koje Cy YMeTHMI MHANBULyaIHO Beh ycBojuan
y mepuony msmely znBa cBeTcka paTa ca Apyre cTpaHe. YTOIMKO MOXe
Jla ce KaXke Jla je oBa eTalla y pasBojy CPIICKOT YMETHWYKOT MOZepHMU3Ma
TOTBpANIA CYIITVHCKY II0Be3aHOCT TpaJuilyije ¥ MOAEepPHOCTH.

Kspy4He peuyt: MOZepHOCT, Tpaauuyja, HoBanyja, [lerap Jlybapzaa,
Mmnnas Komosuh

Sasa Radoj¢ié
Faculty of Fine Arts University of Arts in Belgrade

MODERNIZATION AS ARETURN TO THE OLD

Theauthorexploresthe wayin which the modernistimperative of innovation
was renewed in Serbian painting and poetry at the beginning of the second
half of the last century. This renewal was preceded by a short episode of the
so-called socialist realism. The renewal of the modernist project in Serbian
artis characterized by its reliance on national (and to a lesser extent, global)
cultural heritage on the one hand, and the use of methods and contents that
artists have individually adopted in the period between the two world wars
on the other. In this way, it can be said that this stage in the development
of Serbian artistic modernism confirmed the essential connection between
tradition and modernity.

Keywords: modernity, tradition, innovation, Petar Lubarda, Milan

Konjovié
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daxynTeT MysMuKe yMeTHOCTY YHUBep3uTeTa y Beorpany
sanjaetno@gmail.com

Mupjana 3axnh

daxyaTeT My3MdKe yMeTHOCTM YHMBEp3uTeTa y Beorpany
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3BYUHA CEMAHTHKA V CABPEMEHO] CBAIFEHO]
IMPOLECYAJIHOCTH CPBA V ITPAUAHUIIN

TepeHCKa MCTpaXKMBaba My3MIKOPOIKIOPHOT MaTepujaia Ha IIPOCTOPY
neHTpanHor fena Kocosa u MeToxuje, BpllleHa y IlepuoAy of 2015. mo 2017.
TofyHe, Of, CTpaHe aTOPKM OBOT pajia, MOTBpAMIa Cy, M3Mehy ocraior,
O4yBaHOCT 3HAYajHOr 6poja TpaZMIMOHAIHMUX CBaLbeHMX OOpemHMX
palmy ¥ caZp)XaHOT MY3MYKOT pellepToapa y aKTyelIHOj IpaKCy CPIICKOT
CTAaHOBHMIIITBA HAa OBOM IIPOCTOPY. TaKBM VBV jeCy PesyATaHTa CBeJoderha
HapoIHMX BepbalHMX M My3MYKIX JICKa3a, 8 HAPOYNTO IapTULMIIATABHOT
mocMmaTrparea cBazbeHor obpesa KoMe cMO IpKUCyCTBoBaxe y I'padannuny,
6. cenrembpa 2015. roguue. Poxycupajyhm ce Ha Halle y4ecTBOBame Y
cBazbeHOM puTyany y I'padaHuIy, Kao Ha CBOjeBPCTaH IIapaiyrMaTCKu
0bIMK OBe ITPOIeCYaTHOCTY Ha IMPoj (Ha3HAaYeHOj) TepUTOPHjH, YKasyjeMo
Ha crenu$u4Hy OLPXKMBOCT TPaiVIMOHAIHEe CcBaibeHe Ipakce, Kpo3
cariefaBare aKIJMOHAIHMX, TeMIIOPaAHMX, JOKAaTUBHUX, IePCOHATHNUX
M My3MYKO-IIOeTCKMX CHCTeMa, V AMjaXpOHMjCKOj M CUMHXPOHMUjCKOj
pasun. [Tocebua naxma noceehena je MysMuKoj KOMIIOHEHTHM CcBafbeHOT
IlepeMOHMjana, Te aHAAV3M [lecaMa Koje cy Hajdelrhe y QyHKIMjU My3UIKOT
rpaHMYHMKA CBagOeHOr 06peJHOr BpeMeHa.

KspyuHe peun: cBanbenu obpen, ['pavanniia, 3ByIHa CeMaHTIKA,
aHaM3a ¥ KOMIIapalyja My3/M4YKo-II0eTCKMX TeKCTOBa

83


mailto:sanjaetno@gmail.com

Causa PankoBMUY

Mys3bIKanbHBI QpaKyIbTeT Benrpanckmii yHUBepCUTET

MwupsaHa 3akny

MyssIKaabHBI GaKyabTeT Bearpalckiii yHUBEPCUTET

3BYKOBAJ CEMAHTHWKA B COBPEMEHHBIX
CEPECKMX CBAIEFHBIX OBPAOAX B TPAYAHUIIE

IToneBble McCIeLOBaHMUS MY3BIKAIbHO-PONBKIOPHBIX MaTepualoB B
neHTpanbHON YacTu KocoBo m MeToxuy, mpoBeneHHsble ¢ 2015 mo 2017
roIBI aBTOPaMM 3TO¥ paboThl, IOATBEPAVIAN, CPEL IIPOIEro, COXpaHeH e
3HAYMTENbHOTIO Y)C/Ia TPAAMUIMIOHHBIX CBaflebHBIX 0OPSLOB U penepryapa,
COZepIKaLIMXCI B COBPEMEHHON CepOCKON JXM3HM HaceleHMUSI 3TUX
obmacreit. ITOMY CBULETENbCTBYIOT PACCKA3bI IIOLEI 11 My3bIKAIBHBIN ObIT
m ocobeHHO HabmoneHye 3a cBageOHBIM 06psagom B [pavannile, Ha KOTOPOM
MBI IPUCYTCTBOBAIM 6 ceHT6ps 2015 roga. CocpefoTOuMB BHUMAaHME Ha
cBazebHOM 06psane B I'pauaHuIle, KaK CBOErO pofa HapagurMaTudecKon
dopme 3TOro ABIEHMS Ha WIMPOKON (yKasaHHOI) TEePPUTOPUM, MBI
yKaspiBaeM Ha cHenupuIecKyo YCTOMYMBOCTH TPaAMIMOHHBIX
cBaZe6HBIX IPAaKTHUK, PACCMATPUBas LEMICTBIE, BPEMs, MECTO, INIHOCTD U
MyS3BIKaIbHO-TI03THYeCcKOe 0GOpMIIeHIE B AMaXPOHMIECKON Y CMHXPOHHOM
murockocTit. Oco6oe BHMMaHMe 6BLIO YAEIEHO My3BbIKATBHOM COCTABASIOLIEN
cBazebHOro 06pssa 1 aHANM3Y [IeCeH, KOTOpble Hamboree 4acTo 16asa0Tcs
OTPaHMYNUTENIMIY CBaLe6HOTO OOPSIAHOIO BpeMEeHN.

KnroueBble ci10Ba: cBafebHas nepemoHud, ['pavanuIia, 3ByKoBas

CEéMaHTVKa, aHa/IV3 VI CPaBHEHME MY3bIKaJIBHO-IIOSTUYECKMX TEKCTOB
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EGZISTENCIJALISTICKI MISTICIZAM — ROMAN
DERVIS I SMRT U BALETU I DRUGIM FORMAMA
VIZUALNE UMJETNOSTI

U sezoni 2017/18. HNK iz Splita postavilo je balet Dervis i smrt po motivima
istoimenog romana MeSe Selimovica. Koreograf je Igor Kirov, autor libreta
je SaSo Dimoski, a autor glazbe Goran Bojcevski. Balet izvode solisti i
ansambl splitskog baleta predvodeni Tomislavom Petranovi¢em u naslovnoj
ulozi. U romanu Dervi$ i smrt MeSe Selimoviéa glavni junak suocava se sa
sustinskim pitanjima Zivota i smrti, dobra i zla, pri ¢emu osamljen i zatvoren
u egzistencijalistickom krugu bez izlaza gubi svoja moralna nacela. Identitet
glavnogjunaka, Ahmeda Nurudina, kao derviskog Sejha mevlevijskog tarikata
dodatno isti¢e dubinu njegovog moralnog pada. U izlaganju ¢emo se baviti
nac¢inom na koji su knjiZzevni motivi iz romana preneseni u plesnu formu.
Naslov izlaganja spaja dva opreéna pojma, misticizam kao predmodernu
religijsku praksu i egzistencijalizam kao jedan od modernisti¢kih
umjetnickih pokreta, najprisutniji u knjiZevnosti. Glavnilik romana Ahmed
Nurudin Sejh je mevlevijskog tarikata, poznatog po ritualnom plesu sema’,
odnosno po vrteéim dervi$ima, kako se nazivaju na Zapadu. Motiv sema’kao
izrazito vizalno upecatljivi element preuzeli su autori baleta kao jedan od
vode¢ih koreografskih motiva. Roman Dervis i smrt koji za polaziste uzima
tradicionalni sufijski motiv dervi$a realiziran je u izrazito modernisti¢koj
formi egzistencijalistickog romana. Koreografski motivi u baletu Dervis
i smrt koji se zasnivaju na tradicionalnom mevlevijskom ritualnom plesu,
sema’, preradeni su u koreografski izraz suvremenog baleta.

Kljuéne rije¢i: Dervis i smrt, Mesa Selimovié, balet, misticizam,

egzistencijalizam
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EXISTENTIALIST MYSTICISM - ROMAN DEATH AND
THE DERVISH IN BALLET AND OTHER VISUAL ARTS

In the 2017/18 season Croatian National Theatre from Split staged the ballet
Death and the Dervish, based on the novel by Mesa Selimovi¢. In the novel
Death and the Dervish the protagonist confronts with the essential issues of
life and death, good and evil. Lonely and trapped in the existentialist circle
without exit, he loses his moral principles. The identity of the protagonist,
Ahmed Nurudin, as the dervish shaykh, further underlines the depth of
his moral decline. Herewith, we will analyze the way in which the literary
motifs from the novel are transposed into a dance form. The title of the
presentation combines two contrary concepts, mysticism as a pre-modern
religious practice, and existentialism as one of the modernist artistic
movements, most prevalent in literature. The main character of the novel,
Ahmed Nurudin, is a shaykh of the Mevlevi tariqat. He is known by the
ritual dance sema’, or as a rotating dervish, as they are known in the West.
The motif of the sema’ as a visually highly striking element, has been taken
up by ballet authors as one of the leading choreographic motifs. The novel
Death and the Dervish with traditional Sufi motif of the dervish as its starting
point, is realized in a highly modernized form of existentialist novel. The
choreographic motifs in the ballet Death and the Dervish, which are based
on the traditional Mevlevian ritual dance, the sema’, have been transformed
into the choreographic expression of contemporary ballet.

Keywords: Death and the Dervish, Me$a Selimovié, ballet, mysticism,
existentialism
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Bucoka IIKoa CTPYyKOBHYX CTyZAMja 32 06pa3oBabe BacIIyTada
y Kuknunu, gordana.roganovic021@gmail.com

METOIMKA TPAIVNITMOHAJIHE UTPE V KOPEJIALTJU
CA BACITMTHO-OBFPA3OBHHM OBJACTHMA
YV JEJATHOCTH ITPENINTKOJICKMX YCTAHOBA

PasymeBame ,Tpaguunje’ ¥ ,TPaSVIMOHAIHOI Yy KOHTEKCTy yderba/
[I0Ay4YaBamha CXOLHO HEKAZAIIEM MOLENY Y TPaSUIMOHANHO] KyATYPU
[IOApa3syMeBao je CIOHTAaHM IIPOLEC Y IPEHOLIEHY TPafMLUMOHATHIX
obpasana Mmaahum HapaiTajumMa IPUMapHO y MOPOLVILM, IOTOM M Y IIVPO]
3ajefHUIN. 3aCUTYPHO, Y ofgpeheHnM cpegHuMa OHM IIOCTOje M LAHAC, Y
marpoj mny Behoj mepu. MehyTum, xazfa ce rOBOpM 0 MMIIIEMEHTHUPAY
TPaAMIVIOHAIHOT HapOLHOI CTBAapalallTBa y OKBMpPMMA (pOpMamHOT
CHUCTeMa eAyKalyje, BAXKHO je yIUTATU Cce Ha KOju HadmH, 360r dera u
KaKo Aely Ha HajupMMepeHMjy HAYMH IIPeCTaBUTH/IPUOIVIKIATA
CJI0j€BUTM ¥ PasrpaHaTyi MO3aMK TAaKBOT KOMIIZIEKCHOT cucTeMa. IlocTasima
Ce IMTaEbe CBPCUCXOLHOCTY, PEKJIO OV ce, CTePeOTUIM3MPAHOT IOMMAaha
VI IIpeLCTaB/bakba CAMKA Y3 IPOIIJIOCTY Kao0 IMOBPIUMHCKMUX CI0jeBa WA
TeMaTM30BaHMX CETMEHTA M3MEIITEeHNX 13 KOHTEKCTa ¥ CeMaHTIYKOT [10/ba
yHyTap TpasuuyoHanHe KyaType. Bynyhm na cy ce u rpagunmonanue urpe
Kao0 MHTEeTPalIHM Le0 YNTaBOT KyITyPHOT KoMIuteKca ofpeheHne sajenumnue,
CXOZHO BpeMeHyY ¥ OKOIHOCT/Ma IIpYIarohasase IpuBpeLHO-eKOHOMCKIAM
¥ KYATYPHO-UCTOPUjCKUMM IIPOLeCHMa, €IEeMEHTM YHyTap BUX Cy
IIPMPOLHOM CeIeKLMjOM YBeK OMIIV IIPOXXMMaHy IIapaIelHM IIPOLeC/Ma:
caspemerowhy u dpownowhy. V texkcry he 6uTy pasmaTpaH IIOTEeHIMjal
CYDKEJHMUX PasHOBPCHOCTM Y LeYMjUM TPAAMIMOHATHMM MUrpaMa Kao
moryhmx Tema MCTOBpeMeHO II0Be3aHMX YHyTap BacIMTHO-00Pa3s0OBHMX
06acTy IIPESIIKOICKOT CUCTEMA, NPUIaroheHNX caBpeMeHOM OOy u
noTpebama JeTeTa. 3acTyla ce MUIIbere fa Oe3 063upa Ha KaTeropujy,
MOZen 1y BpCTy (TpasuiyoHante) yMeTHIYKe GopMe, K/by9aH KBaTUTeT
CIIO3Haje MO3aMKa JeuMjuX TPaSIVIOHATHUX Urapa CTOju y AMPEKTHO]
Be3M ca ,XOMVCTUYKIM MozenoM U ,Mehycobroj komyuukauuju” nsmelhy
LereTa ¥ Bacumrada. Ilopen HeoIxomHOr Io3HaBama Mmopdonoruje u
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ceMaHTMKe OBOT TMIIa MTapa, Ba)KaH aclleKaT Ka MHTerPaTUBHOM IPUCTYITY
HacTaBe I0pPa3syMeBa CMHXPOHOCT BMIIIe PAsINYUTIX HAYIYHNX AUCIUILINHA
IpellIeTeHMX YHYTap KOHIMIMPAHOT Ioka MeTonuKe TpaJullViOHAIHe
urpe.

Kipy4uHe peumn: Tpamzuiyja, METOAMKA TPagULIVIOHATHE UTPe,
Kopenanyja, MHTeTpaTUBHY IPUCTYII

Gordana Roganovié

College of Vocational Studies for Preschool Teachers in Kikinda

METHODS OF TRADITIONAL PLAY IN CORRELATION
WITH EDUCATIONAL DOMAIN ACTIVITIES IN
PRESCHOOL INSTITUTIONS

Understanding “tradition” and “traditional” in the context of learning/
teaching according to a former model in traditional culture implied a
spontaneous process of transmitting traditional patterns to younger
generations, primarily in the family and wider community afterwards.
Certainly, in certain communities they still exist, to a greater or lesser extent.
However, the question of implementing the traditional folk art within the
formal education system remains present. It is important to ask how, why and
what appropriate mode to use when presenting/bringing closer the layered
and branching mosaic of such a complex system to children? The question
of expediency arises and it refers to the the stereotyped understanding and
presentation of images from the past, as surface layers or themed segments
displaced from the context and semantic field within traditional culture.
Traditional games, as an integral part of the entire cultural complex of a
particular community, have adapted to economic and cultural-historical
processes. According to circumstances and time, the elements within them
have always been permeated by natural selection through parallel processes:
modernity and the past. This article presents the potentials of plot diversity in
children’s traditional games. In terms of possible topics, they are linked with
the educational domains of the pre-school system and adapted to children’s
needs and modern times. It is argued that regardless of category, model, or
type of (traditional) art form, the key for cognizance of mosaics contained
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in children’s traditional games, leads directly to the “holistic model” and the
“communication” between the child and the teacher. In addition to acquiering
the morphology and semantics of this type of games, an important aspect of
teaching appeared. It is based on integrative approach and synchronicity
of several different scientific disciplines, interwoven within the conceptual
field of Traditional Game/Play Methodology.

Keywords: tradition, traditional game/play methodology, correlation,
integrative approach

Marija Savi¢
Institut za srpsku kulturu Pristina-Leposavié,
marijasavic84@gmail.com

Nebojsa Poki¢
Institut za srpsku kulturu Pristina-Leposavié

KULTURNA BASTINA KOSOVA I METOHIJE
PREMA PODACIMA IVANA STEPANOVICA JASTREBOVA

Ivan Stepanovic¢Jastrebov je bio ruski konzul koji se osim svojih diplomatskih
aktivnosti u Skadru, Prizrenu, Janjini i Solunu u drugoj polovini XIX veka,
bavio i terenskim istrazivanjem oblasti Kosova i Metohije. On je obilaskom
terena, u mestima gde je slovenski Zivalj ¢inio veéinu, tezio da zabeleZi
postojanje razli¢itih narodnih obifaja, spomenika i tragova meterijalne
kulture, koji skupa ¢ine kulturnu bastinu Kosova i Metohije ofuvanu i danas
u duhu srpskog naroda.

Kljuéne reéi: Kosovo i Metohija, kulturna bastina, Jastrebov,

materijalna i duhovna kultura
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Marija Savié
Institute for Serbian Culture Pristina-Leposavi¢
Nebojsa Poki¢

Institute for Serbian Culture Pristina-Leposavié¢

CULTURAL HERITAGE OF KOSOVO AND METOHIJA
ACCORDING TO IVAN STEPANOVICH JASTREBOV

Ivan Stepanovich Jastrebov was a Russian consul who apart from his
diplomatic activities in Shkoder, Prizren, loannina and Thessaloniki in
the second half of the 19th century, occupied himself in the field research
of Kosovo and Metohia. Visiting the terrain in those localities populated
mainly by the Slavic people, he strived to collect and record the existing
folk customs, monuments and in places where the Slovenian population
constituted the majority, he sought to record the existence of different
national customs, monuments and traces of material culture. Together they
present the preserved cultural heritage of Kosovo and Metohija mainly in
the spirit of Serbian culture.

Keywords: Kosovo and Metohija, Cultural heritage, Jastrebov, Material
and spiritual culture

Hemama CaBxoBuh

daxynreT yMeTHOCTM YHMUBep3uTeTa y [IpMIITHHY,
3seuan-Kocoscka Mutposuua, nemanjasavkovic@yahoo.com

PEOIWTE/bCKO CTBAPAJIAIITBO ITPENPATA FAJYHETHURA
U IbETOBA TEOPH]JCKA MM CAO O YMETHOCTH PEXH]JE

Penuremcko cTBapanaurtso Ilpespara Bajuernha (1934-2018) Huje no Aanac
cariefaHo Kao Ie//Ha ¥ IPMMepPeHO OLeHheHO, MaKo je ped 0 YMeTHMYKOM
nperuyhy BpegHoM nomuMje naxse. OHO je ocrano y ceHiu Bajuernhesor
aHTa)XMaHa Kao INIyMadKor nejgarora Ha ®akyaTeTy ZpaMCKMUX YMeTHOCTH
y Beorpany. Pexxupao je y mosopuurry (Oitikpuhe —JyrocioBeHCKO ZpaMcKO
nosopuite, Tepaca — Hapoguo nosopmiute, Cnagociipachuyu Kapamasosu
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— Arespe 212, Xamneit — ITozopuire TpoHpenar, TpoHaxajm, HopBemka ),
Ha TeneBuU3uju u Ha paaujy. Harpahen je CTepujurom HarpazoMm 3a pexujy
(sajemmo ca MaTom Munouresuhem) 3a mpeacrasy Oilikpuhe Ha CTepujuHOM
11030pjy 1962. rogyse u HarpaZioM 3a Haj60/by eMUCHjY ¥ LeAWHY 33 Pagyo
gpamy Majcitiop Xanyw Ha Hepemu jyrocioBeHCKe paaymo gpame 1965.
roguue. [Ipomuipajyhn ymerHoct pexxuje Bajuetnh je momrao mo ysmpa
[a penuTelh HUje caMo IOCPeSHMK M3Mely ApaMCKOT TeKCTa ¥ ITyMIa,
,OTIIEao IIyMua” — KaKo Ce HeKaJia TOBOPIAJIO, HEr'O jOLI BUIIIE IIOCPESHIK
m3Mely cTBapHOT 1 He-CTBapHOT CBeTa, Tj. u3Mel)y cBeTa ZaTux APyLUITBEHUX
oIHOCa U IIpeACcTaBe Kao CBeTa He-IPYIITBeHNUX ogHoca. CMaTpao je ma cy
penyTesb ¥ IIyMAl, HeM30CTABHO CTBAPANAYKN CYKOOBEHN: PeLIITEsb JKEIU
Ja oBnana He-nioctojehum cBeToM Koju cTBapa 1 fa ra HaMeTHe IIyMIY, JOK
mIyMal BpIUM SecTPYKIWjy TOr cBeTa yHOcehy y iera CBoje Telo Koje Xelu
Jla )KpPTBYje He-CTBapHOM Tejly jeIHOT He-CTBapHOI jyHaka. Ilo mHepuuju
MmaTtepujaia, peAuTesb cebe peTBapa y CBET 1 3aXBaTa OHO OIILITE, a IIyMall
cebe ImpeTBapa y Lpyror Y0BeKa ¥ 0CTaje y paHmIama rojeanHagHor. Cykob
VX MCTOBPEMEHO CIlaja ¥ MpoTuBCTassba nybamny. ITo Bajuernhesom cygy,
IIO30PMIITE ¥ II030PMIIHO JIe/I0 MMajy CMIMCJIa CAMO aKO Cy IPOTUBCTaB/BEHN
JIPYLITBY y KOjeM HacTajy.

KspyuHe peun: [Ipenpar Bajuetuh, penyTebcko cTBapanaliTso,
TeopMjcKa MICA0, YMETHOCT pexuje, pefuTesb, [IyMall

Nemanja Savkovi¢

Faculty of Arts University of Pristina, Zve¢an-Kosovska Mitrovica

THE DIRECTORIAL WORK OF PREDRAG BAJCETIC AND HIS
THEORETICAL THOUGHT ON THE ART OF DIRECTING

The directorial work of Predrag Bajcetic (1934-2018) has not yet been
considered as a whole and appropriately valued, though it is an artistic
endeavor worthy of closer attention. It remained overshadowed by the
engagement of Bajcetic as an acting educator at the Faculty of Dramatic Arts
in Belgrade. He had directed in theater (The Revelation — Yugoslav Drama
Theater, The Terrace — The National Theater, Voluptuaries Karamazovs
— Atelje 212, Hamlet — Teater Trgndelag, Trondheim, Norway ...), on
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television and on the radio. He was awarded the Steria Award for Directing
(along with Mata Milosevic) for the theatrical play The Revelation at Sterija’s
Pozorje in 1962 and the Best Broadcast Award overall for the radio drama
Majstor Hanus at the 1965 Yugoslav Radio Drama Week. Reflecting on the
art of directing, Bajcetic came to conclusion that the director is not only a
mediator between the dramatic text and the actor, the ,mirror of the actor”
— as it used to be said. Even more, he is a mediator between the real and
the non-real world, i.e. between the world of given social relations and the
theatrical play as a world of non-social relations. He believed that there is
inevitably a creative clash between the director and the actor: the director
wants to master the non-existent world that he creates and to impose it on
the actor, while the actor destroys that world by bringing into it his body,
which he wants to sacrifice to a non-real body of a non-real hero. By inertia
of the material, the director transforms himself into the world and captures
what is universal, while the actor transforms himself into another person
and remains within the limits of the individual. The conflict brings them
together and confronts them at the same time. According to Bajcetic, theater
and theater performance make sense only if they are opposed to the society
in which they arise.

Keywords: Predrag Bajcetic, directorial work, theoretical thought
art of directing, director, actor

3opuna Copak
OcHoBHa urkona ,,Crauuciaas Cpemuesuh” Kparyjesar,
zoricasorak@gmail.com

Bragumwup B. Ilepnh

Mysnyka mkona ,,JIp Mumoje Munojesuh” Kparyjesar,

TTOAVYABAIGE KIBMDKEBHOCTHY KPO3 MOHTECOPH
METO/[, KAO ITPEBEHIIWJA IVICKPUMHWHAITHUJE

[TomyuaBare 0 AMCKPMMMHAIMjM KpPO3 MeAMj KEVIKEBHOCTM a IIyTeM

MoHnTecopy MeToza y KOMe Cy 3ajeJHO YYeHMIIM BUIINX pa3pesia OCHOBHUX
U cpeINmMX ILIKOJA, IMIaBHO je ymopumTe paga. IlpcTreHacT mpucryn
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33jeTHMYKMM TeKCTOBMMA y IporpaMMMa IIpefMeTa CPIICKM je3UK U
KEBbVDXXEBHOCT, KOJ], OCHOBaIla ¥ CPeIFhOIIKOIAala, MeTOAMIKO je IOJa3yIITe
y OpraHM30Bamy IIoAydaBatba MIahux yIeHMKa IPeKo U3/Iarama CTapyjux.
JuckpuMMHaNyja pasfBaja /byle IONYT AMHMje Ha CylepUOpHUje U
mHpepropHMje rpyIe 360T pace, 104, je31Ka, BEPOMCIIOBECTH, IOMUTUYKOT
MMUI/BeHa, APYUITBEHOT IOpeKaa, PU3NIKOT M3TIefa, VHBAIUINTETA,
BosecT, COLVIjaHOT CTATyCa, KAo M CTATyCa Pace/beHOT VLA VIV MUTPAHTa,
CeKCyalHe OpMjeHTalMje MIM HaIMOHaIHe mpumazHocTu. CBe cdepe
JKVIBOTa, I1a ¥1 06pasoBame, onrepeheHe cy crepeoTmnma 1 peapacysama,
a IIOIITO Ce jeIHAKOCT Y4y, TO je BeOMa 3HadajHa yJIora KEVXeBHOCTY Kao
YMEeTHOCTH y IIpeBeHIINj 1 AVICKpMMMHayje. KopycTy om 0BakBOr HaCTaBHOT
npoueca, Koju y cebu canpyu MHTerpaTuBHY KOMIOHeHTy (rpabamcko
BaCIUTaIbe, CONMONOTHja, ICUXONOTH]a) U aMbujeHTalHy KOMIOHEHTY
(6ap jesHa yspacHa rpyna gomasu y 1oj HOBY IIPOCTOP, KOjy 03HAYaBaMo
Kao aM6MjeHT) cy BUIIECTpyKe: YYEHMIM OCUM eCTeTCKe KOMIIEeTeHIuje,
pasBujajy ¥ KOMIIETeHIVje 3a XMBOT Y CaBpeMeHOM JAPYIITBY, BeIITVHY
capafbe, pelllaBame IpobieMa, BeIITHHY IpobieMa Kao ¥ KOMIIeTEeHIIN)Y
3a IIeNI0OXXMBOTHO y4ueme. Tenenonoruja oBakBOT MeTOAMYKOT IPMUCTYIIa
omoryhaBa IKozamMa ca pasnuIUTIM Y3pacTyMa v 06pa3soBHMM Ipoduanma
Iia TIOCTaHy Zieo 06pasoBHe MpexKe JOKaIHe 3ajefHuIle unja he mobmnHoCT,
KaJia je ped 0 BUTATHMM MHTepecuMa ApyuITsa, 6utu Beha.

KspyuHe peun: MoHTecopy MeTOZ, AVICKPYIMIMHAIYja, METOAVIKA
HacTaBe KEbJDKeBHOCTH

Zorica Sorak

Primary School “Stanislav Sremcevi¢” Kragujevac

Vladimir B. Perié

Music School “Dr Miloje Milojevic” Kragujevac

TEACHING LITERATURE THROUGH MONTESORI'’S
METHODS AS THE PREVENTION OF DISCRIMINATION

Teaching about discrimination through the medium of literature, and
through the Montessori method, where students of upper and lower
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secondary schools are together, is the mainstay of this paper. The so-called
“ring” approach to common texts in Serbian and high school elementary
programs is a methodological starting point in organizing the teaching of
younger students through the presentation of older students. Discrimination
divides people into superior and inferior groups by race, gender, language,
religion, political opinion, social origin, physical appearance, disability,
illness, social status, as well as displaced or migrant status, sexual
orientation or nationality. All spheres of life, including education, are
burdened with stereotypes and prejudices, and since equality is taught, the
role of literature as a form of art is to prevent discrimination. The benefits
of this teaching process, which includes an integrative component (civic
education, sociology, psychology) and an ambient component (at least one
age group joins to a new space, which we designate as an environment)
are multiple. The students, apart from aesthetic competence, develop their
competence for living in the modern society, collaboration skills, problem
solving skills, problem skills as well as lifelong learning competence. The
teleology of this methodological approach enables schools with different
ages and educational profiles to become a part of the educational network in
the local community. The mobility of such schools will gradually increase,
especially when it comes to interests of society that are of vital importance.

Keywords: Montessori method, discrimination, literature teaching
methodology
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daxyaTeT 32 IPVIMEHEHY MEHAIMEHT, EKOHOMM]Y U1 GUHAHCH]je
VuuBepsutera [IpuBpenHa akagemuja beorpag, sofronijevic@unilib.rs

JA JI POBOTHU MOI'Y JA CTBAPAJY HEKOPHCHO:
BEMITAYKA MHTEJIMT'EHIIUJA 1 YMETHOCT V 21. BEKY

Pedepar pasmarpa yTuIaj pasBoja BeluTavKe MHTeIUTeHIVje Ha pasnuduTe
acIeKTe YMETHOCTM, EeHO CTBapame, IEepUeNIyjy, OPyIUTBeHM yTUIAj.
Ha OCHOBy paIloClIOXVBMX IOfiaTaKa y CI000AZHOM IpucTyny pedepar
JIOHOCY OCBPT Ha caJjalllibe CTame YTUIAja PasAMYUTUX TEeXHOMOUIKUX
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mocjenuIa pasBoja BellITayKe MHTeIMTeHNVje ¥ MaUIMHCKOT ydema Ha
IIpoIlec YMeTHIYKOT CTBapama, MHCIMPalyjy, TEXHOIOTHjy IIpolieca pajia
yMeTHMKa, MOTYhOHCTM AyceMMHalyje U NepIlemniyje YMEeTHINYKOT Jefa.
Pedepar Takole npesenTyje npojexiiyje paspoja IpeAcTaB/beHNX TEPHLOBA
y 6ymyhuocTi umajyhy y Buzny Teopuje o pasBojy eKoHOMUje, IPYIITBEHUX
OZHOCA, KyAType ¥ YMETHOCTH Y epy MalnHa. Pedepar ipesicTaBiba OCHOBHE
nHbOpMaIMje O TEeXHOJOTMjY BelITaYKe MHTEeIWTelHNMje IOTpebHe 3a
pasyMeBarbe BeHOT yTHUIaja Ha YMETHOCT JaHac 1 y byayhuoctn. OcHOBHe
CTaCTUCTVIKE Pa3Boja OBe TEXHOJIOTYje MIYCTPYjy BbeH yTULaj Ha II06anHo
IPYLITBO ¥ CBe acIeKTe JbYICKMX aKTUMBHCOTM. Pasmarpa ce crnenmuyuHa
IO3MITMja YMETHOCTM V epy pa3Boja Y0BeYaHCTBa y K0joj ca jefHe cTpaHe
OVHAMMKA pasBoja TEeXHOAOIMja M OpPOjHOCT cagpaja CMamyjy oIcer
IaXKibe ¥ KOHIIeHTpaluje, Ia je cBe aKTyelHMja ITapalurmMa pacTpojeHoT
KOH3yMeHTa yMeTHOocTM Banrepa BemammHa, [OK ca Jpyre cTpaHe
poboTmsaryja CBMX II0CI0Ba SOBOAM 0 aKyTHe IoTpebe fa ce CMMUCIEHNM
caZpikajyma IOy HyI He caMo cl10604HO BpeMe, Beh cyIuTmHa ersucreHunmje
cBe Beher 6poja bynn.

K/py4uHe pe4m: BellITauKa MHTEANTEHIIV]a, MAIIMHCKO yIelbe,
YMETHOCT

Adam Sofronijevié

Faculty of Applied Management, Economics and Finance,
University of Belgrade Academy of Economics

CAN ROBOTS CREATE USELESS: ARTIFICIAL
INTELLIGENCE AND ART IN THE 21ST CENTURY

This paper presents the implications of development of artificial intelligence
(AI) on different aspects of arts, its creation, perception, social impact.
Based on the available data in open access, the paper presents an outline
of current implications of technological development of AI and machine
learning on processes like creation of art, inspiration, technological impact
on artists’ work, possibilities of dissemination and perception of artwork.
Herewith, we want to point to the projection of developmental trends in the
future, having in mind the theories concerning development of economy,
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social relations, culture and arts in the machine era. Our aim is to present
basic information regarding Ai technology necessary for understanding
the impact it has on arts today. The basic statistics related to development
of this technology illustrate its impact on global society and all aspects
of human activities. We discuss about the specific position of arts in the
era of human development. The abundance of content and dynamics of
technological development made the attention span lesser and shrunk the
concentration. This resulted in making the Walter Benjamin’s paradigm
of distracted arts consumer more and more relevant, while on the other
side, the robotization of all jobs brought forward an acute need to fill the
spare time with meaningful content, and create the essential meaning of
existence for the rising number of human beings.

Keywords: artificial intelligence, machine learning, arts

Jparana Cranahes ITyaua

dakynTeT MMKOBHUX YMETHOCTY YHMBEP3UTETa YMETHOCTH
y Beorpany, draganastanacevpuaca@gmail.com

O COJIAPHUCY U OKO COJIAPHCA: AHIPE] TAPKOBCKH

CemmoTtmraxo ucrpakusame O Conapucy u oko Conapuca, AHLpeja TapKOBCKOT
MMa I0JIa3MIITe Y OCHOBHOj IPeMMUCM O CIO0XEHOj AUXOTOMMUjU L Be
KOHCTaHTe YMeTHMYKOT M3pasa TapKOBCKOT, a TO Cy BpeMe M IIPOCTOpP.
Pap he meTexToBaTy IOTEHIMjalHa YKPIUTAka ¥ TPAHCMMCHje II0faTaKa
Koju rpajzie npocrop namhersa ¥ MHTE3UTETE HUXOBUX HUBOA, HA OCHOBY
aHany3e u3abpaHux cauka. [eHe3y ecTeTcke YnbeHune JIOTMaH, CAMIHO
MyxapxoBcKOM, onpehyje kao mporiec crpykryupama y cHony yHKuKja, I1a
je ecTeTcka uMbeHNIIA PYHKIMOHATHA CTPYKTypa. YMETHOCT je crienuduyan
0bnMK casHama Beh 10 ToMe LITO M cama OBAMKYje COIICTBEHM IpeMeT
casHama. JJOTMaH IoKasyje, la y CBAKOM YMHY OO/IMKOBaEsa, HaCTaje 3SHaYehe
Koje je HesaMuCaMBO 6e3 CBOT MaTepMjalHor KoperaTa. JlaTo Leno 3Ha4Yn
CBOjMM HaYMHOM IIOCTOjara, Te Cy FeroBa IHOCEONOIIKA ¥ OHTOJOIIKA
cBojcTBa mosesana. ®opma may GOpMasHO ecTeTCKA OpraHmsaluja gena
Huje mpasuuHa, Beh cy cBu opmanium u ecTETCKYM eleMeHTU HOCHOLU
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CMMCIIa, a CBeYKyIIHA CTPYKTypa Jena je Hocmian nHopmauuja. Kyarypa
Kao 3ajeSHMYKO MaMherse Y0BEYaHCTBA, MCTPaXKyje ce Ha [Ba IIaHA: KAao
ompehmBake caomumiTerma ¥ Kao peanymsalyja KoZoBa IIOMohy Kojux ce
CAOoIIIITe e IIPeHOCH. YMETHOCT Ca CBOjMM HadeJIoM MHOTO3HAaYHOCTH, Jiaje
y Hadeqy caMo TeKCTOBe I YKJala ce y CMCTeM KyATypHoT Koja. ITpu Tome
Ce YMETHOCT MM KYITypa KOjy MCTPaXKyjeMo, YBeK OIIMCYje MeTa je3MKOM
OHOT KOje MCTpaXxyje, ca I03MIVja BeroBux npefcrasa. CBaKo YMeTHIYKO
ZIeno je Beh CBOjuIM HaCTaHKOM YBeZEHO y CHCTEM OHOCA M CAaMO YHYTap TUX
OIHOCA Hala3y CBOje eCTeTCKO 3HaYeke.

KibyuHe peunt: 3HaK-MOJel, eCTeTCKY GeHOMEH, eCTeTCKY 3HAaKOBHY
CHUCTEM, MOLEIV YMETHOCTH, MHPOpMAaIyja

Dragana Stanacev Puaca
Faculty of Fine Arts University of Arts in Belgrade

ON AND ABOUT SOLARIS: ANDREI TARKOVSKY

Semiotic research entitled On and About Solaris by Andrei Tarkovsky is
based on the premise of a complex dichotomy between the two constants
in Tarkovsky’s artistsic expression, i.e. time and space. This paper will
attempt to detect potential intersections and transmissions of data that
build memory spaces and create their intensity levels, based on the analysis
of selected images. Similar to Mukarovsky, Lotman defines aesthetic fact
as a structuring process in a bundle of functions, and an aesthetic fact is
a functional structure. Art is a special kind of knowledge and it shapes
the object of its own insight. Lotman shows that knowledge is created in
the act of shaping, knowledge that is unimaginable without its material
counterpart. A given work of art has its meaning just by its pure existence,
and its gnoseological and onthological features are connected. Its form or
the formal-aesthetic organization of the work is nt an empty space. Hence,
all the formal and aesthetic elements are carriers of meaning and the overall
structure of the work is the carrier of information. Culture as the common
recollection of humanity can be examined on two planes: by determining
its message and by realising the codes through which the meaning is
transtmitted. With its principle of multi-meanings the art generally just
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provides texts and fits into the system of cultural code. The process of art
or culture examination is always described in the meta-language of the
examiner, from the examiner’s perspective. Every work of art is by its very
creation brought into a system of relations. Only within the framework of
these relations, there is a possibility of finding its aesthetic meaning.

Keywords: sign - model, aesthetic phenomenon, aesthetic sign system,
art models, information

Anexcanpap CrojasnaoBuh
lenaromxu paxyarer y Bpawy Yausepsurera y Humry
stojadinovicaleksandar@gmail.com

BecHa 3gpaBkoBuh

ITemaromku daxyaTeT y Bpamy YHuBepsureTa y Humry

3opan Momuuaosuh

Menarourku paxynarer y Bpawy Yausepsurera y Humry

UHTETPATUBHMU ITPUCTVII JEYJUM HAPOJHHM
HUT'PAMA CATIEBAFREM YV PASPEIHO] HACTABH

Jledje HapomHe Mrpe ca IleBameM 4YMHE JMICTOPOJLHE CajpiXkaje IperMeTa
Mysnuka kyaTrypa um Ousmyuko BacIoMUTame y pa3spefHOj HacTaBu. Y
caZpiKajuMa oBa JBa HacTaBHa IIpeJMeTa Jedje HapoAHe UIpe ca IIeBameM
3aCTyIb€HE Cy KPO3 HajpasandyTyje TeKCTOBe, MeIozyje, MTpadyKe PUTMOBe,
IIOKpeTe, KOpaKe ¥ pasianduTe u3Bohadke obivke. OBe Mrpe ca [eBambeM Koje
Cy [0 HAaIIMX JAHa ca TOLMKO JyOaBM M MaXKibe UyBaHe y HalleM HapOAY,
y HacTaBu Mysuuke KyaType u Ou3M4IKOr BacIUTama MMajy 3HaYajHO
MeCTO y BacIMTalmy MIaAuX reHepallMja Ha YyBamy CBOje KyJITypHe
Tpamunyje, HAapoLHMUX obMUaja M HAIMOHAIHOr eHTUTeTa. Peanusanuja
Jledjux HapoJHMX Mrapa ca IeBameM Ha JacoBuMa Pusmdykor Bacnmurama
4ecTo je ycIoB/beHa IMPETXOLHOM 06paZioM TEeKCTa ¥ MeIOoAyje IecMe Ha
vacoBuMa Mysuuke Ky/AType, a 3Hama KOjuMa Cy YIeHMUIM OBJIajaay Ha
gacoBuMa Mys3mdke KyJAType KOpMCTe 3a peannsannjy IIeCHUX CTPYKTypa
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y HacTaBy OusmdKor BacuTarsa. [Tonasehy ox Tora fa je yaeHUIMMa TELITKO
Jla yde o Je4juM HapoLHMM MIDaMa ca IIeBalkeM Ha OCHOBY MCIeIIKaHOT,
HeIloBe3aHOT ¥ AudepeHUMPaHOr 3Haka, CMaTPaIy CMO fa Oy mpumeHa
MHTEeTpaTHBHe HacTaBe MOIJA A3 OJaKIla yYeHMIVMa CTUIAIe 3Harba
JMICTOPOAHMX caIpxaja.
K/py4uHe pedun: MHTeIpaTUBHA HACTABAa, Jiedje HapoAHe UTpe ca
neBameM, My3nuka KyaTypa, @M3myuKo BacIIuUTambe, pa3pefHa HacTaBa

Aleksandar Stojadinovié

Teacher’s Training Faculty in Vranje, University of Ni§

Vesna Zdravkovié

Teacher’s Training Faculty in Vranje, University of Ni§

Zoran Mom¢ilovié

Teacher’s Training Faculty in Vranje, University of Ni§

INTEGRATIVE APPROACH TO CHILDREN’S FOLK
DANCES ACCOMPANIED BY SINGING
IN PRIMARY SCHOOL CLASS TEACHING

As the teaching content, children’s folk dances accompanied by singing can
be found in the curricula for Music and Physical Education primary school
class teaching. These two teaching subjects include various activities related
to children’s folk dances accompanied by singing including texts, melodies,
dance rhythms, moves, and different types of performing. These folk dances
accompanied by singing, which have been preserved with so much love and
attention in our nation to this day, play a crucial role in educating young
generations to protect their cultural traditions, folk customs and national
entity. Performance of children’s folk dances accompanied by singing in
Physical Education lessons is often conditioned by prior learning about
the song text and melody in Music lessons, while the knowledge acquired
by the students in Music lessons is later on used when performing dance
elements in Physical Education lessons. Considering that it is difficult for
students to learn about children’s folk dances accompanied by singing based
on fragmented, disconnected and differentiated knowledge, we felt that the
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implementation of integrative teaching could make it easier for students to
acquire knowledge based on related learning content.

Keywords: integrative teaching, children’s folk dances accompanied
by singing, Music lessons, Physical Education, primary school class
teaching

Bo6aHx CTrojkoBuh

Borocmosuja Ce.Kupuira n Metonuja y Huty, bbnstojkovic@yahoo.com

AYXOBHO-ITPOCBETHA MV CHJA OFHOBJ/BEHE
IMPU3PEHCKE FEOT'OCJIOBHJE

Borocnosuja Ceetnx Kupniaa u MeTtoznyja, y IIpuspeHy, y IOLHOXjy CTapor
Hacespa IToTKasmaja, ocHOBaHa je 1871. romyHe Kao IpBa Ccpelmba IIKoJIa Ha
CPIICKOM je3MKy Ha TepuTopuju Tajaumer OcMaHcKoT 1apcTsa. IIpso ce
3BasIa BorocmoBCcKo-y4nTe/bCKa KO ¥ 611714 je IIKO/IA 33 CPIICKe YUuTesbe
u cBeurTeHuKe 3 Crape Cpbuje. Hasus BorocioBCKo-y4mMTe/bCKa KO CE
3a/IpJKao CBe [0 IIpoCIaBe beHe nefieceToronuimuie. Hajsehy sacayry sa
OTBaparse OBe LIIKOJIe y rpasy Ha Buctpumm ma [lpuspenan Cuma Aunpejesuh
WrymaHOB, KOji je, Y Ty3M 3a M3ryO/beHOM COIICTBEHOM JeLiOM OCHOBAO
3aIy>XOMHY K0joj je 3aBeInTao caB CBOj MMeTaK. Borociosuja y Ilpuspeny,
jemmHa cpricka mkosna te Bpcre y Crapoj Cpbuju, ogyurpana je sHavajHy yaory
y 04yBaksy KyJATYPHOT, HAlMOHAIHOT ¥ BepCKOT maeHTuTera Cpba Ha 0BOM
mpocTopy. IlocTana je KyATypHO-IPOCBETHO U LPKBEHO cpenyiuTte Cpba y
oBoM geny Typckor uapcrsa. Ilpuspercka 6orocnosuja je 1999. rogyue 6ura
npunybhena ga Hanyctu IIpuspen u npeceny ce y Huru rie je HacTaBuia
ca pagom. Tokom 2011. roguHe Borocnosuja ce BapTiia y IlpuspeH rie je y
0OHOB/BEHOM 37IaEsy HaCTaBIJIa Ca CBOjMIM aKTMBHOCTVIMA, a TO je IIpe CBera
nsydaBame Peuy Boxxije, mproses pedymMa 1 JeI1Ma, ¥ 09yBare KOCOBCKO-
MeToxumjcke baurTuHe. Borocnosuja y IlpuspeHy je fyxoBHa KoneBKa CpIicKe
IIpaBOCIaBHe IPKBe. Y B0j Cy IpefaBaly TOTOBO CBY CPIICKY ATPHjapcu —
ofn, Baprase, I'aBpnia, ITasna, 1o caganser narpujapxa Mpuaeja.

KipyuHe peun: IIpuspencka Borociosuja, Kocoso 1 MeToxuja, Cnuma
Hrymanos
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Boban Stojkovié
School of Theology St. Cyril and Methodius in Ni§

THE SPIRITUAL AND EDUCATIONAL MISSION
OF THE RENEWED PRIZREN THEOLOGY

The Seminary of The Saint Cyril and Methodius in Prizren, at the foot of
the old settlement of Portkaljaje, was founded in 1871. It was the first high
school where students were taught in Serbian language, on the territory
of the Ottoman Empire. At first it was called the Theological-pedagogical
school and was a school for Serbian teachers and priests from Old Serbia.
The title “Theological-pedagogical school” survived until the celebration
of its fiftieth anniversary. The greatest merit of opening this school in the
city on the river Bistrica belongs to Sima A. Igumanov from Prizren who,
after losing his own children, founded the Fund and bequeathed all his
possessions. The Prizren Seminary, the only Serbian school of its kind in the
Old Serbia, played a significant role in preserving the cultural, national and
religious identity of Serbs in the area. It became the cultural, educational
and ecclesiastical center of the Serbs in this part of the Turkish Empire. In
1999. The Prizren Seminary was forced to leave Prizren and move to Nis,
where it continued to work. During 2011. The Seminary returned to Prizren,
where, in its restored building, it continued with its activities. Its primary
goal is to study the Word of God, to preach with words and deeds, and, as
well, to save the heritage of Kosovo and Metohija. The Seminary in Prizren
is the spiritual cradle of the Serbian Orthodox Church. Almost all Serbian
patriarchs taught in it - from Varnava, Gavrilo and Pavle, to the current
Patriarch Irinej.

Keywords: The Prizren seminary, Kosovo and Metohija, Sima Igumanov
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—— AnexcaHzpa TpajkoBuh

®daxynaTeT ymeTHOCTM YHMBep3uUTeTa y IIpMInTnHy,
3BevaH-Kocoscka MuTposua,
alexpianos@gmail.com

VCITEITAH KJIABUPCKU ITEOJATOT- JEMOHCTPATOP
WJIY PABHOITPABHH YYEHHWKOB ITAPTHEP?

CTymujcky nporpamMy u3 o0OpasOBHO-yMETHMYKe O0OJacTM My3MYKe
yMEeTHOCTH, Koju ce m3Boze Ha OaxynreTy ymeTHOoCTM IIpminTmHa-3Be4aH,
Iopez, Tora 1to ocrnocobmasajy Oynyhe mnssobhaue, ocriocobisaBajy crymeHTe
VI 33 IIeZIarOLIKY ¥ KpeaTUBaH paf y My3UYKMM IIKoIaMa. JyUIIoMyIpasy
CTYZLEHTY OCHOBHMX JI MacTep CTyLVja OCIIOCOO/BEHM CY, Y 3aBYICHOCTH OF
Iozxpydja Koje cy omabpany, 3a HACTaBHMKE MHCTPYMEHTa y OCHOBHMM
U cpeiBMM My3MYKMM IIKonama. Cagpykaju IpefmeTa, KOHIMIMPaHMU
y ckmazy ca obpa3oBHMM IoTpebama ydueHMKa Koju moxahajy oCHOBHY
VIV CPefEsy My3WMYKy LIKONY, OCIHOCOo6/baBajy HACTAaBHMKE [Ja Y CBOM
IIeflarOIIKOM pazy KOMOMHY)y TPaAMUIIOHATHY METOAY Ca AVMIAKTUYKIM
VejaMa v IPVHIVIIIMA cCaBpeMeHe HacTaBe Kiaasupa. Byayhwu HacTaBHUK,
npunarohasajyhu ce, mpe cBera, o6pasoBHUM moTpebamMa CBAKOT YIEHMKA,
Tpeba ga pasBuja BeIUTMHY u3Bohema anyu ¥ My3MdKa 3Hama, Kpo3
IVIIAKTVYKY ¥ METOOVIYKY CBeCHO BoleHe cTpareruje. Jla 1y HacTaBHUK
VMHCTPYMEHTa, Ha [Ty Ty OCTBapersa Iy/beBa, Tpeba fa ce poKycupa Ha pasBoj,
npe cBera, cBupaukor ymeha, koprucrehu ce MeTonom semMoHCTpanyje, re ra
YYEeHVK IMUTIPA, VX [ Off CAMOT [I0YeTKA Pajia Ca YIeHMKOM IPUMEbyje
pasnImMumTe MeTOole M 3ajeLHUYKM-IIAPTHEPCKY OFHOC, M Aa au je moryha
IIpyMeHa HOBMX METOZA, LyieMa je Kojy je Moryhe pemnTy Kpo3 OCHOBHA
VI pa3BOjHa VICTPaXXMBatba y OKBMPY IIpesmeTa MeToyiKa HacTaBe KIaBypa.

Kipyune peun: MeTonyka HacTaBe KIaBypa, TpaAUIVIOHATHA MeTo A
CBYIpama KJIaBMpa, SUIAKTUIKO-METOAMYIKE Jifeje caBpeMeHe HacTaBe
KJIaBMpa, HOBE METOZe
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Aleksandra Trajkovié¢

Faculty of Arts University of Pristina, Zvecan-Kosovska Mitrovica

SUCCESSFUL PIANO EDUCATOR — DEMONSTRATOR
OR AN EQUAL STUDENT’S PARTNER?

Study programs in the field of music arts, structured at the Faculty
of Arts in PriStina - Zvecan, focuses not only on a comprehensive
artistic piano education, butalso on the development of pedagogical mediation
and communication skills. Depending on the module they choose, bachelor’s
and master’s degree students are trained to become teachers in primary
and secondary music schools. The courses are designed in accordance with
the educational needs of students attending primary or secondary music
schools, enabling teachers to combine the traditional method with didactic
ideas and principles of contemporary methods of piano teaching. Above
all, students should develop the skill of performing, as well as their musical
knowledge through conscious guidance by didactical and methodological
strategies. The main dilemma is - should the instrument teacher focus on
using a demonstration method, where the student imitates him, or should he
apply different methods and a joint-partnership relationship from the start?
A solution can be found through basic and developmental research, within
the subject of Piano Teaching Methodology.

Keywords: Piano teaching methodology, traditional piano playing
method, didactic-methodological ideas of contemporary piano
teaching, new methods

103



Jparana Ilnosuh Capajanh
dakynTeT ymeTHOCTY YHUBep3uTeTa y [IpnInTnHM,
3Beyan-Kocoscka MuTtposuiia,
dsarajlic@gmail.com

ITPOJEKTHA HACTABA 1 MOI'VRHOCTH IbEHE
I[MTPUMJEHE Y HACTABHY MV3UWYKE KVJITYPE

V paZy ce roBopu 0 IPOjeKTHOj HacTaBa 1 MOryhHOCTMMa EeHe IpMMjeHe
y HacTaBy My3WdKe KyAType Y OCHOBHOj LIKOAM U rMMHasyjama. [Torpeba
Ja ce y caBpeMeHOj HaCTaBHOj IIPaKCH TeXMILTe ca HaCTaBHMX cajpiKaja
IIOMjepy Ha MCXOZie, OFHOCHO Ha IIPOLieC yyera 1 Herose pesyarare, 610
je jemaH on pasiora yBohema ¥ IIpojeKTHe HacTase. Y IIPBOM LMKIYCY
OCHOBHOT obpasoBama ¥ BaCINMTama IIPOjeKTHA HaCcTaBa je yBeleHa
Kao obaBesaH 061MK 06pa30BHO-BacIMTHOT paja (ca mo jemHMM Yacom
HeJle/bHO), 10K je Y PYTOM IMKIYCy OCHOBHe LIIKOJIe, Ka0 M Y TMMHa3ujama,
IIpojeKTHa HacTaBa 3a CBe HAaCTaBHe IpeiMerTe, febMHICaHA Ka0 METOZA
aKTMBHe HacTaBe. CMMCIeHMM IIOBe3MBamkeM CaZipiKaja CBMX HaCTaBHUX
IpesMeTa y3 IpUMjeHy MHPOPMAIIOHO KOMYHMKAI[MOHNX TeXHOJIOTHja,
u ycMjepeHomthy Ha CTUIalbe 3Hamka M PasBUjambe CIOCOOHOCTM KpO3
IJIaHMpake, MICTPa)KMBakhe Y TMMCKY Pajl yIeHNKa, IPOjeKTHe aKTYMBHOCTM
o6e3b6jehyjy pasymjeBare cBpxe OHOra IITO Ce y4M, QYHKIMOHAIHO
ToBe3MBame 3Hama, BjelITIHA U MCcKycTaBa. [Inp paga je Ja ce ykaxe Ha
YMEPEHNITY [ IPOjeKTHA HaCTaBa [I0CTaje mogpasyMjesajyhu obauk paga
Koju cBOje MjecTo Tpeba na Hahe u y HacTaBu Mysuuke KyaType. MoryhaocT
Kopesalyje HacTaBe My3JM4Ke KyJAType ca IpyrMM HacTaBHMUM IIpeJMeTMa
MOKe 6UTM momasuiiTe 3a 6pojHe IPojeKTHE IpHjelIore, KAKO Y PELOBHO]
HaCcTaBJ TaKO M Y OKBMPY BaHHACTaBHMX aKTUBHOCTH, ¥ KOjUM YIeHUIIN
MOTY YIeCTBOBATH Kao MICTPAKMBAYY, KpeaTopu ¥ m3Bohadm.

KibyuHe pujedn: mpojeKTHa HaCTaBa, HACTaBa My3M4Ke KyIType,
BaHHACTaBHE aKTMBHOCTY, OCHOBHA LIIKOJIa, TMMHa3uje
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Faculty of Arts University of Pristina, Zvecan-Kosovska Mitrovica

PROJECT TEACHING AND POSSIBILITIES FOR ITS
APPLICATION IN TEACHING THE MUSIC CULTURE

This paper discusses project teaching and its application in teaching the
music culture on the primary and secondary school levels. In modern
teaching practice, the need to shift the focus from the teaching content
to the outcomes, that is, to the learning process and its results, was
one of the reasons for introducing project teaching. In the first cycle of
elementary education, project teaching was introduced as a compulsory
form of educational work (one hour per week), while in the second cycle
of elementary school, as well as in gymnasiums, project teaching for all
subjects was defined as a method of active education. By thoughtfully
linking the content of all courses with the application of information and
communication technologies, and focusing on knowledge gaining and skills
developing (through planning, research and teamwork), project activities
provide an understanding the purpose of what is being learned, the
functional integration of knowledge, skills and experiences. The aim of the
paper is to point out that project teaching became an implied form of work
which should find its place in teaching the music culture. The possibility of
correlating the music culture teaching with other subjects can be a starting
point for numerous project proposals, both in regular and extra-curricular
activities, in which students can participate as researchers, creators and
performers.

Keywords: project teaching, music culture teaching, extra curricular
activities, elementary school, ggymnasiums
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Jlyka Yy6pwmio
dakynTeT ymeTHOCTYM YHUBep3uTeTa y [IpyInTHHM,
3BevaH-Kocoscka MuTposuna,
lukacubrilo@gmail.com

PA3JIMYHWTH CJIOJEBM OOHOCA CA TPAIUIINJOM
YV KOMIIO3UIIHUJU HCHUXHJA 3A KAMEPHH OPKECTAP
KOMIIO3HUTOPA JIVKE YYEPUIJIA

¥V pany ce rosopu o kommnosuuyju Hcuxuja 3a kamepHu opkeciliap KOMIIO3/TOPa
Jlyxe Yybpmia, y K0joj ayTop IPOHANa3yM PasiuMduTe CI0jeBe OLHOCA Ca
Tpazuuujom. CaM HACIOB yKasyje Ha TPasuumjy xpuurhaHcKe acKeTCKe
IIpaKce IOHMpama y cebe MOIUTBOM, KOjOj ayTop IIOCTaB/ba Kao aHAJIOTH]y
CTBapaJladKy 4MH KOMIIOHOBama. IIpolec cTBapama OINCyje Kao yIaXere
y VHYTpallky CAYIIHK IPOCTOP Y KOMe CTBapalall fosa3y ¥ KOHTaKT ca
PasaMyYMTIM Y30PIMMa COICTBeHe MHCIMpanyje. Y CBOjeBpCHOM Jjaiory
ca moctojehoM My3MKOM, KOMIIO3UTOP AedyHIILE COIICTBEHM U3pas. AyTop
y TeKCTy yKasyje Ha TO Ja ce My3W4KM je3uk Hcuxuje 3a kamepHu opkeciliap,
3acHMBA Ce Ha NJeju TPaHCHO3MIMje BOKalHe My3MKe M3 PasaumIuTUX
Tpaaulyja IPKBEHOT 10jamka Y MHCTPYMEHTAIHM Meayj. Mysudaky ysopun
LOXWUB/BaBAjy TpaHcdopmanujy nobujajyhm HOBM KOHTEKCT y HOBOM
MY3M4YKOM je3MKy. KoMIo3mTop ucTpaxyje pasandmre MOryhHOCTY HOBOT
MOJAIHOT XapMOHCKOT PasMMIL/barka, Ka0 ¥ MPeHOoIIera MeIOAMjCKOT 1
PUTMIYKO-METPMUYKOr GOraTcTBa II0jarba y HOBM CaBPeMeHM KOHTEKCT.
IlenOKyITHO MY3MYKO TKMBO OfMIIIe XePMETUYHNM V1 CBeICHMM IOCTYIIII/IMAa
KaKo 06U ce My3MYKMM CpeICTBMMA IIpeHela TeoJOLIKa yuzeja ,Beuno
kpehyher muposara” 1TO ayTOp y31Ma Kao 1/ejy BOLVI/BY 32 BbeTOBY INIHY
L2Acuxujy” — yHyTpaLImby MOIUTBY CTBAPaIavyKOr YMHA.

KspyuHe peun: Hcuxuja 3a kKamepHu opKecrap, JIyka Uybpuio, mojasme,
MOZAJHOCT, acKesa, TpaHcopMaIyja, gyjaaor
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Faculty of Arts University of Pristina, Zvecan-Kosovska Mitrovica

DIFFERENT LAYERS OF RELATIONSHIPS WITH TRADITION
IN COMPOSITION HESYCHIA FOR THE CHAMBER ORCHESTRA
BY COMPOSER LUKA CUBRILO

This paper discusses the Hesychia for the chamber orchestra by composer Luka
Cubrilo. In it, the author finds different layers of relationship with tradition.
The title points to the tradition of Christian ascetic practice of immersing
into oneself with prayer, which the author sets as an analogy to the creative
act of composing. He describes the process of creation as investing in an
internal auditory space, where the creator is exposed to different samples of
his own inspiration. In a dialogue with existing music, the composer defines
his own expression.The author emphasizes that Hesychia’s musical language
is based on the idea of transposing vocal music from different traditions of
church chant into instrumental medium. Music samples are undergoing
a transformation by getting a new context in a new musical language.
The composer explores the various possibilities of a new modal harmony
thinking, as well as transferring the melodic and rhythmic-metric richness
of the chant, into a new contemporary context. The complete musical
texture is characterized by hermetic and reduced actions, in order to convey
the theological idea of “Eternally moving stillness”. The author uses it as a
guideline for his personal “Hesychia” — the inward prayer of a creative act.

Keywords: Hesychia for chamber orchestra, Luka Cubrilo, chant, modal
harmony, ascetic, transformation, dialog
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Bama IlIn6annh
daxyrTeT IpaMCKMX YMETHOCTH
VHuBepsuTeTa yMeTHOCTU y Beorpany
vanjasib@gmail.com

WHTEPIIPETAIIJA TPAIULIUJE V
TEJIEBM3H]JCKOJ CEPMJU KOPEHH

Urpana npamcka TeneBusujcka cepuja ,Kopenn” (2018) y mpoaykmuju
Pazuo-tenesusuje Cpbuje u mpogyuentcke kyhe “Eye to eye”, mo cuenapujy
Bopha MmumnocasmeBnha m y pexwuju Hpana )XXmskosmha, mpencrasiba
MeIMjCKM IIOAyXBaT y KojeM ce Ha BeoMa pellpe3eHTaTMBaH HauMH Oreja
y caBpemeHoj nomahoj TeneBusmjckoj mponykuyju 4ecTo HeuckopuinheH
KYITyPHO-YMETHMYKYM M eNyKAaTMBHM IIPOrpaMcKy mnoreHuujar. Kpos
aHaIM3y BUIIECTOjHOCTM TeMa M MOTMBA MeZIMjCKOT TeKCTa y pamy ce
VICTPaXKyjy MeXaHM3MM TeJleBM3MjCKe afamTalyje INTepapHoT TeKCTa Koju
HoCu OpeMe 3aueTHMKA poMaHCHUpaHe ucropuje momepHe Cpbuje. Dokyc
he 6uTy ycmepeH Ha carnenaBame CTaHIAPIHNUX Y MHOBaTMBHUX pelllerha
y ApaMCKOj MHTepIpeTanuju gena Koje yMMma onpehere poIoHadelHMKA
MOZIEPHOT CPIICKOT IICMXOJOIIKOr poMaHa. UnTameM eIoXe YIoTpebom
aIeKBaTHMX M3PaXKajHUX CpefcTaBa (CTPyKType CLieHapuja, INyMadKor
M3pasa, PeXMjCKOT CTIIA, IPUMEebeHe My3MKe) OCTBAPEH je KOHTMHYUTET
cau3BOpHMKOM. [locTaBsba ce MPeTIOCTAaBKa A Cy y HOCTYIIKY eKpaHu3anuje
IPUCYTHY M TPAIUIVOHAIHY ¥ MOJEPHM eleMeHTM M Ja Ce Y BUXOBOM
cazejcTBy omoryhaBa ocTBapere YMETHWYKOT YIMHKA KOjY KBAIMUTETHO
KOMYHMIIMpA ca CaBpeMeHMM TelIeBM3MjCKMM aymzuTopujymom. Kipydamo
IMUTae TeKCTa je Ja MM caBpeMeHO ayJMoBM3yelHO YNTamke OBOT POMaHa
LOHOCY HOBe KBAJINTETE U CII03Haje 0 KomeKTuBHOM 61hy Haer Hapoga.

K/pyaHe peum: TeleBU3MjcKa ApaMcKa cepyja, TeJIeBU3MjCKa
aJjanTalnuja, TpaguIIMoHaIHO, MOLEPHO
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Vanja Sibalié
Faculty of Dramatic Arts University of Arts in Belgrade

THE INTERPRETATION OF TRADITION IN
TELEVISION DRAMA SERIES ROOTS

Fiction drama television series “Roots” (“Koreni”, 2018) producedby Radio
Television of Serbia and “Eye to eye”, written by Djordje Milosavljevic and
directed by Ivan Zivkovic, represents a media endevour that highly reflects
cultural, artistic and educational programming and producing potential
that is often untapped in contemporary domestic television content. By
analyzing multilayer spectar of themes and motives of this media text,
this paper researches mechanisms of television adaptation of literary
classic which bears the burden of being marked as the novel that initiated
modern approach to Serbian historical issues. Focus is directed towards
mapping the standard and inovative solutions in dramatic interpretation
of the first modern Serbian psychological novel. Reading the epoch while
using the adequate means of expression (screenplay structure, acting,
direction style, music) provided continuity with original literary source.
Paper states hypothesis that this tv screen adaptation combines traditional
and modern elements in order to achieve the artistic effect that enables
solid communication with tv audience. Does this contemporary audiovisual
reading of the novel bring new quality in comprehending the collective
being of our people - is the key question this paper will open.

Keywords: television drama series, television screen adaptation,
traditional, modern
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MEBYHAPOJHH nHayyuu ckyn TpaauuyoHaaIHO ¥ CAaBPeMeHO
y ymeTHocTH 1 06pasoBassy (2019 ; Kocoscka MuTposua)
36opHuK caxkeraka = Book of Abstracts = Buch der
Zusammenfassungen / Mehynapogun Hayuam ckyn TpaguuyoHaTHO
¥ CaBpeMEHO Y yMeTHOCTH ¥ 06pa3oBatsy, KocoBcka Murposuua
8-10 HoBeMbap 2019. = International Scinetific Coference Traditional
and Contemporary in Art and Education, Kosovska Mitrovica 8-10
November 2019. = Internationale Wissensschaftliche Konferenz
der Kunsthochschule, Kosovska Mitrovica, 8-10 November 2019. ;
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